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SUGIMOTO, H. (2024). Gentle And Small Reforms:
The Acceptance Of Diy Culture In Japan, Lisaniyat
Studies Uluslararasi Filoloji Arastirmalari Dergisi,
4,1-7

Hiroyo Sugimoto

Tokyo City University
hsugimo@tcu.ac.jp

ORCID: 0009-0004-9519-9944

The article explores the evolution and cultural implications of the Do-It-Yourself (DIY)
movement in Japan, tracing its roots from post-war British influences to its unique
adaptation in Japanese society. Initially stemming from post-WWII slogans encouraging
self-reliance and resourcefulness, DIY in Japan gained popularity in the 1960s with the
concept of "Sunday Carpentry," where urban professionals pursued carpentry as a
hobby. This trend expanded in the 1980s with the rise of home centers, influenced by
American lifestyle ideals like spacious living and independence, epitomized by cultural
imports like "Little House on the Prairie." Unlike its Western counterparts, Japanese DIY
also reflects a deeper historical reverence for craftsmanship, blending professional
precision with amateur enthusiasm. Manga and animation since the 2000s have further
celebrated the DIY ethos, exemplifying resilience and personal growth through creative
endeavors. Ultimately, Japanese DIY culture embodies a nuanced approach to societal
change, offering modest yet meaningful solutions through individual initiative and
creativity, bridging personal expression with communal values of self-improvement and
resilience.

Keywords: Japan, DIY, American influence, craftsmanship, independence.

Bu makale, Japonya'daki Kendin Yap (DIY) hareketinin evrimini ve kiilttrel etkilerini, II.
Diinya Savasi sonrasi ingiliz etkilerinden baslayarak Japon toplumundaki uyarlamasina
kadar gecen siireci konu edinmektedir. Baslangicta savas sonrasi kendi kendine yeterlilik
ve kaynaklar verimli kullanma ¢agrisindan dogan DIY, Japonya'da 1960'larda "Pazar
Marangozlugu" kavramiyla popilerlik kazanmistir; bu doénemde beyaz yakalilar
marangozlugu bir hobi olarak benimsemistir. 1980'lerde, Amerikan yasam tarzi idealleri,
genis yasam alani ve bagimsizlik gibi unsurlarin etkisiyle, DIY trendi nalburiyelerin
yukselisiyle daha da yayginlasmistir. Bu donemin kiltlrel ithalatlarindan biri olan Little
House on the Prairie dizisi, bu idealleri simgelemektedir. Batil karsitlarindan farkh olarak,
Japon DIY kiltlrd, amator heyecanla profesyonel hassasiyeti birlestiren, tarihten gelen
derin bir zanaatkarlik saygisini da yansitmaktadir. 2000'lerden itibaren manga ve
animasyonlar, yaratici ¢abalarla dayaniklilig ve kisisel gelisimi ylcelterek DIY ethosunu
kutlamaktadir. Sonug olarak, Japon DIY kiltiirQ, bireysel girisimcilik ve yaraticilik yoluyla
toplumsal degisime ince, ancak anlamli ¢6zimler sunan, kisisel ifadeyi 6z gelisim ve
dayaniklilik gibi toplumsal degerlerle birlestiren karmasik bir yaklasimi temsil etmektedir.

Anahtar Kelimeler: Japonya, DIY, Amerikan etkisi, el sanatlari, bagimsizlik.
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This paper explores the evolution of the Do-It-Yourself (DIY) movement in Japan, tracing its origins from post-
World War |l British influences to its adaptation within Japanese society. It examines how Western cultural
imports, particularly from the United States, shaped the development of Japanese DIY culture while
emphasizing Japan’s distinctive tradition of craftsmanship, or monozukuri. Through a historical and cultural
analysis, this study investigates how DIY practices in Japan have transformed from a practical activity to an
expression of creativity and personal empowerment, deeply intertwined with Japanese cultural values.

The origins of the DIY movement can be traced back to post-World War Il Britain, where citizens were
encouraged to rebuild war-torn cities independently, without relying on government support or expert
intervention. The British government’s wartime slogan, “make do and mend,” promoted resourcefulness,
urging people to reuse and repair rationed goods rather than seek new products. This initiative gradually
evolved into a citizen-led movement that embraced self-sufficiency. As the DIY concept spread
internationally, Japan began to adopt similar practices, but within the context of its own rapidly changing
post-war society.

In Japan, the DIY movement gained traction in the 1960s, when the term "Sunday Carpentry" emerged to
describe the growing number of office workers who took up carpentry as a weekend hobby. This trend
reflected Japan's economic growth and a shift towards more leisure time, as DIY projects became a means
for individuals to engage in creative and practical work outside of their professional lives. By the 1980s, the
expansion of home improvement centers across Japan provided DIY enthusiasts with greater access to tools
and materials, further facilitating the growth of this cultural practice. Notably, the home improvement
retailer Doyt’s played a key role in the spread of DIY culture by opening its first store in Yono City, a Tokyo
suburb, during this period of rapid suburbanization.

However, the evolution of Japan’s DIY culture was not solely a domestic phenomenon. It was significantly
shaped by external influences, particularly from the United States. In the post-war period, Japan absorbed
many aspects of American culture, especially through television and visual media. American sitcoms in the
1960s portrayed a consumerist lifestyle that featured modern home appliances, stylish furniture, and
suburban living. This imagery captured the attention of Japanese audiences and influenced their perceptions
of home improvement and self-reliance.

One of the most influential American cultural imports during this period was the television series Little House
on the Prairie, which aired in Japan from 1974 to 1983. Based on Laura Ingalls Wilder’s novels, the show
depicted the life of a self-sufficient family living on the American frontier. The series' themes of
independence, family unity, and self-reliance resonated deeply with Japanese viewers, who saw parallels
between these values and their own cultural emphasis on resilience and ingenuity. The image of the father
building a log cabin and crafting tools became an iconic representation of a simpler, more self-sustained
lifestyle, inspiring many Japanese individuals to embrace DIY as a means of enhancing their living spaces and
personal autonomy.

While Japan's DIY culture was influenced by Western ideals of self-reliance, it also incorporated the country’s
own tradition of monozukuri, a term that refers to the art of craftsmanship. In Japan, craftsmanship is highly
valued not only for its practical utility but also for its emphasis on precision, beauty, and ethical labor. The
DIY movement in Japan thus became intertwined with this cultural tradition, as individuals engaged in DIY
activities with the same care and attention to detail that characterized professional craftsmanship. This blend
of Western DIY ideals and Japanese craftsmanship created a uniquely local interpretation of the movement,
in which DIY projects became both functional and artistic pursuits.
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The paper also explores the representation of DIY themes in modern Japanese media, particularly in manga
and animation. Although DIY as a central theme is relatively new in these genres, the DIY ethos has long been
reflected in the work of many creators. For example, the manga series Master Keaton, serialized between

1988 and 1994, features a protagonist whose survival skills and self-reliance embody the values of the DIY
movement. More recently, works such as Earthquake NEET have explored DIY themes in the context of
personal resilience and recovery, particularly in the aftermath of the Great East Japan Earthquake. In 2022,
the anime Dewit Yourself was released, focusing on a group of high school girls who form a DIY club and
engage in creative projects that foster personal growth and self-expression.

In conclusion, the DIY movement in Japan represents a unique cultural phenomenon that combines Western
influences with deeply rooted Japanese traditions of craftsmanship and self-sufficiency. While DIY practices
in Japan were initially influenced by British and American ideals of independence, they have evolved into a
broader expression of creativity, personal empowerment, and societal reform. DIY activities in Japan allow
individuals to reclaim control over their living spaces and lives through hands-on, creative work, offering
modest but meaningful solutions to everyday challenges. Ultimately, Japan's DIY culture reflects a balance
between individual expression and communal values, promoting resilience, self-improvement, and personal
fulfillment in a rapidly changing world.

Introduction

The Do-lt-Yourself (DIY) movement, originating in post-World War Il Britain, encouraged citizens to
independently rebuild their war-torn cities without relying on government or expert intervention. During the
war, the British government promoted the slogan “make do and mend,” urging the population to continue
using and improving existing goods in the face of scarcity due to rationing. Post-war, this initiative evolved
into a citizen-led activity, emphasizing self-reliance and resourcefulness. This paper aims to examine the rise
of DIY culture in Japan within this historical context, exploring British and American influences on its
development and the unique Japanese mentality and tradition of craftsmanship that shaped its adaptation.
The paper provides a historical and cultural analysis, tracing the DIY movement's origins from British wartime
initiatives, through its expansion in post-war Japan. It examines the influence of American culture on
Japanese DIY practices, especially through television media such as Little House on the Prairie, and explores
the cultural significance of craftsmanship in Japanese society. The representation of DIY in modern Japanese
media, including manga and animation, is also analyzed.

The DIY movement in Japan gained momentum in the 1960s, a period marked by rapid economic growth and
increasing leisure time among the population. The emergence of the term "Sunday Carpentry" reflected this
phenomenon, as office workers began engaging in carpentry projects on weekends, transforming DIY from a
necessity into a hobby. This trend mirrored Japan’s post-war economic expansion and the associated shift
towards a more relaxed lifestyle. DIY activities, in this context, became a way for individuals to express
creativity, engage in practical work, and improve their living spaces without professional assistance
(Hoffman, 2004).

By the 1980s, home improvement centers had proliferated across the country, enabling greater accessibility
to materials and tools for DIY enthusiasts. A prominent company associated with this movement was Doyt’s,
which opened its first store in Yono City, Saitama Prefecture, in a suburban area of Tokyo. This
suburbanization trend reflected broader housing developments in post-war Japan, where the growing middle
class sought to create more individualized, functional living spaces (Takeuchi, 2011). However, by this time,
the DIY mentality in Japan had already begun to shift under the influence of American culture, leading to new
expectations and practices in home improvement.

American Influences on Japanese DIY Culture
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Japan’s absorption of American culture after World War Il played a significant role in shaping its DIY practices.
Particularly through television and visual media, the United States introduced Japan to a consumerist lifestyle
that showcased modern home appliances, stylish furniture, and spacious suburban homes. This portrayal of

American life resonated with the aspirations of Japan’s emerging middle class, encouraging them to pursue
similar lifestyles through DIY home improvement projects (Shiraishi, 1997).

A particularly influential cultural import during the 1970s and 1980s was the American television series Little
House on the Prairie, which aired in Japan between 1974 and 1983. Based on the novels by Laura Ingalls
Wilder, the series depicted the life of a self-sufficient family living on the American frontier. The themes of
independence, family unity, and self-reliance deeply resonated with Japanese audiences, who saw parallels
between these values and their own cultural emphasis on resilience and ingenuity. The series’ portrayal of
the father figure building a log cabin and crafting tools became a cultural symbol for self-sufficiency and
inspired many Japanese viewers to adopt similar ideals in their own DIY activities (Fujimoto, 2010).

DIY and Japanese Craftsmanship (Monozukuri)

While Japan's DIY culture absorbed elements of British and American traditions, it was also deeply informed
by the Japanese concept of monozukuri—the art of making things with craftsmanship and precision.
Historically, Japanese craftsmanship has been highly valued not only for its practical utility but also for its
aesthetic beauty and ethical labor. This tradition extends beyond the realm of professionals, as the distinction
between a skilled craftsman and an amateur DIY enthusiast is often a matter of degree rather than kind (Sato,
2005).

In the context of 1960s Japan, a growing divide emerged between professional and amateur roles due to
increased specialization in the labor market. However, DIY activities allowed individuals to challenge this
stratification, reclaiming control over their living spaces and lives through hands-on, creative work. The ethos
of DIY in Japan, thus, became closely aligned with the principles of monozukuri, emphasizing craftsmanship,
attention to detail, and personal fulfillment (Ishida, 2008).

The Representation of DIY in Japanese Manga and Animation

In addition to its practical applications, the DIY spirit has increasingly found representation in Japanese manga
and animation. Many creators in these fields have embraced the DIY ethos, experimenting with new
techniques and forms of expression. For example, the manga Master Keaton (1988-1994) features a
protagonist whose survival skills and resourcefulness embody DIY values of independence and discipline. The
character, Hiraga Keaton Taichi, is an Oxford graduate and former member of the British Army's Special Air
Service (SAS), whose diverse skills enable him to solve complex problems in his role as a health investigator
(Kojima, 1990).

More recent works, such as Earthquake NEET, explore DIY themes in the context of personal growth and
resilience. The protagonist, having lost his sense of purpose following the Great East Japan Earthquake,
retreats to the mountains, where he builds a hut and lives in isolation. This act of self-reliance allows him to
rediscover his identity and place in the world (Sugimoto, 2016). Similarly, the 2022 anime Dewit Yourself
depicts a group of high school girls who form a DIY club, engaging in creative projects that promote personal
growth and camaraderie.

Findings and Discussion

The study of DIY culture in Japan reveals the complex interplay between foreign cultural influences and deep-
rooted Japanese values, particularly monozukuri (craftsmanship). The analysis highlights several significant
findings that offer insights into the evolution, societal role, and impact of the DIY movement in Japan. These
findings demonstrate how external influences, particularly from Britain and the United States, shaped Japan's
DIY practices, while the unique cultural framework of Japan allowed DIY to develop as a form of self-
expression and personal empowerment.
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The impact of Western culture, particularly British and American influences, on the development of Japanese
DIY culture is clear from the historical analysis. Post-World War Il Britain’s "make do and mend" initiative set

the stage for a global DIY movement that emphasized resourcefulness and self-reliance. This ethos was
imported into Japan during its post-war reconstruction, with the Japanese government and citizens seeking
ways to rebuild homes and communities with limited resources. However, the most significant external
influence on Japan’s DIY culture was American media, particularly through the popular television show Little
House on the Prairie. The influence of Little House on the Prairie on Japanese DIY culture illustrates how
American values of independence, family, and self-sufficiency resonated with post-war Japanese society. The
show’s depiction of frontier life and its emphasis on hands-on craftsmanship provided an appealing model of
self-reliance, particularly at a time when Japan was undergoing rapid modernization and urbanization. The
show’s popularity helped introduce a new image of the DIY practitioner—one who engaged in manual labor
not out of necessity but as a form of self-empowerment and personal growth. This reflects the broader global
trend in DIY culture, where traditional distinctions between professional work and amateur hobby blurred,
allowing individuals to claim ownership over their personal environments.

Although influenced by Western culture, Japanese DIY is deeply rooted in the country’s historical tradition of
craftsmanship, known as monozukuri. Monozukuri goes beyond mere technical skill, encompassing the
ethical and aesthetic dimensions of craft. This focus on precision and beauty is evident in Japanese DIY
practices, where even non-professionals engage in DIY projects with a high level of care and attention to
detail. Monozukuri plays a crucial role in differentiating Japanese DIY culture from its Western counterparts.
While Western DIY practices often focus on functionality and the practical aspects of home improvement,
Japanese DIY enthusiasts frequently approach their projects with a craftsman’s mentality, striving for both
utility and beauty. This reflects broader cultural values in Japan, where craftsmanship is not only a
professional pursuit but a respected form of personal expression. By engaging in DIY activities, individuals
can participate in the monozukuri tradition, blurring the lines between amateur and professional. This
contributes to the unique Japanese interpretation of DIY, where the process of creation is just as important
as the final product.

The term "Sunday Carpentry" that emerged in the 1960s reflects a significant shift in the role of DIY in
Japanese society. As Japan’s economy grew, DIY moved from being a necessity born out of post-war scarcity
to a popular hobby for the growing middle class. Office workers began using their weekends to engage in
carpentry and other DIY activities as a form of relaxation and creative expression. By the 1980s, the
proliferation of home improvement centers made DIY more accessible to the general public, transforming it
into a widespread cultural practice. The transformation of DIY from necessity to hobby parallels the broader
shift in Japanese society towards greater leisure time and individual expression. As Japan’s economy
expanded, the middle class began to seek ways to improve their living spaces beyond mere functionality. This
aligns with the increasing suburbanization of Japan, where home ownership and the customization of
personal space became important markers of social status. The rise of DIY culture during this period can be
seen as both a reflection of Japan’s economic growth and a response to the increasing desire for individuality
within a rapidly modernizing society. DIY provided a means for people to assert control over their
environments, allowing for personal creativity and customization in a society that was becoming increasingly
standardized.

One of the most significant findings of this study is the way in which DIY culture in Japan functions as a form
of personal empowerment. The DIY movement allows individuals to reclaim control over their living spaces
and personal lives, offering a sense of autonomy and self-sufficiency in an increasingly industrialized and
specialized world. This is evident in the representation of DIY themes in manga and animation, where
characters often engage in DIY activities as a means of self-discovery, resilience, and growth. The portrayal
of DIY in media such as Master Keaton and Earthquake NEET emphasizes the connection between DIY and
personal empowerment. These stories often depict characters who use DIY skills to overcome personal
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challenges, reinforcing the idea that self-reliance and hands-on work can lead to personal growth. In the case
of Earthquake NEET, the protagonist’s retreat to the mountains and his construction of a hut after the Great
East Japan Earthquake symbolizes the power of DIY to restore a sense of identity and purpose in times of

crisis. Similarly, the 2022 anime Dewit Yourself portrays DIY as a form of creative self-expression, particularly
for young people seeking to develop a sense of agency in their lives. This reflects the broader societal role of
DIY culture in Japan. While DIY activities may appear modest, they offer individuals the opportunity to engage
in subtle forms of societal reform. Through DIY, people can take small but meaningful steps towards
improving their lives and environments, challenging the pressures of consumerism and industrialization. In
this sense, DIY culture serves as a form of resistance to the mass production and commercialization of
modern society, offering an alternative model based on personal creativity and self-sufficiency.

The findings suggest that DIY culture in Japan represents a form of gentle, small-scale societal reform. Unlike
more radical forms of social change, DIY offers practical and creative solutions to everyday problems,
allowing individuals to address issues of personal and communal significance without relying on external
authorities or large-scale interventions. This aspect of DIY culture aligns with Japan’s cultural values of
harmony and gradual change. Rather than seeking dramatic transformations, DIY allows individuals to make
incremental improvements in their living spaces and personal lives. This reflects the Japanese preference for
subtle, incremental progress over abrupt or disruptive change. By encouraging self-reliance and creativity,
DIY culture promotes resilience and self-improvement, offering individuals a means to navigate the
challenges of modern life while staying connected to traditional values.

Conclusion

The DIY movement in Japan serves as a form of gentle societal reform, offering individuals opportunities to
take personal steps towards improving their living spaces and lives. Rather than seeking radical solutions to
societal issues, DIY activities offer practical, creative approaches to daily challenges, reflecting the influence
of British and American traditions. However, Japan’s DIY culture is also deeply rooted in its history of
craftsmanship and ingenuity, blending external influences with the enduring cultural values of monozukuri.

Ultimately, DIY in Japan has evolved into a broader metaphor for independence, creativity, and personal
empowerment. By reclaiming control over their living environments through hands-on work, individuals
engage in a process of self-improvement and subtle societal transformation, bridging personal expression
with communal values of resilience and self-reliance. The findings of this study highlight the unique nature
of Japan’s DIY culture, which blends external influences with deeply rooted cultural traditions of
craftsmanship. While initially influenced by British and American ideals of self-reliance and independence,
Japan’s DIY movement has evolved into a broader cultural phenomenon that emphasizes personal
empowerment, creativity, and societal reform. Through DIY, individuals in Japan can reclaim control over
their environments and lives, engaging in hands-on work that fosters personal growth, resilience, and subtle
societal change. The DIY movement in Japan thus offers a compelling example of how global cultural practices
can be adapted to local contexts, reflecting both the opportunities and challenges of navigating a rapidly
changing world.
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This study aims to evaluate the usability and effectiveness of KH Coder, a text
mining tool, for translation comparison research, focusing on the concepts
of ‘equivalence’ and ‘matricial norms.” Text mining involves analyzing natural
language texts to derive structured data. KH Coder is adept at processing and
analyzing data for text mining, computational linguistics, and quantitative
content analysis. ‘Matricial norms,” as proposed by Gideon Toury, guide how
the formal values of the source text should be represented and modified in
the target text, encompassing substitutions, additions, and deletions.
‘Equivalence’is assessed through two lenses: ‘adequacy,” where a translation
closely aligns with the source, and "acceptability," where it resonates with
the target culture.

In this study, Antoine de Saint-Exupéry's book ‘Le Petit Prince’ and its
translations of ‘The Little Prince’ in English, ‘2D EF S F’ (Hoshi no
Ojisama) in Japanese and ‘ManeHbkuit npuHy’ (Malen’kij Princ) in Russian
are considered as the objects of study. The analysis commenced with
organizing these texts into an Excel format before inputting them into KH
Coder for analysis. Then findings have been compared within the theoretical
framework. Ultimately, the study concluded that KH Coder is both usable and
effective for translation comparison studies framed by matricial norms and
equivalence.

Keywords: Translation Studies, Text Mining, Matricial Norms, Target
Oriented Theory, Le Petit Prince

Bu galismanin amaci, bir metin madenciligi inceleme araci olan KH Coder’in,
‘esdegerlik’ ve ‘matriks normlar’ 1siginda yapilan karsilastirmali cgeviri
calismalarindaki kullanilabilirligini ve yeterliligini test etmektir. Metin
madenciligi, dogal dil metnini veri kaynagl olarak kabul eden ve metin
lizerinden yapisallastiriimis veri elde etmeyi amaglayan bir yontemdir. KH
Coder, metin madenciliginin yani sira hesaplamali dilbilim ve nicel igerik
analizi calismalarinda kullanilabilen, verilerini dogrudan isleyip analiz
edebilen bir yazihmdir. Gideon Toury’nin 6ne strdigl ¢eviri normlarindan
‘matriks normlar’ ise kaynak metnin bigimsel degerlerinin erek metinde nasil
yer alacagina ve ne kadar degistirilecegine yon veren, metindeki her tiirli yer
degistirme, ekleme ve gikarma gibi bigimsel degisikleri kapsayan normlardir.
Diger yandan ‘esdegerlik’ iki farkli kavramla belirlenebilmektedir: ‘yeterlilik’
ve ‘kabul edilebilirlik.” Ceviri, kaynak dizgeye yakin olmasi durumunda
‘veterli’ geviri, erek dizgeye yakin olmasi durumunda ‘kabul edilebilir’ geviri
olarak kabul edilir.

Bu galismada inceleme nesneleri olarak Antoine de Saint-Exupéry’in ‘Le Petit
Prince’ adli eseri ile ingilizce ‘The Little Prince’, Japonca ‘2ENEFIF’
(Hoshi no Ojisama) ve Rusca ‘ManeHbkuit npuHu’ (Malen’kij Princ) cevirileri
ele alinmistir. ilk olarak inceleme nesneleri Excel dosyasi formatinda
diizenlenmis, ardindan KH Coder’a tanitilmis ve analiz bulgulan ¢ikarilmistir.
Elde edilen bulgular kuramsal baglamda karsilastiriimistir. Calismanin

This article is derived from the master's thesis titled A Comparative Study With Text Mining: Le Petit Prince Translations (2024) under
the supervision of Zeynep Genger Baloglu at the Department of Language of Science and Cultural Studies, Institute of Social Sciences,

Pamukkale University.
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sonunda KH Coder’in matriks normlar ve esdegerlik baglaminda yapilan karsilastirmali geviri ¢alismalarinda kullanilabilir ve yeterli
oldugu godzlemlenmistir.

Anahtar Kelimeler: Ceviribilim, Metin Madenciligi, Matriks Normlar, Erek Odaklh Kuram, Le Petit Prince

Structured Abstract

The aim of this study is to observe the functioning of the text mining method, which has been introduced as
a new method in translation comparison studies. Accordingly, the study evaluates the applicability and
effectiveness of KH Coder, a text mining tool, in comparative translation analysis by focusing on the
theoretical concepts of 'equivalence’ and “matrix norms”. Text mining involves extracting structured data
from natural language texts. KH Coder is a versatile tool capable of processing and analyzing data for text
mining, computational linguistics, and quantitative content analysis. As proposed by Gideon Toury, "matricial
norms" guide the representation and modification of formal values from the source text in the target text,
encompassing substitutions, additions, and deletions. "Equivalence" is assessed through two lenses:
"adequacy," where a translation closely aligns with the source, and "acceptability," where it resonates with
the target culture. The study focuses on Antoine de Saint-Exupéry's The Little Prince and its English, Japanese,
and Russian translations.

In the initial phase of the study, the texts to be analysed have been prepared in a format suitable for KH
Coder. English, Japanese and Russian translations have been converted to .txt format and loaded into the
software. Since each language has its own morphological and structural features, these features have been
taken into account in the comparisons between languages. In particular, the differences between word types
have showed how important the structural features of languages are in the analysis process. Since Japanese
has more word types than Russian, some limitations have been imposed on the comparison made in this
study. For this reason, comparisons have been made on the basis of four basic word types: noun, adjective,
adverb and verb. Word types in each language have been analysed using language analysis tools such as
Standard POS Tagger for English, FreelLing for French and Russian, and ChaSen for Japanese. Comparisons
have been made on the word frequency lists and other analysis data provided by the software, and these
data have been used as important tools in understanding the additions, deletions or changes in place in the
translations.

The concepts of translation adequacy and acceptability are other important elements that form the
theoretical background of this study. While adequacy evaluates how faithful the translation is to the source
text, acceptability examines how well the translation adapts to the target language and culture. As a result
of the study, it has been determined that the English translation is closer to the source text, while the
Japanese and Russian translations are more adaptable to the target culture. In addition, Hepburn Style has
been used in the transliteration of Japanese text, and ISO9 standard has been used in the transliteration of
Russian text. These transliteration methods have played an important role in the analysis of languages with
different alphabet systems. KH Coder's ability to analyse texts in these languages increases its usability in
multilingual translation studies. Analyses conducted in languages with different alphabet systems, especially
Japanese and Russian, show how KH Coder processes linguistic diversity.

This study makes significant contributions to the body of literature on translation studies and provides new
perspectives on how text mining methods can be used in translation studies. The quantitative data provided
by the software facilitates the structural analysis of translations and provides an important tool for
understanding differences between languages. While the data provided by KH Coder facilitates the structural
analysis of translations, it also provides great convenience in understanding how additions, deletions and
changes in translation processes are made. However, it has been emphasized that the data provided by tools
such as KH Coder should be analyzed carefully, considering the different structural features of languages. KH
Coder stands out as a robust and systematic analysis tool in translation comparisons. The findings obtained
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throughout the study have showed that the software can be used in translation studies and provides
important data in understanding the formal changes made in translation processes.

As a result of this study, text mining in translation studies, which has emerged as an increasingly important
field, has shown itself as an innovative and effective tool with the methods used in this study. The text mining

method was found to be very useful and sufficient especially in comparative translation studies.
Nevertheless, it is believed that more translation studies using this method and various text mining tools
should be conducted.

Introduction

Language is a complex whole that presents various aspects which can only be approached separately through
abstraction (Vardar, 1998, p. 11). Understanding and analyzing this complexity is one of the fundamental
motivations of linguistics. This discipline aims to understand the essence of language by examining its
structure, usage, and development. With technological advancements, linguistics has also found a place in
computational environments. Computational linguistics analyzes language using various techniques and
algorithms to understand its cognitive aspects. Areas of interest in this field include language parsing,
syntactic analysis, semantic analysis, machine translation, pragmatics, and language teaching/learning
(Tdrker, 1991, p. 139). Another significant area of interest is text mining, which utilizes text as a data source
and aims to extract structured data from it (Seker, 2015, p. 30).

Anthony Pym (2010) emphasizes the evolving role of technology in translation, noting that computational
tools enable deeper insights into translation strategies and decision-making processes. Based on this, the
lack of adequate use of text mining in comparative translation studies is one of the major motivations of this
study. This study observes the functioning of the text mining method, which has been introduced as a new
method in translation comparison studies and tests the applicability of the selected examination tool in
translation studies. In this context, KH Coder, a text mining software, has been selected as the examination
tool for this study. KH Coder can effectively process, analyze, and visualize complex and large text data files.
Considering the function of text mining, it has been deemed appropriate to utilize Gideon Toury’s (2012)
Target Oriented Theory and translation norms as the theoretical framework for this comparative translation
study. In the Target Oriented Theory, which is a descriptive approach, it can be determined whether
translations are ‘adequate’ or ‘acceptable,” while translation norms can provide insights into the translation
process through various actions that guide decisions during the translation process. This study employs
‘matricial norms’ among the translation norms. Since matricial norms enable the quantitative analysis of
translation processes, they are considered the most suitable translation norms for KH Coder.

As the objects of analysis, Le Petit Prince and its translations into English ‘The Little Prince,’ Japanese ‘£ DE
-+ & & (Hoshi no Ojisama), and Russian ‘MasneHbkuli npury’ (Malen’kij Princ) are selected, considering the
theoretical framework of the study and the text processing capacity of the tool used in the methodology. In
this context, the fact that the selected objects have been translated into multiple languages and show various
differences in their translations contributes to the theoretical framework of the study. Additionally, the
lengths of the texts are considered suitable for the tool used in the analysis. Using KH Coder as the
examination tool, the data obtained from the analysis have been examined concerning one of Toury’s (2021,
p. 201) proposed translation norms, ‘matricial norms.” After the examination, the findings have been
compared to determine the acceptability and adequacy of the translations. The analysis focuses solely on
structural values, without addressing the semantic dimension of the texts.

In the literature review, Nalan Bozan, who addresses both text mining and translation norms in her article
titled “A Text Mining Approach to ‘Operational norms’ (2021) and in her master's thesis titled Extending the
Boundries in Descriptive Translation Analysis: A Text Mining Approach (2022), has tested her analysis in the
context of “operational norms” using text mining using a specially developed software as a tool for her study.
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As a result of her studies, she stated that the tool she used could be improved and tested in more studies,
and that various information obtained using this method could contribute to the field. Unlike the studies
mentioned, this study tests the use of the text mining method in comparative translation studies using a
different analysis tool. In addition, the usability of the analysis tool used in comparative translation studies is
also observed.

The primary aim of this study is to provide a model for researchers and field studies that wish to use text
mining method or for future studies. The secondary aim is to test the usability and adequacy of KH Coder in
comparative translation studies conducted within the framework of target-oriented translation theory and
"matricial norms." To achieve these aims, the study seeks answers to the following questions:

o Does KH Coder analysis yield sufficient results in evaluating matricial norms?

e Is KH Coder usable and adequate in a comparative study within the context of translation norms?

e Can KH Coder be a tool used in comparative translation studies?

Following the literature review, it has been observed that text mining is frequently used as a research method
in many fields, but there is little occurrence of this method in translation-related studies. This indicates that
the method's place in such studies is relatively new. In this context, it is believed that the study will contribute
to the diversity of translation comparisons and that it will be an important work for better understanding
text mining as a review method in studies within this field.

In today's digital age, where information is abundant, diverse, and easily accessible, the ability to extract
meaningful insights from large amounts of textual data has become crucial. This has led to the need for
automated methods to analyse and extract valuable information from this wealth of data (Atan, 2020, p.
222). Text mining analysis has been developed as a response to this need, offering computational techniques
to examine and interpret large volumes of textual information. This method treats text as a data source,
aiming to extract structured data from it (Seker, 2015, p. 30). Furthermore, it uses methods that can handle
numerous words and structures in natural language while also addressing ambiguities, thereby revealing
hidden information (Hotho et al., 2005). The evolution of text mining can be attributed to factors such as
technological advancements, interdisciplinary collaboration, and an increasing demand for automated data
analysis methods.

One of the most significant factors in the development of text mining analysis is the progress made in the
field of Natural Language Processing (NLP), a branch of artificial intelligence (Jurafsky & Martin, 2008, p. 37).
This emerging scientific field, which has gained momentum with the advancements in information
technology, has gradually evolved into the domain of computational linguistics (Adali, 2012). NLP focuses on
the design and development of computer systems capable of performing actions such as the analysis,
interpretation, and generation of texts in natural language (Aslan & Kuscu, 2015). Advances in NLP, including
text parsing, part-of-speech tagging, and semantic analysis, have laid the foundation for effectively
processing and analyzing text data using text mining techniques. These NLP techniques have formed the
backbone of many text mining algorithms, enabling computers to extract meaning from unstructured texts.
Additionally, text mining analysis has greatly benefited from interdisciplinary collaboration, drawing
extensively from fields and methodologies such as computer science, linguistics, statistics, and information
science. Additionally, the rise of statistical and machine learning methods has played a significant role in
shaping the evolution of text mining analysis. These methods provide powerful tools for automatically
identifying patterns, trends, and relationships in textual data. Techniques such as clustering, classification,
and topic modeling have become central to text mining analysis, enabling researchers to uncover implicit
meanings and extract valuable insights from textual datasets. Therefore, it can be said that text-mining
studies can yield both structural and semantic data about the texts being examined.
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Text mining, a computational technique for extracting patterns from large textual datasets, has become
increasingly important in corpus-based and comparative translation studies. By analyzing large volumes of
texts, text mining enables scholars to uncover translation norms, identify linguistic trends, and explore
translation strategies across different languages and cultures. This method provides a quantitative
complement to the more traditional, qualitative approaches in the field.

The relevance of text mining is particularly evident in relation to the work of scholars. Maeve Olohan (2004)
highlights the benefits of text mining for identifying stylistic shifts, terminological consistency, and the subtle
differences between source texts and target texts. Susan Bassnett (2002, p. 2) notes that the relationship
between translation and advancing technology has become increasingly prominent. On the other hand,
Mona Baker (1993, p. 248) highlights the urgent need to explore the potential of large computer corpora in
translation studies, emphasizing the various components available for this purpose and noting the necessity
of appropriate research methodologies and robust tools to develop a descriptive branch of translation
studies. The integration of text mining aligns well with the principles of Descriptive Translation Studies (DTS),
as pioneered by Gideon Toury (2012). Toury emphasizes the importance of empirical data in identifying
translation norms, which are the regularities observed in translators’ decisions. Although he doesn’t directly
address computational tools, his focus on systematic analysis laid the foundation for incorporating text
mining into translation research. By processing large corpora of translations, text mining supports Toury’s
objective of discovering patterns in translation behavior that may otherwise have gone unnoticed.
Ultimately, text mining enhances the methodological scope of translation studies, building on Toury’s DTS
framework by providing new ways to empirically explore the norms and patterns that guide translation
practices.

In this context, it is evident that the text mining method can provide various tools and benefits in the field of
translation studies. By analyzing parallel texts and translation memory systems, text mining helps translators
identify patterns, assess translation quality, optimize translation processes, extract domain-specific
terminology, and particularly enhance machine translation systems. Utilizing text mining techniques in
translation studies can provide valuable insights and tools to improve translation efficiency, consistency, and
accuracy in multilingual communication.

Target-Oriented Theory

Considering the function of text mining, it has been deemed appropriate to utilize Gideon Toury’s (2012)
Target Oriented Theory and translation norms as the theoretical framework in this study. According to Toury
(2021, p. 197), translation is a ‘cultural’ activity, and thus the translator must perform their function in a
manner deemed appropriate by a particular community. In this context, it is natural for the translator’s
behaviors during the translation process to be guided or restricted by rules and norms established by the
target culture.

One of the significant concepts emphasized in Toury’s Target-Oriented Theory is ‘equivalence,” which serves
as a tool for determining the prevailing understanding of translation in the target culture by re-examining
actions in the translation process (Yazici, 2005, p. 135). To establish equivalence, Toury proposes two distinct
concepts: ‘adequacy’ and ‘acceptability.’ If the translation closely aligns with the norms of the source culture,
it is deemed an ‘adequate’ translation. Conversely, if the translation is aligned with the norms of the target
culture, it is considered an ‘acceptable’ translation. Furthermore, Toury (2012, p. 70) emphasizes that no
translation can be entirely source-oriented or target-oriented; every source-oriented translation contains
some degree of target orientation, and every target-oriented translation contains some source-oriented
shifts.

In his article titled ‘The Nature and Role of Norms in Translation’ (2021), Toury discusses horms in a socio-
cultural context and emphasizes their impact on translations. He states that translation reflects the traditions
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of at least two languages and two cultures, containing two different norm systems at both the linguistic and
cultural levels (Toury, 2021, p. 199). Toury categorizes the various norms that guide translation into three
main headings: initial norms, preliminary norms, and operational norms.

Initial norm is the decisions made by the translator before commencing the translation. The translator must
decide whether their translation will be source-oriented or target-oriented. In other words, the translator
must determine whether to consider the norms of the source text for an adequate translation or to adhere
to the norms of the target culture for an acceptable translation. Although the concept of initial norm is
intended to serve as an explanatory tool, it is still possible and useful to clarify micro-level decisions with
these terms, even if no clear macro-level tendency toward adequacy or acceptability is detected (Toury,
2021, p. 200).

Preliminary Norms

Preliminary norms are those that help to understand certain choices related to translation before the
translation takes place. Toury addresses these as two interconnected categories (2021, p. 201). In Translation
Policy, Toury points out that the selection of the text to be translated is also significant in this process. Factors
such as why the translator chose a particular text and what influenced their choice can provide insights into
the translation. And Directness of Translation encompasses the translator’s decision on whether to translate
directly from the source language or through an intermediary language. Understanding the decisions made
at this point is facilitated by this norm.

Operational Norms

Operational norms are a group of norms that guide decisions made during the act of translation. These norms
influence the text at both the formal and linguistic levels, thus directing the relationship between the source
and target texts, determining what changes and what remains the same (2021, p. 201-202). Like preliminary
norms, operational norms can also be divided into two categories. Matricial Norms directly affect the formal
structure of the text, guiding how the formal/matricial values of the source text are represented in the target
text and how much they will be altered. Matricial norms encompass all formal changes, such as additions,
omissions, and alterations. Textual-Linguistic Norms guide the selection of linguistic values to be used in the
target text, influencing micro-level values and grammatical structures during the translation process.

In this study, the focus is on matricial norms. The formal values of the source text are obtained and compared
with the formal values in the translations. Since the main aim of the matricial norms is structural analysis,
the semantic dimension of objects is not addressed in this study. As a result of comparing the obtained
matricial values, the adequacy and acceptability of the translations in the context of equivalence are
determined.

Objects of Study

Le Petit Prince has been the subject of research in various fields since its first publication due to factors such
as its subject matter, its intended messages, its visuals, and its readership across different age groups. One
of these factors is the book's translation into many languages, which has led to numerous translation studies.
These studies often focus on challenges in the translation process, wordplay, cultural references, cultural
adaptations, interdisciplinary themes, and language education. Such examinations have been conducted in
both source text and translation text contexts.

Le Petit Prince

13

lisaniyatstudies@gmail.com
https://lisaniyatstudies.com/lisaniyat



LISANIYAT

wstamaras oo el o 7 ot % eq )
ARASTIRMALARI DERGisi JEZTIMIINITI 7 [/ ilyas BOGUSOGLU

Published in 1943 by French author Antoine de Saint-Exupéry, the book is notably meaningful for both
children and adults, holding an important place in the literary canon. It also reflects the author's life
experiences as a pilot. The narrative follows the interaction between the pilot and the Little Prince, whom he

meets after his plane crashes in the desert, exploring the Prince's experiences and adventures on different
planets. The work consists of twenty-seven chapters, enriched with the author's illustrations, and presents
deep thoughts on themes like friendship, love, humanity, growth, loneliness, and the meaning of life. While
the text is written in a simple language, it has profound meanings behind straightforward sentences.

A phenomenon worldwide, the book has been translated and published in over 500 languages and dialects,
selling more than 200 million copies since its release. The languages with the most translations include
Chinese (Mandarin), English, Italian, Japanese, Spanish, Portuguese, Persian, Serbian, Greek, and Turkish.
Additionally, it maintains its classic status in the literary canon as the second most translated work after the
Bible. This study examines a 2017 edition of the book, which serves as the source text (ST).

The Little Prince

The first English translation of the work was done in 1943. Under the title The Little Prince, it gained
significant popularity in English-speaking countries. While there have been many translations by various
individuals at different times, the most famous and widely used translation is by Katherine Woods.

Woods (1886-1968) was known as a writer and translator and gained fame through her translation of The
Little Prince. This translation, being the first, remained the only English translation available until 1995
(Roldan-Riejos, 2021). In her translation, Woods effectively reflects the original text faithfully and fluently,
which has been appreciated by both readers and critics. This study examines the 2017 edition of Woods's
translation, which serves as the first target text (TT1).

ZDFEFE F (Hoshi no Ojisama)

The first Japanese translation of the work was published in 1953 by Aro Naito under the title of ZDEF&
F (Hoshi no Ojisama), meaning ‘The Prince of the Stars.” Since then, there have been many editions
published by different publishing houses. These translations often include adaptations to fit Japanese culture,
encountering modifications of some cultural and linguistic features from the original text.

While there are many translators of the work, this study focuses on Yu Okubo's translation, which serves as
the second target text (TT2). Born in 1982, Okubo began translating at a young age and has continued to
present various translations in literature and art. He currently continues his studies in translation and works
actively as a freelance translator and writer.

ManeHobkuii npury (Malen’kij Princ)

The first known Russian translation of Le Petit Prince was published in 1960 under the title of ‘ManeHbkuli
npuHy’ Malen’kij Princ) during the Soviet Union era. This translation by Nora Gal is one of the significant
translations into Russian. This study examines a 2012 edition of Nora Gal’s translation, which serves as the
third target text (TT3).

Nora Gal, born Eleonora Yakovlevna Galperina (1912-1991), was a Soviet-Russian translator, writer, and
literary critic. Known for her translations from French and English literature into Russian, Gal played a crucial
role in bringing many Western literary works to Russian readers. Her translation of The Little Prince is
particularly renowned for its lyrical quality and fidelity to the spirit of the original text. In addition to her
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translation work, Gal was a respected literary critic, contributing significantly to the field with essays and
articles on translation theory and the art of literary translation.

KH Coder, developed by Japanese sociologist Koichi Higuchi, was first released in 2001. This software can be
used for text mining, computational linguistics, and quantitative content analysis. It processes and analyzes
data directly without requiring additional data processing tools. KH Coder is available for download on its
official website and supports Windows, Linux, and Macintosh operating systems. Initially, it only supported
the analysis of Japanese texts, but its latest update has expanded the language options to thirteen, including
Japanese, English, French, German, Italian, Catalan, Dutch, Russian, Portuguese, Spanish, Slovene, Simplified
Chinese, and Korean. Its multilingual support allows for analysis of multilingual datasets. The tool itself
features six different interface languages: Chinese, English, French, Japanese, Korean, and Spanish.

Thanks to its user-friendly interface, KH Coder enables easy execution of complex analyses. Some key
features of KH Coder used for analyzing large text datasets include Content Analysis, Statistical Analysis,
Integrated Data Mining Tools, Language Processing Capabilities, Various Analysis Techniques, Graphical
Visualization, Social Network Analysis, Machine Learning Integration and Coding Analysis.

The first literary work analysis conducted with this tool was performed by its developer, who published two
consecutive articles illustrating how KH Coder can be applied to literary analysis by examining Anne of Green
Gables (Higuchi, 2016; Higuchi, 2017). An example of similar studies in the context of literary work analysis
is Genger Baloglu’s (2022) work.

Higuchi conducted the aforementioned studies using a two-step quantitative content analysis approach he
previously proposed, testing the accuracy of the findings with KH Coder. These steps are as follows (Higuchi,
2016, p. 77):

e  Firstly, automatically extract a word list from the existing data and analyze them statistically to obtain
the bigger picture and eliminate biases.

e Secondly, establish coding rules, such as “If a specific expression exists, we consider it as an
appearance of concept A,” to derive concept categories from the data. Then, statistically analyze the
concepts to deepen the analysis.

According to him, quantitative analysis has two main advantages: it facilitates the exploration of data, leading
to a better understanding of the results, and it increases the reliability of the analysis (Higuchi, 2017).

Tool Features Used in the Study

For this study, the consideration of statistical data collection has been deemed more beneficial for evaluation
in a theoretical context, thus focusing on Higuchi’s “Step 1.” Three different features have been selected in
the context of assessing matricial norms. Below are details about these features.

Count of Unit Words — Sentences — Paragraphs

After preprocessing, database statistics are displayed in KH Coder’s main window. The relevant statistics
include number of tokens, word types, sentences and paragraphs.

In addition to the shown paragraph count, the distribution of paragraph counts in the sections of the text can
also be determined. The numbers in parentheses indicate the count identified by KH Coder.

Word Frequency List
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This feature, located under the ‘Words’ menu, arranges the words used in the text according to their
frequency, from the most to the least common. It displays the first 100 words at a time.

Word Types Frequency List

The data ranks the types and counts of words according to their frequency of usage. All word types are
displayed in columns within a single file, showing both the words and their usage counts. However, the types
of words may vary depending on the word extraction software used according to the language of the file.

Data Preparation and Collection

Since KH Coder can only process textual data, the analysis is conducted solely on the main texts found within
the chapters. Sections containing book covers, visuals, author/translator/editor introductions, prefaces,
afterwords, and notes are not included because these sections, unlike the main texts, vary from edition to
edition. Initially, the necessary materials for the analysis have been gathered. The printed versions of the
texts in French, English, and Russian have been obtained, while the Japanese text has been accessed from
publicly available online sources. All texts have been formatted appropriately for upload into the software.
KH Coder version 3.Beta.07f (2023) has been utilized for the analysis.

First, all texts to be analysed have been converted to plain text format (.txt) and transferred into separate
files within an Excel (.xIsx) document. The first row of the Excel file has been labeled with columns A-B-C as
‘Text-Chapter-Part,” with each paragraph organized into its own row under the ‘text’ column. Each chapter
title from the total of 27 chapters has been extracted into the ‘Chapter’ column, while all chapter titles have
been compiled under the ‘Part’ column. The prepared files have been then individually uploaded into the
software. Different software programs have been used for word extraction from each language: ‘Freeling’
for French, ‘Standard POS Tagger’ for English, ‘ChaSen’ for Japanese, and ‘FreelLing’ for Russian. Considering
that each language's software extracts varying numbers of word types, Russian, which has the lowest count,
has been selected for a balanced comparison. The analysis has been limited to four types: noun, adjective,
adverb, and verb. Before uploading the projects to the archive, unnecessary word lists associated with the
examined languages have been removed to facilitate a more balanced analysis, and these words have been
included in the analysis. After finalizing the settings, the files have been undergone preprocessing one by one
which is essential for converting unstructured text into a form that can be analyzed by algorithms. Upon
completion of these procedures, the files have been prepared to utilize the desired features.

Following preprocessing, the initial data has been generated through the database results in the opening
window of KH Coder. The features used in the analysis have been selected from the ‘words’ section. First,
word frequency lists have been obtained. Subsequently, these lists have been compiled into Excel files to
create lists of word type frequencies. Finally, all numerical data collected for comparison in the analysis has
been manually tabulated. Additionally, Hepburn style (Heebon Shiki) has been utilized for the transliteration
of Japanese words, while the ISO9 standard has been applied for the transliteration of Russian words.?

Comparison Of Token Counts

When comparing the token counts of the texts, it is observed that the text closest to the ST is the TT1. TT1
has 2,274 more tokens than the ST, making it the closest translation. Conversely, the TT2 has 6,689 additional
tokens, indicating it is the farthest from the ST. On the other hand, the defined token count closest to the ST
is TT2, while TT1 is the farthest.

International Organization for Standardization. (1995). Information and documentation - Transliteration of Cyrillic characters into
Latin characters - Slavic and non-Slavic languages (ISO Standard No0.9:1995). https://www.iso.org/standard/3589.html (20.05.2024)
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Table 1. Comparison of Token Counts
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25.447 (7.869)
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10,000
5,000

0

ST TT1 TT2 TT3

ST mTT1l mTT2 mTT3

Comparison Of Word Types Counts

When comparing the number of word types, it is found that the text closest to the ST is TT2, with 158 more
types of word. In contrast, TT3 is the farthest from the ST, with a difference of 774 words. This situation also
holds true for the defined word types counts.

Table 2. Comparison of Word Types Counts
3,000

2,500 2,411 (2.171)

2,000 1,900 (1.745)
1.637 (1.516)

1,795 (1.425)

1,500
1,000

500

ST TT1 TT2 TT3

ST mTT1 mTT2 mTT3

Comparison Of Sentence Counts

When examining the sentence counts, it is observed that TT1 has the closest value to the ST, with an
additional 73 sentences. This may suggest that the translator divided existing sentences in the ST or added
sentences. On the other hand, TT2 is the farthest from the ST, with a difference of 297 more sentences.
Similar to TT1, this implies that the translator may have also divided or added sentences in the ST. In contrast,

17

lisaniyatstudies@gmail.com
https://lisaniyatstudies.com/lisaniyat



res : M Ekim - October 2024
LISANIYAT
e o HARESE Iyes BOGUSOBLY

TT3 has 91 fewer sentences than the ST, indicating that the translator may have combined sentences or
deleted some from the ST.

Table 3. Comparison of Sentence Counts

2000 1.813
1800 ey 1.589
1600 1.435
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0

ST TT1 TT2 TT3

ST mTT1 mTT2 mTT3

Comparison Of Paragraph Counts

When comparing paragraph counts, it is observed that the TT2 has the closest number of paragraphs to the
ST. The ST has a total of 736 paragraphs, while TT2 has 737, indicating that the translator made almost no
changes at the paragraph level. TT1 has 756 paragraphs, exceeding the ST by 20. When considering the
increase in sentence count alongside the increase in paragraph count, this difference may not be very
noticeable. However, the situation is slightly different for TT3. TT3 has 12 more paragraphs than the ST. The
decrease in sentence count in TT3 correlates inversely with the increase in paragraph count, suggesting that
the translator may have divided the paragraphs in the ST into smaller ones.

Table 4. Comparison of Paragraph Counts
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756
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740
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736
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725
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Comparison Of Paragraph Counts In Chapters

The distribution of paragraph counts across the objects is presented in the table below. When comparing the
objects, the following conclusions can be drawn:

e |nterms of paragraph distribution, TT2 aligns most closely with the ST, as 18 out of 27 chapters have
an equal number of paragraphs.

e TT1 has 10 chapters where the paragraph count matches that of the ST.

e The object with the least equality in chapters compared to the ST is TT3, with only 8 matching
chapters.

e  While there are generally 1 or 2 variations in paragraph counts, significant discrepancies in a few
chapters can help identify where the translators made additions or omissions, such as the 4-
paragraph increase in TT1 in chapters 4 and 5 or the 5-paragraph decrease in TT3 in chapter 21

Table 5. Comparison of Paragraph Counts in Chapters

ject
ST TT1 TT2 LLE]

Chapter
1 10 13 10 10
2 33 31 35 32
3 29 30 29 29
4 12 16 11 11
5 18 22 17 20
6 12 13 13 13
7 31 34 31 31
8 25 27 25 27
9 16 17 16 17
10 58 57 58 58
11 20 19 20 20
12 11 11 11 12
13 53 53 53 53
14 38 38 38 37
15 48 50 48 49
16 5 5 5 5
17 30 31 30 32
18 8 8 8 8
19 9 9 8 8
20 11 11 11 12
21 62 63 63 57
22 17 17 17 18
23 7 8 8 8
24 29 30 29 32
25 48 48 49 49
26 86 85 86 87
27 10 10 9 13
Total 736 756 737 748
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Overall, the results indicate that TT2 is the closest to the ST. Although TT1 and TT3 also have matching
chapters, they are further from the ST than TT2.

Comparison Of Word Frequency Lists

In the word frequency list comparison, as shown in Table 6, the first 10 most frequently used words in the
objects are examined. The comparison is conducted based on the words in the ST, one by one.

Etre: The most frequently used word in the ST is the most commonly used word in TT1 and TT3, as it ranks
as the fourth most frequently used word in TT2. However, it has been demonstrated in various studies that
Japanese is a "suru (doing) language" (Ikegami,1981; Kuribayashi, 2018). In other words, Japanese here is a

“language of doing” as opposed to French and English, which are among the “languages of being”.?

Avoir: The word "Avoir" means "to have," and it is observed that it is used in the same meaning only in TT1's
"have." It is believed that this situation arises from the similarity of language structures.

Ne: This negative adverb appears to be used in each language, although not in the same order. The words
are as follows: “not,” “nai,” “net.” Furthermore, the more frequent use of this word compared to its
synonyms in the translation texts may imply that the negative usages in the translation texts are less than in
the ST. On the other hand, the word "net" in TT3 is a negative term used as a noun meaning "no." In TT2,
"nai" is used as an adjective since it negates adjectives more often in the text.

Petit: This adjective is represented as "little" in TT1 and "maneHbkuin" (malen'kij) in TT3. No corresponding
word for this adjective is found in TT2. The reason for the absence of its equivalent in TT2 is that the title of
TT2 means "The Prince of the Stars." The word "hoshi," meaning "star," is the sixth most frequently used
word in TT2. Additionally, it is noted that the word "little" appears in two different forms in Russian, where
the adjective "little" used to describe the word "prince" is identified as a noun.

Dire: This word which means “to say" has been frequently used in all translations, similar to "being." The

” 2 n

words that convey this meaning are as follows: “say,” “iu,” and “skazat’.

Pas: This word is a negative adverb like “ne,” which ranks third in the ST. The word can be evaluated in the
same way as “ne” since it is used in the structure “ne ... pas.”

Prince: This word which means "prince" has been used in all translations. Analyzing the frequency of the

AN

words “Prince,” “6ji,” and “princ” reveals that all are used more frequently than in the ST. While this word
ranks seventh in the ST, it appears earlier in the translations.

Faire: This word meaning "to do" corresponds to "do" in TT1 and the most frequently used word "suru" in
TT2.

Bien: No words corresponding to the word meaning "good" have been found in the translations examined.

Fleur: This word means "flower" and is used as “flower” in TT1 and “hana” in TT2.

3 Kuribayashi (2018) analyzed whether Turkish, like Japanese, tends to use the verb “yap-" instead of “ol-” based on “étre/ol-” in
Japanese and Turkish translations of Le Petit Prince, and whether Turkish, like Japanese, should be included in the category of “do
(vap) language”. The researcher states that the main feature of ““ol (be)” expressions in Japanese is that they report becoming, not doing,
by making the whole sentence intransitive, in other words, by hiding the subject. Another feature is that it is used to achieve polite
discourse by blurring the meaning and functions as modality.
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When examining the first ten most frequently used words in the ST, it is determined that 8 out of the 10
words from the ST has matched 7 words in the most frequently used list of TT1. Furthermore, 6 words in the
ST has matched 5 words in TT2. Finally, it is found that 6 words in the ST has matched 6 words in TT3.

ilyas BOGUSOGLU

Table 6. Comparison of Word Frequency Lists

ject

Freq. ST TT1 TT2 TT3

No

1. étre (v) (537) be (v) (870) %i'%; (v) (350) byt' / 6b1Tb (V) (197)

2. avoir (v) (344) | have (v) (271) l,l\ % (v) (229) princ / npuHy, (n) (176)

3. ne (adv) (323) | little (n) (253) °£ L (n) (175) skazat' / ckaszatb (v) (131)

4, petit (adj) | say (v) (224) ”CE A (v) (174) malen'kij / maneHbknin (n)
(219) (117)

5. dire (v) (196) not (adv) (196) ¥ (n) (155) ocen' / oueHsb (adv) (69)

6. pas (adv) (179) | prince (n) “ZES“‘ (n) (121) malen'kij / maneHbkuit (adj)

(185) (67)

7. Prince (n) | do(v) (153) 37)’%“) (v) (104) planeta / nnanera (n) (65)
(172)

8. faire (v) (111) | very (adv) (81) %JI\:‘:O (n) (104) moc' / moub (v) (49)

9. bien (adv) | make (v) (80) T-H”é (n) (99) sprasivat' / cnpawusaTb (V)
(100) (46)

10. fleur (n) (66) then (adv) (74) l',{%“) (v) (78) net / HeT (n) (44)

Comparison Of Frequency Counts By Word Types

Looking at the table, the numerical values of each word type in the objects are shown. The comparison by

word types is as follows:

Noun: The object closest to the ST is TT1. In TT2, the usage of nouns drops to 340, making it the furthest from

the ST. TT3 shows an increase in noun usage.

Verb: The usage of verbs in the objects shows less fluctuation compared to noun usage. Although the number
of verbs in TT1 decreased compared to the ST, it remains the closest value. TT2 has not deviated much from

the ST in verb usage. Finally, TT3 is again the furthest from the ST, as it is with nouns.
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Adjective: TT1 has disrupted the closeness found in nouns and verbs, becoming the object furthest from the
ST in terms of adjectives. Although the adjective usage in TT2 appears quite low, it has the closest value to
the ST. TT3 falls between the values of TT1 and TT2.

Adverb: In this word type, the ST is observed to be the object that uses adverbs the least. The closest value
is found in TT1, while TT2 has the furthest value. TT3 is positioned between TT1 and TT2, similar to adjective
usage.

Table 7. Comparison of Frequency Counts by Word Types
1000

900
800

917
742
~05 733
700
600 538
500 1T -
400 339 326
296
256
30 521
195 167

20
B [l I

0

Noun Verb Adjective Adverb

o

o

o

ST mTT1l mTT2 mTT3

Overall, itis understood that the object closest to the ST in all values is TT1. TT2 and TT3 are almost identical
in their distance from the ST.

Evaluation

The analyzed findings have been compared under subheadings in the context of matricial norms. The
equivalence evaluation of the objects is made based on the subheadings involved in the comparison, and
secondly, the overall positions of the translation texts are determined as a result of these comparisons.
Accordingly, the equivalence evaluations of the translations at the micro level are as follows:
e At the word count level, TT1 is determined to be an "adequate" translation, while TT2 and TT3 are
classified as "acceptable."
e In the evaluation of different word counts, TT2 is identified as an "adequate" translation, and TT3 is
considered "acceptable." TT1 is closer to "adequate" compared to the other translations.
e At the sentence count level, TT1 is an "adequate" translation, whereas TT2 and TT3 are both
"acceptable."
e In the paragraph count evaluation, TT2 is deemed an "adequate" translation, while TT1 and TT3 are
"acceptable."
e For the number of paragraphs in sections, TT2 is again an "adequate" translation, with TT1 and TT3
classified as "acceptable."
e In the word frequency evaluation, TT1 is an "adequate" translation, while TT2 and TT3 are
"acceptable."
e Finally, in the evaluation of word type frequency, TT1 is "adequate," whereas TT2 and TT3 are
"acceptable."
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As a result of these findings, the equivalence evaluation of the translations in the context of matricial norms
is as follows:

e TT1isfound to bein the "adequate" category in most comparisons. Thus, it is concluded that TT1 is
an "adequate" translation due to its closeness to the source text in the context of matricial norms.

e TT2 is observed to be nearly evenly split between "adequate" and "acceptable." However, in the
overall evaluation, it is concluded to be an "acceptable" translation due to its closer relation to the
target text rather than the source text in the context of matricial norms.

e TT3is seen as "acceptable" in all comparisons. It is concluded that TT3 is an "acceptable" translation
due to its proximity to the target text in the context of matricial norms.

Conclusion

The importance of technological developments in translation studies and the need for new methods and
powerful tools to be used in the field have been emphasized commonly in Translation Studies. However,
there are not many studies in which text mining has been used in this context. In this study, both text mining
as a method has been observed and KH Coder as a text mining tool has been tested. The usability and
adequacy of KH Coder in comparative translation studies has been examined in the light of matricial norms,
one of the translation norms. The analysis has focused on Le Petit Prince and its English, Japanese, and
Russian translations. Initially, findings obtained with KH Coder have been analysed, followed by their
comparison.

The evaluation has been concluded with the result that KH Coder offers valuable insights within the context
of matricial norms, confirming the equivalence of the compared findings. The English translation has been
found ‘adequate,” while the Japanese and Russian translations have been classified as ‘acceptable.’

Based on the findings and evaluations, the research has come up with the following answers:

Does KH Coder analysis yield sufficient results in evaluating matricial norms?

KH Coder effectively presents interpretable data in the context of matricial norms through various feature
extractions. All findings have been interpretable within this framework, demonstrating the software's
adequacy in evaluating matricial norms. Consequently, it has been concluded that KH Coder is suitable for
such evaluations in relevant studies.

Is KH Coder usable and adequate in comparative study within the cintext of translation norms?

During the comparisons, imbalances in KH Coder data from different structural languages have been
observed. Therefore, certain restrictions have been implemented for a more accurate analysis. Ultimately,
KH Coder has been found to be usable in the context of translation norms, though it may not always be
adequate for comparisons involving structurally different languages. However, it is believed that analyses of
structurally similar languages yield more reliable results, making the software both usable and adequate.

Can KH Coder be a tool used in comparative translation studies?
Considering the features mentioned in the methodology section, the findings from the analysis, and the final
evaluations, it has been concluded that KH Coder is a suitable tool for comparative translation studies.

During the data collection phase of the study, restrictions have been imposed because the research objects
were from languages with different typologies. The study has been concluded more soundly with the
restrictions imposed. As in the example of French and English, if all the objects had been from the same
typology, perhaps there would have not been any need for restrictions. However, since the objects of
examination have been selected from languages we are fluent in, restrictions have had to be made. In future
studies to be conducted with KH Coder in comparative translation studies, it is recommended that languages
with typological similarities be addressed or restrictions be imposed.
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Another suggestion is that the tool should be developed to process multiple files simultaneously for
comparative studies. Thus, it is thought that a possible comparison feature will be helpful to researchers not
only in translation studies but also in studies conducted in other areas such as social media and survey
studies.

In light of the obtained results, it is believed that this study will contribute to the field of translation studies
regarding the diversity of translation comparisons, and that text mining will be better understood as a review
method in this area. Additionally, it is anticipated that this work will serve as a valuable guide for future
studies utilizing KH Coder.
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The development of Japan’s modern educational system formally began with the 1872
enactment of the Gakusei(Education System Order), which established a legal
framework extending from primary to higher education. For women, new institutions,
such as girls' high schools and women’s specialized schools, were established, with
enrollment in secondary institutions for girls rising significantly by the Taisho period
(1912-1926). However, despite these advancements, women were still barred from
attending universities, and efforts to establish women’s universities were rejected. This
resistance stemmed from entrenched gender norms that advocated a separate and
distinct path for women's education. Although many female students possessed a
strong desire to pursue knowledge on par with their male counterparts, their
aspirations were obstructed. Nevertheless, some women persisted in overcoming
these social constraints, even in the face of social criticism, remaining steadfast in their
pursuit of education.

Previous studies on women's education in the Meiji and Taisho periods have largely
focused on the ideological basis for institutional inequality and on the debates
surrounding women’s educational systems. Important works, such as Harrington
(1987), * who explored how discontent with gendered inequalities fueled the push for
women’s universities; Copeland (2006), 2who examined the idealized image of female
students at the time; and Saitd (2003), 3 who analyzed the lives of these students
through a lens of social class, provide a broad understanding of the society in which
these students lived. However, little is known about the women who directly
challenged institutional barriers by seeking entry into universities. This study
illuminates the aspirations and motivations of women who pursued higher education
from the Meiji through Taisho periods, examining their challenges as a struggle on the
boundary of gender norms, revealing their endeavors as revolutionary confrontations
with these norms.

This paper first examines the institutional framework and the debates surrounding
women’s education in this period to identify the ideals shaping this system. It then
investigates how women attending higher institutions faced and responded to social
criticism as they transgressed prescribed gender roles. Finally, it identifies factors
contributing to the success of female students who achieved their goals, focusing on
family backgrounds and educational environments. This study aims to analyze the
challenges these female students faced through a gendered perspective, offering new
insights into the strategies they employed to overcome social restrictions and their
significance within this historical context.

Keywords: women’s education, Meiji and Taisho Periods, gender norms, higher
ecudation, Japanese female students

Japonya’nin modern egitim sisteminin gelisimi, 1872’de Gakusei (Egitim Sistemi Emri)
ile baslayarak, ilkogretimden yiksekogretime kadar uzanan bir yasal cergevenin
olusturulmasiyla resmi olarak baglamistir. Kadinlar igin kiz liseleri ve kadinlara ydnelik
ozel okullar gibi yeni kurumlar kurulmus, kizlar igin ortadgretim kurumlarina kayit,
Taisho doneminde (1912-1926) onemli Olglide artmistir. Ancak, bu ilerlemelere
ragmen, kadinlarin Gniversitelere girmesi engellenmis ve kadin tiniversiteleri kurulmasi
yoénlindeki ¢abalar reddedilmistir. Bu direnis, kadinlar igin ayr ve farkli bir egitim yolu
ongoren kokli toplumsal cinsiyet normlarindan kaynaklanmistir. Birgok kadin 6grenci
erkeklerle esit
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seviyede bilgi edinme arzusuna sahip olmasina ragmen, bu istekleri engellenmistir. Buna karsin, bazi kadinlar toplumsal elestirilere
ragmen bu sosyal kisitlamalari asma konusunda israrci olmus ve egitim yolundaki kararhliklarini sirdirmaslerdir.

Meiji ve Taisho dénemlerinde kadin egitimi lizerine yapilan dnceki calismalar blytk 6lgtide kurumsal esitsizligin ideolojik temellerine
ve kadinlarin egitim sistemine dair tartismalara odaklanmistir. Harrington (1987) 1, toplumsal cinsiyete dayali esitsizliklere duyulan
hognutsuzlugun kadin Universitelerinin kurulmasini nasil tesvik ettigini arastirirken; Copeland (2006) 2, o dénemdeki idealize edilmis
kadin 6grenci imajini incelemis ve Saitd (2003) 3, bu 6grencilerin yasamlarini toplumsal sinif agisindan analiz etmistir. Ancak,
tniversitelere girmek i¢in dogrudan kurumsal engellerle miicadele eden kadinlar hakkinda pek bir sey bilinmemektedir. Bu ¢alisma,
Meiji’den Taisho donemine kadar yiiksekdgretime yonelen kadinlarin 6zlemlerini ve motivasyonlarini aydinlatarak, toplumsal cinsiyet
normlarinin sinirlarinda verdikleri miicadeleyi incelemekte, bu ¢abalarini bu normlara yonelik devrimci karsi koyuslar olarak gozler
oniine sermektedir.

Bu makale, 6ncelikle bu donemdeki kadin egitiminin kurumsal gergevesini ve bu sistemi sekillendiren idealleri belirlemek amaciyla bu
konudaki tartismalan ele almaktadir. Ardindan, yiksekogretime devam eden kadinlarin belirlenen toplumsal cinsiyet rollerini ihlal
ettikleri igin karsilastiklari toplumsal elestirilere nasil tepki verdiklerini incelemektedir. Son olarak, hedeflerine ulasan kadin
Ogrencilerin basarilarina katkida bulunan etmenleri, 6zellikle aile gegmisleri ve egitim ortamlar lzerinde odaklanarak tespit
etmektedir. Bu ¢alisma, kadin 6grencilerin karsilastiklari zorluklari toplumsal cinsiyet perspektifinden analiz ederek, toplumsal
kisitlamalari asmak igin kullandiklari stratejilere ve bu baglamdaki tarihsel Gnemlerine dair yeni icgoriiler sunmayi amaglamaktadir.

Anahtar Kelimeler: kadin egitimi, Meiji ve Taisho Donemleri, toplumsal cinsiyet normlari, yiiksekégretim, Japon kadin 6grenciler.

Introduction

In Japan, the appearance of Taisho-era female students is reenacted annually in March across various
universities, where students don kimonos and hakama, replicating the formal attire of academic settings
from over a century ago. This tradition suggests that such attire embodies a deeper significance beyond
fashion, as an emblem of the academic setting. Similarly, popular manga often depict female students in the
Taisho period as protagonists who strive to lead independent lives. For modern readers, the image of female
students from the Meiji and Taisho eras evokes the courage to confront social constraints or reflects an elite
image of beautiful, affluent intellectual women. Many find enjoyment in these representations, symbolically
recreating this past through attire or narratives. But how much do we truly know about these historical
female students? How far were they able to pursue intellectual inquiry during the Meiji and Taisho eras?
Could they forge a future through education? Reflecting on the cultural and social contexts of the time raises
many questions, which form the foundation for this paper.

In 1872, Japan’s first formal law for modern education, the Gakusei (Education System Order), was issued,
marking a step towards adopting a Western-style education system under the Meiji government. This reform
established an organized school system ranging from elementary to university levels, laying the foundation
for modern education through successive amendments to curriculum, school term length, and regulations.
For girls, the 1899 K6to Jogakkérei (Girls' High School Order) directed the promotion of secondary education,
creating separate curricula for boys and girls beyond elementary school. Female students in higher
institutions were required to study domestic science subjects such as “household management” and
“sewing,” *which were not included in male curricula, and these subjects occupied a considerable portion of
class hours. Moreover, gender-based distinctions existed among educational institutions. While both boys
and girls could attend elementary school, boys’ options later expanded to include middle school, high school,
technical schools, and universities, whereas girls’ options were limited to girls’ high schools, teacher training
schools, and other specialized institutions, excluding universities. Although some girls aspired to attend
university, regulations barred their entry.

The percentage of girls attending secondary institutions continued to increase throughout the Meiji era, with
elementary school enrollment reaching 100% in the Taisho period. Secondary enrollment rose from
approximately 1% at the outset to nearly 15% by 1925. For higher education, national institutions such as
Tokyo Women’s Higher Normal School (1890) and Nara Women’s Higher Normal School (1908) were
established, though admission rates remained around 1%. ® These schools, however, were primarily designed
to train female teachers rather than to provide a university education. Despite the establishment of several
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private institutions, none were officially recognized as universities. Dissatisfied with this disparity,
intellectuals criticized educational policy, and some female students adopted less traditional appearances to
fit in at institutions where men studied. Despite dominant opinions that women should be educated
according to traditional gender norms, which deemed those pursuing education on par with men as deviating
from their prescribed roles, several women persisted in their educational pursuits.

Existing scholarship on female education from the Meiji through Taisho periods has largely focused on the
ideological foundations of educational inequality and the societal constraints imposed on women. This study
draws inspiration from significant works, including Harrington (1987), who detailed the intellectuals’
petitions for women’s universities; Copeland (2006), who explored the tensions between idealized and actual
images of female students; and Minako Saito (2003), who examined the new paths sought by female students
through the lens of social class. These studies reveal that while female students’ educational opportunities
were limited by gender norms, there were also supportive advocates who strove to address these
inequalities. Yet, little is known about the female students who directly confronted these institutional
limitations. How did they envision their futures, and what strategies did they employ when faced with
obstacles? This paper focuses on those women who defied the restrictions on academic pursuits, analyzing
the factors that enabled them to fulfill their ambitions.

This paper first examines the institutional framework and associated debates on women’s education during
this era. Next, it considers the criticism directed at female students who transgressed prescribed gender
norms, exploring the nature of the opposition and whether the women were able to counteract it. Finally, it
identifies the factors contributing to the achievements of female students who overcame various obstacles,
analyzing family backgrounds and educational environments. This study reconsiders the lives of female
students in the Meiji and Taisho periods through a gendered lens, reframing them as courageous challengers
against oppression and aiming to provide new insights into their actions and significance.

The Beginnings Of Women's Education

The direction of women’s education in Japan was first formally established in 1899 through the K6to
Jogakkorei (Girls' High School Order), which detailed the guidelines for secondary education for girls and laid
the foundation for an educational system extending to higher education. This marked a delayed start
compared to the foundation laid for boys' education through the Gakusei (Education System Order) of 1872
and the Kyéikurei (Education Order) of 1879, and the curriculum differed significantly between the two. This
section examines the ideologies underpinning the differences between male and female education.

The Edo Shogunate’s isolationist policies (1639—1853) ended with the Meiji Restoration (1868-1912), when
the new government began consolidating a centralized authority under the emperor. To bring Japan on par
with Western powers, the government enacted large-scale reforms in politics, economics, and the military,
with education being among the most significant of these reforms. Under the new government, the Gakusei
(Education System Order) and later the the Kyoikurei (Education Order) (1879) were issued, standardizing
the content taught in elementary schools nationwide. This marked the beginning of universal education,
enabling both boys and girls to receive education without regard to class or gender. Encouraged by
compulsory education, the primary school enrollment rate reached 35.4% by 1875, and, by the Taisho period
(1912-1925), it had risen to 100%.° Additionally, the length of elementary education was extended from the
original four years to six. Upon graduation, students could proceed to advanced elementary school (two
years), with boys continuing to middle school, high school, and university. However, the design of girls’
education lagged behind that of boys, and it was not until 1899 that the K6té Jogakkérei (Girls' Higher School
Order) was issued, setting out a policy for girls' secondary education. Subsequently, secondary and higher
institutions for girls were developed, though they were consistently designated a level below those for boys.
What, then, were the contents of the K6td Jogakkérei (Girls' Higher School Order), which established the
course of female students' education? Examining several key articles sheds light on this:
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1. Article 1: “The purpose of girls' high schools shall be to provide the advanced general education
required for girls.”

2. Article 9: “The length of study at girls' high schools shall be four years, though it may be extended or
shortened by one year depending on regional conditions; supplementary courses of up to two years
may be offered at girls’ high schools.”

3. Article 10: “Admission to girls' high schools is open to those 12 years of age or older who have
completed the second year of advanced elementary school or possess equivalent academic ability.”

4. Article 11: “A technical arts course may be established at girls' high schools for students specializing
in arts and crafts necessary for girls; a special course may also be provided for graduates who wish
to specialize in a particular field.”

The articles reveal that girls' high schools were educational institutions targeting girls aged 12 to 16, with a
four-year course (extendable to five in some regions). In addition to the standard curriculum, girls' high
schools sometimes offered a Technical Arts Course, which focused on sewing and handicrafts, and a Special
Course, available to students who completed the main course of study. In contrast, the term length for boys’
middle schools was five years, targeting ages 12 to 17,7 reflecting the lower status assigned to girls’ high
schools as compared to boys’ middle schools. This difference is also evident in the -curricula.
The Implementation Rules for Girls' High Schools (1901), based on the K6to Jogakkorei (Girls' Higher School
Order), emphasized household management within the curriculum, stating that “household management
shall develop knowledge essential for household organization, as well as instill values of diligence, thrift,
order, thoroughness, and cleanliness. It shall include instruction on clothing, food, shelter, nursing, child-
rearing, household accounting, and other topics related to family management and economy.”® Boys’ middle
schools, in contrast, focused more heavily on mathematics, science, and foreign languages, providing
preparatory education for university and technical institutions. Thus, girls’ education was centered on
domestic skills, aiming to produce ideal wives and mothers.

The ideology of ryosai kenbo (good wife, wise mother) became central to women’s education from the early
Meiji period.® This ideal evolved from Edo-period norms that emphasized obedience to husbands and in-laws,
and it became entwined with nationalism. The first Minister of Education, Mori Arinori (1885—1889), argued
that “the foundation of nationhood lies in the family, and the foundation of the family lies in the education
of women. If the education of women is inadequate, the foundation of the entire educational structure will
be unstable. The root of national prosperity lies in education, the root of education lies in women, and
without progress in women’s education, the nation’s security cannot be ensured.”*°

Successive Ministers of Education, such as Kabayama Sukenori and Kikuchi Dairoku, also positioned ryésai
kenbo (good wife, wise mother) as a national policy for girls’ secondary education.!’ Thus, the ideology
of ryésai kenbo (good wife, wise mother) became a core concept in women’s education, aligning with the
nation’s goal of modern state-building. Consequently, higher-level education and female independence were
not considered; eligibility for admission to the Imperial Universities was restricted to male students, and no
universities were available for women. Tokyo Women’s Higher Normal School (1890) and Nara Women's
Higher Normal School (1908) were the highest institutions available to women, but these were designed to
train teachers, not to provide a university-level education.

Despite these limitations, female students strove to acquire new knowledge and sought a new way of life
within the framework defined by the government. This period of rapid change saw the emergence of a liberal
intellectual class, though attitudes towards education remained conservative. The following quote captures
the disillusionment of Kikue Yamakawa (1890-1980), a pioneering advocate for women’s rights, as she
recalled her years attending Tokyo Huritsu Daini Koté Jogakko (Tokyo Second Girls’ High School,) expressing
frustration with the education that emphasized ryésai kenbo (good wife, wise mother) values.
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The principal, fully committed to the rydsai kenbo ideal, discouraged us from attending higher schools, saying
it was reserved only for exceptional people. However, she believed that all women should have the basic
skills for self-sufficiency in case of an emergency, so she recommended staying an extra year in the
supplemental course to obtain qualifications as elementary school teachers. Ten out of over forty classmates
followed this advice, all of whom later worked as elementary school teachers for a time. ... At that time,
women could only attend Tsuda, Japan Women’s University, or the Tokyo Women’s Higher Normal School,
and | found none of these schools appealing ... Especially, the ryosai kenbo philosophy, which was so deeply
instilled in us during our time at the girls’ high school, repelled me, and | couldn’t bear the idea of enrolling
in a university that promoted the same ideal.'?

This reflection by Yamakawa recalls her feelings at age 16 in 1906. The institutions she mentions, “Tsuda,”
“Japan Women'’s University,” and “Women’s Higher Normal School,” refer to Joshi Eigaku Juku (the English
Academy for Women) (1900), Japan Women's University (1901), and the Tokyo Women’s Higher Normal
School (1890), respectively. None of these were universities in the formal sense, as university status had not
yet been granted. Under the educational system of the time, the first two were classified as private
specialized schools, while the latter was a normal school. Yamakawa eventually went on to study at Joshi
Eigaku Juku (the English Academy for Women), but she did not conceal her disappointment in women’s
education. She recalled that the teachers “were pure idealists, like saints or young maidens in heaven, so
innocent and detached from reality, uninterested in what modern students sought or considered.”*?
Yamakawa’s account illustrates the limited opportunities and discontent experienced by female students in
their pursuit of knowledge and new ways of life within the confines of the educational and societal systems
of the time.

Criticism Directed At Female Students

Through several revisions to the educational system, Japan’s educational framework for girls was
progressively refined throughout the Meiji and Taisho periods. However, as discussed previously, the
curriculum and system for girls differed markedly from that for boys. Women were barred from entry into
universities designated for men, and the establishment of women’s universities remained unapproved.
Despite this, the number of female students attending girls’ high schools continued to grow, reaching nearly
a 15% enrollment rate by 1925.23 The limited number of institutions designated for higher education, such
as Women'’s Higher Normal Schools and Women’s Specialized Schools, had an enrollment rate of less than
1%, making the girls’ high school the ultimate institution in the educational trajectory for most girls.*

As economic growth after the Russo-lJapanese War accelerated, the middle class rapidly expanded,
contributing significantly to the rise in girls’ high schools. By 1912, the number of girls’ high schools had
increased to 207 from only 37 in 1895. This growing affluence among the middle class changed the attitude
toward women’s education, with secondary education for daughters becoming a symbol of family status.®
By the Taisho period, the educational system designed for women had gained broad acceptance, with female
students becoming icons of prosperity and modernity and figures to aspire toward. However, these students
were also often criticized for deviating from accepted gender norms. This section examines the criticisms
directed at these female students, exploring their implications.

In the early Meiji period, before the K6to Jogakkérei (Girls' Higher School Order) was enacted, a small number
of female students had enrolled in institutions traditionally reserved for men. At that time, no laws restricted
female students’ entry into boys’ schools, so if a school permitted it, girls could attend boys’ educational
institutions. These female students, however, often drew significant public attention and were frequently
criticized. Copeland notes that “early in the 1870s, in the brief period before the government codified
education for women under the demands of ryésai kenbo (‘good wife, wise mother), women were met with
a surprising variety of new educational options. Those who wanted to continue beyond the newly mandated
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compulsory education entered government-sponsored secondary schools alongside their male
classmates.”®® In this nascent period of the educational system, not only had an institutional structure for
female students yet to be established, but the system for boys was still in its early stages before the founding
of the Imperial Universities. Consequently, a few girls attended private schools and educational institutions
that continued from the Edo period. Nagasaki observes that many articles concerning female students in the
Meiji period were critical of their manner and appearance, such as a series published in Yomiuri
Shimbun between 1890 and 1891 entitled “Scandals of Female Students” and “The Il Effects of Female
Students,” reflecting society’s intense scrutiny of these young women.” For example, the following excerpt
from a reader’s letter in a newspaper reflects common criticism of female students at the time:

Recently, a peculiar thing has been happening. There are young women who wear men’s hakama (trousers),
and one wonders if this should be considered acceptable. ... It is strange that women in our country now
wear men’s trousers with confidence, without any sense of shame, which is an embarrassment to the nation.
... f women continue wearing men’s hakama, they might start standing to urinate like men, so parents must
be cautious. (Yabin Hochi Shimbun, January 15, 1874, Letters to the Editor)

Hakama are traditional Japanese garments worn over a kimono, often resembling wide-legged pants or a
divided skirt. Traditionally, they were worn by men, and male students in the Meiji and Taisho periods
adopted them as part of their regular school attire. In this formative period of the educational system, there
was no standardized attire for female students, who thus adopted the hakama, the standard male student
uniform. Kikue Yamakawa describes her mother’s attire when she attended the inauguration of Tokyo
Women’s Normal School in 1875, an event attended by the Empress. According to Yamakawa, the Kokura
hakama was simply shortened and otherwise “the same as men’s.”*8 The sight of a female student wearing
a hakama immediately identified her as pursuing an education similar to that of male students, which
attracted criticism.

The following is a recollection by Kakei Atomi (1840-1926),'° the founder of girl’s higher educational
institution, Atomi Gakuen (1875), who expressed concern over the perceived disorder in female students’
appearance in the early 1870s:

Early in the Meiji period, Tokyo was truly surprising. Among the young girls, some would shave their eyebrows
completely and frame their foreheads squarely, and they wore simple attire with thin black sashes tied at the
waist. Other young ladies had cropped hair and wore heko obi sloppily tied around their waists, carrying
foreign books openly in one hand with a pencil tucked behind an ear; it was hard to tell if they were men or
women. | found this to be a serious issue. At Takebashi Girls' School, the students even wore vertically striped
horse-riding hakama. Her Majesty, upon seeing this, commented on its violent appearance and stated that
students should wear crimson hakama, the traditional attire for women in the palace, or purple if that was
the best option for the school. | followed Her Majesty’s advice, and we adopted purple hakama in 1875.”%

Atomi Gakuen was among the earliest private girls’ schools. Atomi, born into a family of educators, seems to
have been motivated by her concerns about the state of women’s education in establishing her school.
Typically, cropped hair, a heko obi(wide sash) and vertically striped horse-riding hakama were male attire.
Additionally, carrying foreign books openly and tucking a pencil behind the ear was a student-like appearance
but perhaps unbecoming for female students, who appeared to be imitating their male counterparts in a way
Atomi found unseemly. Criticism of female students’ appearance and behavior, particularly when they
adopted male attire, was common in newspapers and magazines. Later, however, an opinion from the
Empress led Atomi Gakuen to adopt purple hakama, similar to the traditional crimson worn by women in the
palace, as the school’s official attire for female students. This style eventually spread and became widely
established as the uniform for female students across Japan. Simply emulating male styles led to these young
women being seen as transgressing female norms.
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Even by the Taisho period, the ideals underlying girls' education had not significantly changed. An article
titled “Flaws in Girls' High School Education from a Mother's Perspective” by educator Tsuruko Matsuda was

published in the popular women’s magazine Shufu no Tomo, where she described her disappointment with
her daughter’s private girls’ school.?! “Instead of her (daughter’s) positive changes, however, she reacted to
them negatively, revealing her contradictory state of mind. She disliked her daughter’s critical thinking and
individuality.”??

Many intellectuals of the time acknowledged the virtues of ryésai kenbo (good wife, wise mother), viewing it
as a form of training that would cultivate women with Confucian-based feminine virtues. Girls who developed
critical thinking skills and could voice their opinions found themselves constrained by such societal values.
These discussions restricted female students, but they also produced secondary effects. Criticism of the lack
of discipline among female students contributed to debates on curriculum design and institutional
frameworks, leading to the establishment of private schools and expanding educational choices. While ryosai
kenbo (good wife, wise mother) was largely accepted in the Taisho era, progressive ideas were also featured
in popular magazines for young women, allowing readers to compare traditional and forward-thinking values.
However, these were all developments outside the female students' immediate experience. What were the
feelings of the young women who faced such criticism?

We cannot directly know the feelings of these students, who bore the brunt of such criticisms. Yet even if
their voices remain unheard, their adoption of male clothing and behavior interpreted as rebellious hint at
their true intentions. These women were not weak figures resigned to patriarchal values; rather, they were
passionate about their studies and sought to overcome gender barriers with intelligence and courage. Their
adoption of male clothing was a form of armor to enter male-dominated domains, and what was perceived
as rebellious language was, in fact, resistance to forces seeking to curtail their ambitions. These young women
were engaged in a battle at the boundary of gender norms.

Beyond Girls’ Schools: Women Who Pursued Higher Learning

As noted previously, as the middle class expanded, more girls entered secondary education, and educational
institutions for women grew in number. However, these women had few opportunities to pursue suitable
careers upon graduation. Having received an education focused on preparing them as “good wives and wise
mothers,” they had no clear paths to further advancement. Nevertheless, some women, driven by a strong
desire to study, bravely pursued higher levels of education. This section will discuss women who managed to
enter educational institutions designated for men and those who pursued studies abroad, examining the
societal and historical factors that enabled them to break through these gender barriers.

One prominent example is Ginko Ogino (1851-1913), recognized as the first licensed female physician in
modern Japan. Ogino is widely respected as a pioneering figure who, despite living in an era when patriarchal
norms dictated the course of women'’s lives, overcame significant adversity to achieve her goals.

Her life story has been adapted into novels, television dramas, and plays, inspiring generations of women.
Ogino’s journey began with her marriage at age 17 in 1868, which soon ended in divorce. She subsequently
suffered health issues requiring hospitalization, during which she felt humiliation and shame from being
examined by a male doctor. This experience motivated her to pursue a career as a physician herself.?* Ogino
entered Tokyo Women’s Higher Normal School, where she excelled academically. Upon her graduation in
1879, she sought her professor’s guidance on becoming a physician, which led her to develop connections in
the medical field. She was admitted to Kéjuin, a medical school that had been training doctors since the Edo
period. At that time, “five or six women were enrolled at the school, but only Ginko persisted.”?* Since there
were no other women in attendance, Ogino dressed as a man, cutting her hair short, wearing a hakama, and
high geta sandals to avoid being treated differently. She endured ridicule and bullying from male students.2®
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This account parallels the experiences of other female students who dressed as men to study in male-
dominated institutions, as discussed in the previous section. For these women, adopting male attire was a
strategy to secure their right to education.

Ogino excelled in medical school, eventually gaining the respect of her male classmates, and the bullying
subsided. However, the next hurdle was passing the state examination required for medical licensure, a
process for which applications from women were typically rejected. Ogino turned again to her connections,
particularly Tadanori Ishiguro,?” a high-ranking figure in the army, who had previously assisted her in gaining
admission to medical school. Ishiguro advocated strongly on her behalf with the Director of the Health Bureau
of the Ministry of Home Affairs, and after repeated petitions by Ogino and her supporters, she was finally
allowed to take the state examination in 1884. While three other women took the exam that year, Ogino was
the only one to pass. Breaking the tradition that barred women from even applying for medical licenses and
opening private practices, Ogino’s success owed significantly to the support of socially influential men. This
support was not solely due to her outstanding abilities and the high regard in which she was held. Rather,
her advocates likely understood the importance of education, having themselves experienced Western
culture and served as educators.

Ishiguro, for example, was the son of an Edo-period official, initially studying classical Chinese and opening a
private school at age 17, early on gaining experience as an educator. He later studied Western medicine,
became a physician, and was dispatched to the United States to investigate medical practices during the Civil
War.?® Ishiguro’s time in the U.S. and his subsequent career as the Surgeon General of the Japanese Army
may have shaped his progressive views on women’s education. Ogino’s experience illustrates how women
needed the support of men in high social positions who understood and sympathized with their
circumstances in order to overcome gender barriers.

Another noteworthy figure is Chieko Hirano (1878-1939), who, after completing her education in Japan,
studied abroad and later became a curator at the Museum of Fine Arts in Boston. Hirano is best known for
her extensive research on the ukiyo-e artist Torii Kiyonaga, which she published in both the United States
and Japan. Although little research has been conducted on her, Hirano is an example of a woman who
received a top-tier education in Japan during the Meiji and Taisho periods, furthered her studies in the U.S.,
and achieved an independent life. How did Hirano reach her goals?

While serving at the Museum of Fine Arts in Boston in 1939, Hirano published a study on Kiyonaga in the U.S.
and was preparing a Japanese edition upon her return to Japan when she passed away. Her Japanese edition
was ultimately published with the help of her younger brothers and friends. In the book’s afterword, her
brother recounts her life. Hirano’s father had pursued a career in the navy, spending nine years abroad before
returning to Japan in 1868, the early Meiji period. After marrying, he had four children, with Chieko being
the eldest. Recalling Chieko’s early years, her brother notes that her exceptional talent was evident even
when she was five years old.

There was an old-style private temple school called Bun'yld Gijuku in our neighborhood, so my sister
immediately enrolled there, attending daily with our cousins and receiving a highly unconventional
education. In retrospect, it could be seen as a form of 'genius education.' Later, when she was about nine,
our family moved to Azabu Roppongi, where she first received a standard education. Upon entering Azabu
Elementary School, she was immediately placed in the advanced courses, completing the entire curriculum
by the age of thirteen in 1890.2%8

This passage reveals several instances indicating that Hirano was an exceptional individual. First, at the age
of five, Hirano began studying in a private academy that offered an “unconventional” curriculum distinct
from public education. By 1881, the elementary education system had been standardized to start at age six
with a six-year curriculum. However, Hirano started her studies at age nine and was directly admitted to the
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"advanced class," which typically referred to the two-year higher elementary school intended for students
aged twelve to fourteen who had completed the standard six-year elementary school. This means that Hirano
skipped three academic years. While this suggests that she was an exceptionally talented student, she later
attended several women’s institutions, including a girls' high school, the Women's Higher Normal School, and
Joshi Eigaku Juku (the English Academy for Women).

Afterward, she took up a teaching position to support her family, yetin 1914, she left Japan for Boston, where
she studied library science at Simmons University on the recommendation of Umeko Tsuda, founder of Joshi
Eigaku Juku (the English Academy for Women). Upon graduating, Hirano took on the role of assistant in the
East Asian Department of the Museum of Fine Arts, Boston. It was there that she encountered the ukiyo-e
painter Torii Kiyonaga, whose work would become a lifelong focus of her passion. To Hirano, Japan, with its
restrictions on women, was not a place where her talent could flourish. Leaving Japan allowed her to pursue
a career and publish scholarly work in America. Although her career might not have fully satisfied her
aspirations given her capabilities, it is undeniable that she challenged herself to the fullest extent possible
within her time.

Ginko Ogino and Hirano Chieko achieved goals far beyond the reach of their contemporaries. What enabled
them to reach such heights? Their talent and dedication were, of course, instrumental, but the historical
context suggests that talent alone does not fully explain their success. Three primary factors contributed to
their achievements. First was their family environment. Both came from middle-class backgrounds where
their families supported them in pursuing secondary education and beyond. In Ogino’s case, although her
father initially arranged a marriage for her, she was not forced into remarriage after her divorce. Hirano’s
father, having studied in England at an early stage, likely envisioned an international future for his children.
In fact, Hirano’s two brothers also studied abroad.

Second was the presence of mentors who guided them toward further aspirations. As previously mentioned,
Ishiguro, who supported Ogino’s entry into medical school and her application for medical certification, was
not only the chief medical officer of the army but had also studied in the United States, where he researched
the Civil War. His exposure to the Western world may have influenced his support for women students. For
Hirano, the leadership of her alma mater was critical. Her school’s director, Umeko Tsuda, was the first
Japanese woman to study abroad, and her own experience likely played a decisive role in Hirano’s career
path. When Hirano considered her next steps, Tsuda, who had herself studied overseas, naturally encouraged
her to follow a similar path. The support of these mentors sustained their high aspirations.

Finally, social change played a part. The so-called "Taisho Democracy" era from the early 1910s to the 1920s
brought about an increase in popular participation across political, social, and cultural spheres, along with a
liberal atmosphere. Movements advocating for female suffrage gained momentum, and the demand for
female labor grew during World War I. While these social changes did not alter the educational system for
women, they did begin to shift conventional views of women, albeit slightly. Ogino and Hirano were women
who navigated the patriarchal norms and democratic values of their time, experiencing both constraints and
emerging freedoms, and forging their paths forward.

Conclusion

This paper has examined the framework of women’s education in Japan during the Meiji and Taisho periods
and has highlighted female students who pursued scholarly paths that defied gender norms. Restricted by
the traditional ideal of the “good wife, wise mother,” these women nevertheless carved out educational
opportunities through their own determination and efforts. Figures like Ginko Ogino and Chieko Hirano, who
sought educational avenues abroad upon recognizing the limitations within Japan, embodied a spirit of
defiance against the patriarchal and societal restraints of their time.
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Their success can be attributed to various factors, including their family backgrounds, mentors, and the
liberalizing influence of the Taisho Democracy. Even within constrained social environments, these women
expressed their will through their dress and conduct, pursuing new ways of life through education. This was
not merely an adherence to the ideal of the “good wife, wise mother,” but rather an assertion of
independence and an eagerness to participate in society—a pioneering challenge that continues to impact
the status of women in Japanese society today.

The struggles and achievements of female students during the Meiji and Taisho periods laid a crucial
foundation for the development of women’s education in Japan. It is hoped that this paper contributes to a

reevaluation of their historical significance and the fervor with which they crossed educational gender
boundaries.
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(terakoya) and later a private school, Atomi Juku, since the Edo period. Although a woman, she excelled
academically from a young age and succeeded her father. She later founded the Atomi Private School, where
she educated girls from good families, aged 4 to 18.
20 Kakei Atomi, Oriori-gusa (Tokyo: Jitsugyo no Nihonsha, 1915), p. 65.
21 Matsida Tsuruko, ‘Haha no Me Kara Mota Jogakko Kyoiku no Ketten’ , in Shufu no Tomo, March 1922, p. 51.
22 See note 12, p. 439.
23 Kumagaya City Board of Education, ‘Japan's First Female Doctor, Ginko Ogino,” accessed October 25, 2024,
https://www.pref.saitama.lg.jp/documents/190553/ginkopunf.pdf.
24 Ibid.
25 Ibid.
26 A military physician of the Japanese Army during the Meiji era and President of the Japanese Red Cross
Society. In the late Edo period, he taught at a private school and later studied Western medicine. After the
Meiji Restoration, he was sent to the United States to study the medical system during the Civil War and
subsequently helped establish the medical framework for the Japanese Army.
27 See note 20.
28 Chieko Hirano, Torii Kiyomasa no Shégai (The Life of Torii Kiyomasa), postscript, ‘Ane Hirano Chieko no
Shogai’ (The Life of My Sister Hirano Chieko), (Tokyo: Mito Shoya, 1934), p. 1
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Baha’ al-Din Muhammad Sultan Walad (1226-1312) is the eldest son of Mawlana Jalal
al-Din-i ROmi. He played a central role in the institutionalization and dissemination of
Mevlevism. "Ma‘arif" one of the most significant works, comprehensively addresses
Sufi thoughts, the spiritual journey of individuals, and the process of attaining
closeness to Allah. "Ma‘arif " is regarded as a guiding light for the Mevlevi order and
a seminal work of Sufi literature. The manuscript copies of the work exist in various
versions. Studies conducted based on these manuscripts significantly contribute to
the accurate understanding of Mevlevism and Sufism. The authoritative copies were
selected by Meliha Ulker Anbarcioglu, and the work was translated into Turkish after
a thought ¢omarsan. As a result of the examination of the manuscript copies of
"Ma‘arif" their structural and content-related features have been determined. It has
been observed that some manuscripts were incorrectly attributed, erroneously
associated with Bahd’ al-Din Walad, the grandfather of Sultan Walad. Additionally,
Ma‘arif was published in Iran, mistakenly believed to be the second volume of
Mawlana Jalal al-Din-i RGmi’s Fihi Ma Fih. This study aims to accurately characterize
the manuscript copies of Ma‘arif and to delineate their differences. It is anticipated
that this research will serve as a foundational step guiding researchers in the field and
shedding light on more comprehensive future studies.

Keywords: Bah3d’ al-Din Muhammad Sultan Walad, Ma‘arif, Mawlana Jalal al-Din-i
R0mi, Bah&’ al-Din Walad, Tasawwuf.

Bahdeddin Muhammed Sultdn Veled (1226-1312), Mevlana Celaleddin-i Rimi'nin
blyik ogludur. Mevleviligin kurumsallasmasi ve yayilmasinda merkezi bir rol
oynamistir. En 6nemli eserlerinden biri olan "Ma‘arif", tasavvufi distinceleri, insanin
manevi seyrini ve Allah'a ulasma siirecini kapsamli bir sekilde ele alir. "Ma‘arif",
Mevlevi tarikati icin rehber niteliginde olup, tasavvuf edebiyatinin mihim bir eseri
olarak degerlendirilir. Eserin gesitli yazma niishalari mevcuttur. Bu niishalar tizerinden
yapilan galismalar, Mevlevilik ve tasavwufun dogru anlasilmasina 6nemli katkilar
sunmaktadir. Bu niishalardan muteber olanlar Meliha Ulker Anbarcioglu tarafindan
segilmis ve karsilastirma yapilarak eser Tiirkge’ye tercime edilmistir. Ma‘arif yazma
nlshalarinin incelenmesi sonucunda, nishalarin yapisal ve igeriksel o6zellikleri
belirlenmistir. Bazi yazmalarin, Sultan Veled'in dedesi Bahaeddin Veled'in Ma‘arif'i ile
karistinlarak kayitlara yanhs islendigi tespit edilmistir. Ayni zamanda Ma‘arif,
Mevlana Celaleddin-i RGmi’nin Fihi M3 Fih adli eserinin Il. cildi zannedilerek iran’da
basiimistir. Bu ¢alisma, Ma‘arif yazma nishalarinin 6zelliklerini dogru bir sekilde
tanimlamak ve farklarini belirlemek maksadiyla yapilmistir. Bu aragtirmanin, alandaki
arastirmacilara kilavuzluk etmeyi amaglayan bir 6n adim niteliginde degerlendirilmesi
ve ileride yapilacak daha kapsamli arastirmalara i1sik tutmasi beklenmektedir.

Anahtar Kelimeler: Bahdeddin Muhammed Sultdn Veled, Ma‘arif, Mevlana
Celaleddin-i RGmi, Bahdeddin Veled, Tasavvuf.

1 Bu galisma, Kirikkale Universitesi, Sosyal Bilimler Enstitiisi’nde 2024 yilinda tamamlanan “Sultidn Veled’in Ma’arif'i ve Yazma
Nishalar” baghkl yayimlanmamis Yiiksek Lisans tezinden Gretilmistir.
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Extented Summary

When we examine literary works, it is possible to obtain deep and clear information about the periods in
which the works were written. Each work has great importance in terms of understanding the traditions and
customs of the period in which the works were written, the structural features of the language, the structure
of society, the existing spiritual slogans, and the periodical literary features. Examining a work from every
angle is akin to embarking on a long and historical journey into the period in which that work was written.
Especially if these works examined are from previous periods, it will be very difficult to describe the pleasure
of this time. "Those who do not preserve their past cannot have a future." It is necessary to understand this
statement well. If a society does not cherish its roots, it can never have a solid foundation. If we do not
nurture the roots, the tree will gradually lose its strength and wither away. Therefore, the pages of history
should not be allowed to gather dust.

One of the important figures who recognized the necessity of preserving the roots was the Sufi-poet Sultan
Walad (Baha’ al-Din Muhammad), who was born on 25th Rabi’ al-Awwal 623 (25th April 1226) in Larende
(Karaman). He is the eldest son of Mawlana Jalal al-Din-i Rimi. His mother is Gevher Hatun, the daughter of
Lala Serefeddin from Samarkand. Sultan Walad received his primary education from his father, Mawlana.
Later, he continued this education by going to Damascus with his brother Ala al-Din. Initially, he was affiliated
with his grandfather Baha Walad, then with his father Mawlang, first with Seyyid Burhan al-Din Muhaqqiq al-
Tirmidhi, and after his death (639/1241), he was affiliated with Shams-i Tabrizi. He was affiliated with Salah
al-Din al-Zark@bi and Husam al-Din al-Celebi, who were his father's caliphs. When Mawlana died, although
he was asked to succeed him, he did not accept it and became affiliated with Husam al-Din al-Celebi. After
the death of Husdm al-Din al-Celebi in 638/1241, Kerimuddin ibn Sultan Walad, who was affiliated with
Bektemur for a few years, took over his father's position after the death of his sheikh and started to serve.
He had a son named Jalal al-Din Amir Arif Celebi from his marriage with Saldh al-Din al-Zark{bi's daughter
Fatima Hatun, and two daughters named Mutahhara Hatun (Abide) and Seref Hatun (Arife). After Fatima
Hatun, he married his concubines Nusret Hatun and Siinbiile Hatun, from whom he had Celebi Shams al-Din
Amir Abid, Celebi Salah al-Din Amir Zahid, and Celebi Husam al-Din Amir Vacid, respectively.

Sultan Walad, who sent his caliphs all over Anatolia, ensured the spread of the Mevlevi sect. The etiquette
and customs of the Mevlevi order began to take shape in his own period. The initiation of the "devr-i veledi"
dhikr, which involves spinning in the semahane three times in the Mevlevi Ayin-i Serif, is attributed to him.
The Mevlevi ritual began to be performed in accordance with certain etiquette and rituals in the 15th century.
It coincides with the period of Pir Adil Celeb, the son of Amir Alim Celebi, the grandson of Sultan Walad, in
the 16th century. The last regulations on this subject were made by Pir Hussain Celebi, one of the sheikhs of
the asitane in Konya, in the 17th century.

Sultan Walad, who said, "Walad has neither knowledge nor guardianship other than the knowledge and
guardianship given by his father," followed his father Mawlana in terms of style and content in his works. All
the poems in his divan contain Mawlana’s tone, expression, metaphors, meter, and rhymes he uses. He often
qguoted his words verbatim in his other works. However, compared to Mawlang, Sultan Walad used narrative
much less. In this respect, Sultan Walad's masnavis differ from Mawlana's Masnavi. Sultan Walad used a
simple and fluent Persian language in his works. There are fourteen Turkish ghazals in total in his divan. In
addition, he also composed poems in Arabic and Greek. Sultan Walad left behind five great masterpieces
named Veled-ndme (ibtidd-ndme/masnavi), Divan (Persian, Turkish, Greek, Arabic), Rebab-name (Verse-
prose work), Intiha-name, and Ma’arif. He claimed this wise heritage with the inspiration he received from
his grandfather, father, and sheikhs. We decided to carefully examine Ma’arif, one of these masterpieces. In
order to conduct an academic study, we made an effort to carefully collect the surviving copies of this work
from past to present and classify them in a healthy way to ensure ease of study. Of course, it should not be
ignored that there may be manuscript copies that have not been reached, lost, or recovered. During these

38

lisaniyatstudies@gmail.com
https://lisaniyatstudies.com/lisaniyat



LISANIYAT

TUNTITCINETITITN  INTERNATIONAL JOURNAL OF (i / i % eg Stimeyye AKCA SIRAKAYA
ARASTIRMALARI DERGisi JEZTIMIINITI 7 [/ Adnan KARAISMAILOGLU

studies, we determined that some copies of the work were thought to be Ma’arif, his grandfather's work,
and had survived to this day from the records. We have come across that in some places it is confused with”
his father's work, Fthi Ma Fih. We believe that this review, which is a small but important step in the field,
will shed light on researchers and those interested in this field. We hope that every step taken to protect the
traditional heritage will be reciprocated.

Sultan Veled, kaleme aldigi eserleriyle Tirk irfan gelenegine 6nemli katkilarda bulunmus ve Mevlevi
kiltdrindn gindmize kadar ulagsmasinda biiylk rol oynamistir. Eserleri Fars edebiyatinin yani sira Tirk
edebiyatinda da siir ve nesir formundaki zenginligi artirmakla kalmayip, ayni zamanda bu eserlerin akademik
camiada ele alinmasi, Tirk tasavvuf edebiyatinin anlasilmasina yoénelik derinlemesine arastirmalarin
yapilmasina da kapi aralamistir. Yalnizca edebf bir deger tasimakla kalmayip, ayni zamanda sosyal ve kiiltiirel
baglamda Tiirk toplumu igin 6gretici ve ilham verici bir islev Gistlenmekte, bu sayede Sultan Veled akademik
¢alismalarda da sikga referans gosterilen dnemli bir sahsiyet haline gelmektedir.

GUnumuze kadar ulasan bu eserlerin yazma niishalarinin incelenmesi ve bir araya getirilmesi bliylik Snem arz
etmektedir. Bir eserin icerisinde barindirdigi mesaji, edebi 6zellikleri, tarihi ve sosyolojik ifadeleri gorebilmek
icin oncelikle titizlikle analiz edilmesi ve karsilastirilmasi gerekmektedir. Bu anlamda Sultan Veled’in, sGff
ogretilerini derinlemesine isleyerek donemin kultlrel dinamiklerini yansitan ve zengin bir edebi miras sunan
Ma’arif isimli eserinin yazma nishalarinin incelenmesi ve derlenmesi, Tiirk ve Fars edebiyatlari arasindaki
etkilesimlerin daha iyi anlasilmasina ve icerdigi irfani mesajlarin glinimiize ulasmasina katkida bulunma
potansiyeline sahiptir.

1. Muhammed Bahaiiddin Sultan Veled’in Hayati

Tam adi Muhammed Bah&eddin Veled olan mutasavvif-sair, 25 Rebiiilahir 623’te (25 Nisan 1226)* Larende’de
(Karaman) dogmustur. Mevlana Celaleddin-i RUmi’'nin blylk ogludur. Annesi Semerkandli Lala Serefiiddin’in
kizi Gevher Hatun’dur. Siirlerinde “Veled” mahlasini kullanmistir. Adi bazi kaynaklarda Ahmed olarak da
gecmektedir.® Cocuklugu babasi Mevlana’nin sohbet meclislerinde gecen Sultdn Veled kiiciik yaslarindan
itibaren babasini kendine rehber edinmis, onun gibi bir yasam siirdiirmeye gayret etmistir. Bu konu hakkinda
Ahmed Eflaki Dede Mendkibii’l-‘Arifin’de séyle not diismistiir:

“Sultén Veled daha bebekken bile babasinin kollari arasinda uyur, babasi tehecciid namazina kalktiginda
adlamaya baslardi. Bunun tizerine Mevldnd namazini birakir, o§lunu kucadina alir, onu sustururdu.” *

Babasindan fikih, Arapca gibi dersler alan Veled daha sonra kardesi Alaeddin ile birlikte ilim tahsiline devam
etmek icin dedesi Seyh Serefiiddin’in yénetimi altinda énce Halep’e daha sonra Sam’a gitmistir.> Sultan
Veled'in tahsile kag yaslarinda basladigi ve ne kadar zaman devam ettigine dair net bir tarih yoktur. Eflaki,
kardesiyle birlikte uzun siire tahsil gordiklerini aktarsa da ne zaman gittiklerini, hangi medresede
okuduklarini ve ne zaman doénduklerini belirtmemistir. Mevlana’nin ogullarindan dedelerini incitmemelerini
onun emrine uymalarini nasihat ettigi bir mektubu vardir.® Ancak yine burada da tarih bilgisi
bulunmamaktadir.

2 jbtidd-ndme, Trc. Gélpinarli, Konya ve Miilhakati Eski Eserleri Sevenleri Dernegi Yayinlari, 2001, s. .

3 Veyis Degirmencay, Sultan Veled ve Rebab-nadme, Yayinlanmamis Doktora Tezi, 1996, s. 16.

4 EfI3Ki, Mendkibu’l-Arifin (Ariflerin Menkibeleri), (Trc. Tahsin Yazici), istanbul: Kabalci Yay., 2012, s. 585.

5 M. Ulker Anbarcioglu, Maarif Terciimesi Onsézii, Terciiman Yayinlari, 1984.

& M. Ulker Anbarcioglu, Maarif Trc. Onsdzi; Mevlana Celaleddin-i Rimi, Mektubat, nesr-i Yusuf Cemsidi plr-Gulam
Hiseyin-i Emin, Tahran 1956, S. 140, 62.mektup.
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Dini ilimleri 6grenip Konya’ya donen Sultan Veled, yasadigl siire boyunca babasinin derslerinde ve
sohbetlerinde bulunarak kendisini gelismistir. Eflaki ashabin ileri gelenlerinden Mevlana Hisameddin
iskender, Cemaleddin Kumri, Sirdceddin Tatari ve imam ihtiyariiddin’den naklen séyle anlatmaktadir:

“Sultén Veled, babasindan hi¢ ayrilmazdi; hatta genclik ¢cadina kadar daima babasinin yaninda otururdu.
Gengliginin ilk devrelerinde bircok kimseler onu Mevldné’nin kardesi zannederlerdi. Mevldné da bu benzerlige:
“Sen, insanlarin ic ve dis yaratilislari bakimindan, bana en ¢ok benzeyenisin” séziiyle isaret etmistir.””

Basta babasi olmak iizere devrin 6nemli mutasavviflarindan egitim gérmiis ve onlara intisap etmistir. ilk
olarak dedesine, babasinin da miirsidi olan Seyyid Burhdaneddin Muhakkik-i Tirmizi’ye, onun vefatindan (639)
sonra Sems-i Tebrizi’ye baglanmistir. Daha sonra Mevlana’nin halifeleri Selahaddin-i Zerk(b ve Hiisameddin-
i Celebi’ye instisap etmistir. ROmi’nin vefatindan sonra basta Hiisameddin Celebi olmak lizere diger ileri gelen
Mevleviler onun posta geg¢mesini arzu etmisler ancak Sultan Veled bunu kabul etmeyerek Hisameddin
Celebi’ye tabi olmustur. Hisdmeddin Celebi’'nin vefatindan (683) sonra Kerimiddin b. Bektemur’a intisap
edip kendi ifadesiyle yedi yil hizmetinde bulunmustur.® Seyhin vefatindan (691) babasinin makamina ge¢mis,
Mevleviligin kurulmasi ve sistematize edilmesinde 6nemli bir rol oynamistir.

Mevlana Celaleddin heniiz yasarken oglu Sultdn Veled’i Sems-i Tebrizi’ye miirid yapmistir.’ 643 senesinde
kendisiyle hem-hal olmasindan dogan dedikodu ve baskilar nedeniyle Konya’yi terkederek Sam’a giden Sems’i
geri getirmesi icin oglu Sultdn Veled’i Sam’a géndermistir. Sultdn Veled Salihiyye'® denilen bir kervansarayda
Sems’i bulmus ve bir hayli rica ve 1srarda bulunarak, onu birlikte Konya’ya donmeye ikna etmistir. Sems'’i atina
bindirerek kendisinin yaya olarak Sam’dan Konya’ya kadar geldigi rivayet edilmistir. Bununla ilgili Eflaki
eserinde Sems-i Tebrizi’'nin dilinden su s6zleri aktarmistir:

“Ulu AllGh’in bagislarindan iki seyim var: Basim ve sirrim. Basimi ictenlikle Mevldnd’nin yolunda feda ettim.
Sirrimi Bahdeddin’e bagisladim. Eger Bahdeddin’in émrii, NGh’unki kadar olsa ve bunun hepsini harcasa idi,
bu yolculukta benden elde ettigi feyzi elde edemezlerdi. Kendisini sizin de ddiillendirecedinizi ve onun kémil
bir pir, biiyiik bir seyh olacagini umuyorum.”*!

Sultan Veled, babasinin istegi Gzerine Seldhaddin-i ZerkQb’un kizi Fatima Hatun ile evlenmistir. Celaleddin
Emir (Ulu Arif Celebi) adinda bir ogullari, Mutahhara Hatun (Abide) ve Seref Hatun (Arife) adlarinda iki kizlari
diinyaya gelmistir.

Fatima Hatun’dan sonra cariyeleri Nusret Hatun ve Siinbile Hatun ile evlenmis, Nusret Hatun’dan Celebi
Semseddin Emir Abid ve Siinbiile Hatun’dan ise Celebi Selahaddin Emir Zahid ve Celebi Hisdmeddin Emir
Vacid dogmustur.?

Mevleviligin adab ve erkani Sultdn Veled zamaninda bizatihi kendisi tarafindan olusturulmustur. Bunun en
basit 6rneklerinden biri Mevlevi mukabelesinde semahanenin li¢ defa devredilmesiyle “Devr-i Veledi” zikrinin
baslatiimasi kendisine izafe edilmistir.!> Mevlana’nin vefatina miiteakib Selcuklu ricalinden Emir Mu’intiddin
Pervane ile zevcesi Glrci Hatun’un ve Alemiddin Kayser’'in maddi yardimlari ile sanat mektebinde yetismis

7 EfIaKi, Mendkibu’l-Arifin (Ariflerin Menkibeleri), Trc. Tahsin Yazicl, istanbul: Kabalci Yay., 2012, s. 428.

8 Ayrintil bilgi icin bkz. Sultan Veled, Veledndme, s. 330-331; Sultan Veled, ibtidé-ndme, s. 315-316.

9 M. Ulker Anbarcioglu, Maarif Terciimesi Onsézii, Terciman Yayinlari, 1984; Eflaki, Mendkibu’l-Arifin (Ariflerin
Menkibeleri), Trc. Tahsin Yazici, istanbul: Kabalci Yay., 2012, 5.333.

10 sam’in Salihiyye isimli semtinde bulunan bir kervansaray.

1 EfI3Ki, Mendkibu’l-Arifin (Ariflerin Menkibeleri), Trc. Tahsin Yazicl, istanbul: Kabalci Yay., 2012, 5.377-379.

2. TpV isldm Ansiklopedisi, Veyis Degirmencay, “Sultan Veled” C. 37., istanbul, 2009, s. 521-522.

3. TDV isldm Ansiklopedisi, Veyis Degirmencay, “Sultan Veled” C. 37., istanbul, 2009, s. 521-522.
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Bedreddin-i Tebrizi’'nin teknik nezaretiyle bir tiirbe insa edilmistir.’* Sultdn Veled bu tiirbenin tarikatin
asitanesi haline getirilmesi icin faaliyette bulunmus ve Sultan Il. Giyaseddin Mes{d’un tiirbeye vakif tesis
etmesini saglamistir.

Sultan Veled 10 Receb 712’de (11 Kasim 1312) Konya’da vefat etmis ve babasinin sag tarafina defnedilmistir.
Yerine de oglu Emir (Ulu) Arif Celebi gegmistir.

1.1. Edebi Kisiligi

Sultan Veled eserlerini bir eser yazmis olma gayesiyle degil, babasina benzeyebilmek, insanlara nasihat
yoluyla faydal olabilmek ve dostlarin ricasini ifa edebilmek adina kaleme almistir. Bunlara 6rnek olarak;
Divdn, ibtidd-néme, Rebéb-néme, Ma‘Grif ve intihd-néme’sini sdyleyebiliriz. insanliga faydali olabilmenin en
temel ozelliklerinden biri anlasilir olabilmektir. Sultan Veled de kendisine bunu siar edinerek eserlerini
oldukga sade ve anlasilir bir dilde yazmistir. Maksadi sanatkarane bir eser ortaya koyup ruhlari pesinden
suriklemek olmamis bilakis bildiklerini herkesin anlayabilecegi sekilde aktarmayi hedeflemistir. Ve bunu
yapabilmek icin de basit ve sadde bir tslup kullanmak zorunda kalmistir.?®

Neredeyse biitlin mesnevilerinde siirlerinin arasina ne anlatmak istedigine dair 6zet olacak sekilde uzun nesir
bashklar (strhlar'®) yerlestirmistir. Buradan onun amacinin nazimdan ziydde konuyu dogru aktarabilmek
oldugu gorilmektedir. Ancak 6zellikle sunu belirtmek gerekir ki yasami boyunca babasindan etkilenen ve
daima onu kendine drnek alan Sultan Veled, ayni sekilde edebf kisilig§inde de babasini 6rnek almistir. Rebdb-
ndme isimli eserini Mevlana’nin Mesnevi’si ile ayni vezinde kaleme almistir. Yine bu durumu basta Veled-
ndme isimli eserinde olmak Uzere diger eserlerinde babasi adina yazdigi methiyelerden anlamak
mimkuindar.'’

Siirlerini babasi kadar coskulu ifade etmek yerine tasavvufi gorislerini daha 6gretici bir sekilde yazan sair,
Farsga siirin yani sira eserlerinde Tiirk¢e beyitlere de yer vermistir. “Ancak Tiirkge kaleme aldidi siirlerinde
bazi aruz kusurlari gériilmektedir. Banarli’'nin da ifade ettigi iizere, siirlerinde gériilen bu aruz kusurlarinin
temelinde, siirlerini Farsi eda ile sGylemesi ve Tiirk¢ede Farsg¢adaki gibi heceleri uzatma prensibini uygulamaya
devam etmesi yatmaktadir.”*® Tiirkge siirler yazmasinin en dnemli nedeni Farsca bilmeyen Tiirk halkina sahip
oldugu bilgileri aktarabilmek ve babasi Mevland Celadleddin-i ROmi ve onun Ogretilerini herkese
anlatabilmektir. Rebdb-ndme isimli eserinde yer alan bu beyitler onun bu maksadini anlatir niteliktedir:

“Tiirk¢e bilseydum, aydaydum ben size
Sirlar1 kim Tenri’den degdi bize,
Bildireydiim séz ile bildiigiimi,
Bulduraydum ben size buldugumi”*®

Sair Farsca ve Turkge’'nin yani sira Rumca ve Arapca siirler de kaleme almistir. Aldigi egitimden olsa gerek,
Arapca ve Farsca siirleri Tiirkge ve Rumca siirlerine gére daha kuvvetlidir. Sultan Veled ibtidd-ndme’sinde iki

14 M. Erdogan, “Mevlevi Kuruluslari Arasinda istanbul Mevlevihaneleri”, Giineydogu Avrupa Arastirmalari Dergisi, 1976,
S. 4-5.

15 Djamchid Garabeiglou, Sultan Valad: Hayati, Eserleri ve Masnavi-i Valadi’nin Tenkitli Metni, Basilmamis Doktora Tezi,
istanbul Universitesi, Edebiyat Fakiiltesi, Fars Filolojisi, 1977, s. 24.

16 Siirh: Kirimizi, al. Kirmizi miirekkep. Bab veya fasil basliklari kirmizi mirekkeple yazilmis olan yazma kitap.

17 Degirmencay, “Sultan Veled’in Mevlana’ya Methiyeleri”, Tarihi Siirecte Mevldna ve Eserleri Sempozyumu Bildiriler
Kitabi, Aralik 8-10 2011 icinde, s. 57-74.

8 |, Akca, Peygamber Kissalarinin Dini Edebiyata Yansimasina Bir Ornek “Sultan Veled Ve Farsca Rubaileri”, Bartin
Universitesi islamf ilimler Fakiiltesi Dergisi, C.6, S.11, Bartin, 2019, s. 15-35.

13 Sultan Veled, Rebab-ndme, Trc. Nigdeli Hakki Eroglu, Haz. ismail Kogak, Amber Giineysel, istanbul: T.C. Konya Valiligi
il Ktltir ve Turizm Mdirliiga Yayinlar, 2011, s. 320.
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tir siir oldugunu ve bunlarin velilerin siirleri ile velt olmayanlarin siirleri olarak belirtmistir. Velilerin siirlerini
adeta Kur’an’in tefsiri kabul etmis diger siirleri ise yalnizca sekil, hiiner ve abartidan ibaret ifadeler olarak
nitelemistir. Kendi siirlerini de velilerin siirleri kategorisine dahil etmistir.?’ Sultdn Veled’in edebi kisiligini
Mevlana’dan ayiran en temel 6zelligi, babasindan daha cok Tirkce siir soylemis olmasidir. Sultdn Veled bu
dzelligiyle Turk Edebiyati’nda Mevlana tarzi siir séylenmesinde dncii bir rol oynamistir.?

1.3. Eserleri
1.3.1. Divan

Farsca; 826 gazel, 32 kaside, dokuz kit'a, on terci’-i bend ve terkib-i bend, 23 musammat ve 451 ruba’i, Arapg¢a;
biri Farsga-Arapca miilemma’ 9 gazel, 3 ruba’i ve Farsga 1 gazel iginde 3 beyit, Tirkce; 1'i Farsc¢a-Tiirkce
miilemma’ 15 gazel ve Rumca; 21 beyit ve Farsga-Tlrkce, Farsga-Arapga ve Fars¢a-Rumca bir arada
miilemma’ siirlerden olusan divani toplamda 13.335 beyittir. Sultan Veled divanindaki gazellerin ¢ogunu
Mevlana’nin gazellerine nazire olarak yazmistir.

Sultan Veled Divani, ilk olarak 1941 yilinda Feridun Nafiz Uzluk tarafindan Turkiye’de nesredilmistir. Asgar
Rabbani tarafindan da Uzluk’un nesri esas alinarak 1363/1959 yilinda iran’da nesredilmistir. Ayrica 2016
yilinda Adnan Karaismailoglu’nun proje yoneticisi ve Ahmet Ozmen’in yardimci arastirmaci oldugu ve
Kirikkale Universitesi BAP Biriminin destekledigi “Sultan Veled Divani’nin Tenkidli Nesrinin Hazirlanmas!”
projesinde Sultan Veled Divani’nin yeni bir nesir ¢calismasi yapilmistir. Divan, Dog. Dr. Sadi Aydin ve Dog. Dr.
Elvir Musig tarafindan iki cilt halinde Tirkge'ye gevrilmistir. Bu baskida rubailer bolimi eksiktir. Bir diger
divan terciimesi ise Veyis Degirmencay tarafindan 2016 senesinde istanbul’da yayinlanmistir. Sézii gecen
nesir ve terclime kiinyeleri sdyledir:

* Divdn-1 Sultén Veled/Piser-i Mevldnd Celdleddin-i Belhi-i Rimi-i SGhib-i Mesnevi Sémil-i Gazeliyyét, Kasé‘id,
Kit‘at, Terkibdat, Es‘Gr-i Turki, Es‘ar-i ‘Arabi, Musammdt, Rubd‘iyydt, bd-mukaddime-i Sa‘id-i Nefisi, Tahran,
1363hs. /1959m., 29+632s.

* Divén-1 Sultén Veled, nsr. F. Nafiz UZLUK, Fars¢a Metni Hzr: Kilisli Muallim Rifat, Takriz: Veled Celebi
(IZBUDAK), Ankara, 1941, Uzluk Basimevi, 3+100+12+616s.

* Sultén Veled Divani’nin Tenkidli Nesrinin Hazirlanmasi, Kirikkale Universitesi BAP Projesi, Proje Yéneticisi:
Prof. Dr. Adnan KARAISMAILOGLU, Yardimci Arastirmaci: Ahmet OZMEN.

* Sultén Veled Divéni Terciimesi, ¢ev. Sadi AYDIN & Elvir MUSIC, 2 cilt, Konya, Temmuz 2015, Mevlénéd
Universitesi Yayinlari, 1181s.

* Sultdn Veled Divani, cev. Veyis DEGIRMENCAY, istanbul, 2016, Demavend Yay., 18+752s.

Divan’dan Turkge siirler ve segmeler ise sdyledir;

* Mecdut Mansuroglu, Sultdn Veled’in Tiirkce Manzimeleri, istanbul Universitesi Edebiyat Fakiiltesi Yay.,
1958, 207+XCIX s.

* Seyyid Hiiseyin Muhammedzdde Siddik, Es‘Gr-i Turki-i Mevlevi ve Tiirki Serdydn-i Mekteb-i Sems (i Mevlevi,
Tebriz, 1389, Intisérdt-i Nidé-i Sems, s. 122-172.

* Sadi Aydin, Elvir Musig, “Sultdn Veled Divdni’ndan Se¢meler”, istanbul, Aralik 2015, RGmf Yay., 152s.

* Veled Celebi, Divén-i Tiirki-i Sultdn Veled, istanbul, 1341, Matbaa-i Amire, 132s.

* Veyis Dedirmencgay, Rubailer, Sultdn Veled, istanbul, 2010, Kurtuba Kitap, 197s.

* Veyis Degirmencay, Sultdn Veled’in Arapca Siirleri, Erzurum, 1996, Atatiirk Universitesi Fen-Edebiyat
Fakiiltesi Yay., 53+14s.

* Yakup Safak, Mevldnd ve Sultdn Veled’in Tiirkce Siirleri, 2008, Konya Biiyiiksehir Belediyesi Yayinlari: 138,
86s.

20 Golpinarl, Ibtidé-néme, s. 65-68.
21 Ahmet Ozmen, Sultan Veled Divani’nin Tahlili, s.74.
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1.3.2. Veled-name/ibtida-name (Mesnevi-i Veledi)

Eserin “ibtidd” kelimesiyle baslamasi ve sairin ilk mesnevisi olmasi sebebiyle ibtidd-ndme adiyla da anilmistir.
Miuellifin G¢ mesnevisinin ilkidir. Kendisinin Mesnevi-i Veledi adini verdigi eser Veled-ndme olarak meshur
olmustur. 690’da manzum ve mensur karisik yazilan eser mukaddime kismi hari¢ 165 konu basligindan
olusmakta, 76’s1 Tuirkce, 180’i Arapcga ve 23’'li Rumca olmak Uzere toplamda 9007 beyit icermektedir. Ahmed
Eflaki’nin Mendkibii’l-Arifin’i ve Feridun Sipehsalar’in Risdle’sinin baslica kaynagi kabul edilmektedir.

Eserin nesir ve tercime kiinyeleri asagidaki gibidir:

* Veledndme / Mesnevi-i Veledi, nsr. Celél-i Humd@yi, Tahran, 1315hs., Cdphéne-i ikbdl, 1-98+403+8s.

* Veledndme Suriid-i Sultén Veled / Mesnevi-i Veledi yG Mesnevi-i Veled, yd Veledndme, bG mukaddime-i
Fersid Ikbdl, Tahran, 1388hs., Cap-i IntisGrét-i ikbél, 14+520s.

* Mesnevi-i Veledr (be Bahr-i Hafif) Marif be Veledndme, be Kisis-i Nucemé Cebrail Mdsevi ve Nilifer Gulami,
296s.

* jbtiddndme / Niviste-i Sultdn Veled, be tashih-i Muhammed ‘Ali Muvahhid-‘Ali Rizd Hayderi, Tahran,
1389hs., Intisérét-i Harezmi, 21+408s.

* Cemsid Karabeyodlu, Sultdn Veled, Mesnevi-yi Veledi, Veledndme I-ll, Basilmamis Doktora Tezi, istanbul
Universitesi, Edebiyat Fakiiltesi Fars Filolojisi Kiirsiisii, 1976.

* [btiddnédme, Trc. Abdiilbéki Gélpinarli, Ankara, 1976.

* Sdfilerin Sirlari / Mevldnd’nin Oglu Sultén Veled, Trc. Cemal Aydin, istanbul, 2016, Tiirk Edebiyat Vakfi
Yayinlari, 1. Baski, 399s.

1.3.3. Rebdb-name

700 yilinda kaleme alinan eser Mevlana’nin Mesnevi'si ile ayni vezinde yazilmistir. Manzum olmakla birlikte
yer yer mensur da kullaniimistir. Mukaddime ile birlikte 106 baslk, 162 Tirkce, 36 Arapg¢a, 22 Rumca olmak
Gzere toplam 8124 beyitten olusmaktadir. Eserde Sems-i Tebrizi ile Mevlana arasindaki iliskiye dair bilgiler de
mevcuttur.

Bu eser, ney ile baslamasi sebebiyle Ney-ndme olarak da isimlendirilen Mevlana’nin Mesnevi’'siyle ayni
vezinde kaleme alinmistir. Eser de tipki Ney-ndme gibi Rebab’in inlemesiyle baslar. Bu benzerlikten o6tiiri
esere Rebdb-ndme adi verilmistir.

Sb g8 50 50 Bhs S S by Kb Al wgido
Rebabin aglayip inlemesinden, aska ait yiizlerce cesit niikteler dinleyin.??

Eserin tercime ve nesirlerinin kiinyesi asagidaki gibidir:

* Rebdbndme, ez Sultén Veled, Ferzend-i Mevldnd Celdleddin-i Mevlevi, be-ihtimam-i Ali Sulténi Gird
Ferdmerzi, Tahran, 1377, intisGrdt-i Mii’essese-i Miitéla’Gt-i [slémi-yi DénisgGh-i Tahrdn- Danisgéh-i Mekgfl,
119+612+11s.

* Veyis Dedirmencay, Sultdn Veled ve RebGbndme, Basilmamis Doktora Tezi, Atatiirk Universitesi, Sosyal
Bilimler Enstitisd, Erzurum, 1996.

* RebGbndme / Hz. Sultdn Veled, Trc. Nigdeli Hakki Eroglu, Yay. Haz. Anber Giineysel vd., istanbul, 2011, Konya
Valiligi il Kiiltiir Turizm Miidiirlii§i Yay., Yay. No. 214, 8+337s.

* Veyis Dedirmencay, Sultdn Veled, Rebébndme, inceleme/Tenkitli Metin-Ceviri, Tiirkive Yazma Eserler
Kurumu Baskanligi, 2023.

22 Veyis Degirmencay, Sultan Veled ve Rebabnédme, metin, s. 2; Sultan Veled, Rebdbndme, Trc. H. Eroglu, s. 4.
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1.3.4. intiha-name

Mukaddime hari¢ 120 baslk ve 8313 beyitten olusan eser Mevlana’nin yolu ve 6gretileri, Sems-i Tebrizi ile
aralarindaki iliskiler ve sema’ya dair konulari icermektedir. Sultan Veled’in kaleme aldigi son mesnevi olmasi
hasebiyle “son, sona erme” anlamina gelene “intihd” isminin verildigi duslinilebilir. Bu eseri diger
mesnevilerden ayiran en belirgin 6zellik tamamen Farsca olarak kaleme alinmis olmasidir.

Bu eserin nesir ve tercliimeleri asagidaki gibidir:

* ntihdnéme, Bahdeddin Muhammed Ferzend-i Mevléné Celéleddin-i Rimi Meshir be Sultdn Veled,
mukaddime, tashih ve ta‘lik: Muhammed ‘Ali Haznedérlu, 1. Baski, intisGrdt-i Rizne, Tahran, 1376(hs.)

* Kiipten Sizan Sirlar-intihdnéme-i Sultén Veled, Trc. Hakki Eroglu, Yay. Haz. Hiilya Kiigiik, Atac Yayinlari,
istanbul, 2010, 555s.

* Terciime-i Intihdnéme-i Sultdn Veled, Trc. Hakki Erodlu, Haz. Hiilya Kiiciik, Gézden Gegirilmis ve Kismen
Genisletilmis 2. Baski, Aybil Yayinevi, Konya, 2012, 351s.

1.3.5. Ma‘arif

Ma‘arif; sozliikte bilmek, tanimak anlamlarina gelen irfan ile es anlamh gibi kullanilan tikel bilgileri ifade eden
ma’rifet kelimesinin ¢oguludur. Sultan Veled’in tamamen mensur olarak yazdigi tek Farsga eseridir. 56
bolimden olusmaktadir. Mesnevilerinde aktardigl konulari bu eserde tekrar etmistir. Aktarilan ayet ve
hadisler Arapca olarak verilmistir. Tekelliif ve san’at diisiincesinden uzak acik bir konusma dili kullanilmistir.?3
Sultan Veled'in sohbet meclislerindeki sohbetlerinin bir araya getirilmesinden olusmaktadir. Yazim tslGbuna
bakilacak olursa sohbetlerin baska kisiler tarafindan kaleme alinarak bir araya getirildigi anlasilmaktadir.
Ancak Golpinarli’ya gore yalnizca buna bakarak eserin baskalari tarafindan yazildig fikrine varmak dogru
olmaz. Sultan Veled’in, bu eserinde anlattigi distincelerini, hatiralarini ve 6gitlerini kagida dékmus ve bu
esere dedesinin ayni isimli eseri olan ve sohbetlerini iceren Ma‘arif’inin adini vermis olma ihtimali vardir.?*
Golpinarl Sultan Veled’in 6nceki eserlerini bizatihi kendisi kaydettigi icin bu kanaate varmis olabilir. Ma‘arif
gibi meclislerde yapilan konusmalarin es zamanli olarak konusmaci tarafindan kaleme alinmasi oldukga
glctir. Fakat Sultan Veled’in Mevlana’nin eserlerini kaydetme konusundaki dikkati ve rikkati géz 6niine
alinirsa sayed not halindeki sohbet kayitlarini daha sonradan kendisinin inceleyip gézden gegirerek yeniden
yazmis oldugu ihtimali distnulebilir.

Eserin ne zaman yazilmaya baslandigi ve ne zaman tamamlandigi konusunda net bir tarih kaydi yoktur. Meliha
Anbarcioglu, Sultan Veled’'in Ma‘drif'i mesnevilerini tamamladiktan sonra yani 700-712 vyillari arasinda
yazdigini ifade etmistir. Clinkii Anbarcioglu’'na goére Sultan Veled, diger eserlerinde Ma‘arif'ten hig s6z
etmemistir.2®> Sohbet meclislerinde kendisine sorulan sorulara verdigi cevaplarinin ve vaazlarinin kaydini
iceren bu eserin belirli bir zaman diliminde tek seferde yazilmamis olma ihtimali oldukca dogaldir.

Eser dikkatle incelendiginde Sultan Veled’in yasadigl donemin tasavvufi anlayisini ve Mevlevilerin mevcut
disince yapilarini dogru aktarma hususunda oldukca kamil oldugu gérilmektedir. Eserin dili, oldukca sade,
fasih, akici ve gosterissizdir. Bu nedenle Herevi eseri, Sebk-i Horasan tslubuyla Fars dilinde kaleme alinan ilk
mensur eserlere benzetmistir.2® Sanat kaygisi olmadan anlasilir bir Gslupla yazilan bu eserde bir konu izah
edilirken farkli meselelere gecis yapilmis ancak sonugta konu baglanmistir. Hangi sairlerden alindig belli
olmamakla beraber Farsca ve Arapca tanzimler yapiimistir. Meseleleri baglama hususunda ayet ve

23 Goélpinarl, Mevlana’dan Sonra Mevlevilik, s. 51-2.

24 Sultan Veled, ibtiddname, Trc. A. Golpinarli, s. XI.

25 Sultan Veled, Maarif, Trc. Meliha Ulker Anbarcioglu, s.XXXIV.
26 Sultan Veled, Ma‘arif, nsr. N. Mayil-i Herevi, mukaddime, s. 21.
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hadislerden iktibaslara da yer verilmistir. Bu eserde diger eserlerinde oldugu gibi Tiirkce herhangi bir ibareye
yer verilmemistir. Eserde darb-1 meseller ve deyimler goze carpmaktadir. Bir fasilda anlatilan konu baska bir
fasilda tekrar edilmistir. Ancak burada gayenin konuyu pekistirmek oldugunu diger eserlerinde de ayni
durumun s6z konusu oldugunu hatirlamak gerekmektedir.

Fasil basglarinda “bir dervis soyle sordu, biri dedi ki” gibi ibarelerle eserin soru-cevap seklindeki sohbetlerden
derlendigi anlasilmaktadir. Fasillarda bahsedilen konulari pekistirmek ve desteklemek maksadiyla kullanilan
ayet ve hadisler detayli bir sekilde izah edilmistir. Bolimlerde Kur’an-1 Kerim’de zikredilen Hz. Adem, M{sa
ve Hizir (a.s), Firavun-MUsa (a.s) gibi kissalara yer verilmistir. Miellif eserde Hallac-1 Mans(r ve Bayezid-i
Bistami gibi meshur mutasavviflardan ve onlarin kissalarindan bahsetmistir.

Sultan Veled’in Ma‘arifinde, Anadolu Selguklulari devlet adamlarindan sadece Sultan Mesud’dan
bahsedilmistir. On sekizinci fasilda Sultan’in adi anilarak kendisiyle bizzat konustugundan séz edilmistir.
Eserde dikkatleri ¢eken tarihi bilgiler de mevcuttur. Muellif, Sultan Mesud’un Hakk erenlerine gosterdigi
alakayi nakletmis ve Mevlana tirbesini onardigi bilgisine yer vermistir. Hakk yolundan ayrilmamasi yoniinde
Sultan’a “Sultdn Mesdd’a dedim ki Hak velilerine yéneldin ve Mevldnd’nin (Tanri O’nun aziz olan sirrini takdis
etsin) temiz tiirbelerini onardin... Bundan sonra Ulu Tanr sana yardim eder. Ciinkii eger Tanri istemezse o
sebepler yardimci ve faydali olamaz. Hatta senin yok olmana sebep olur.” diyerek takdir ve nasihatte
bulunmustur.?’

Ek olarak eserin on dokuzuncu faslinda; “Omriinde hi¢c prens gérmemis ve biiyiikliikle hicbir ilgisi olmayan bir
Mogol, sadece basina bir sorgu¢ koysa emirleri, vezirleri ve padisahlari incitir. Modgol sehzadelerinin ve
sultanlarinin azamet ve sertlikleri onlarin hatirlarina dyle yerlesmis ve kalplerine 6yle bir tesir yapmustir ki,
onun bir dervis ve Mogollar arasinda hicbir kiymeti haiz olmayan bir fakir oldugunu bilseler bile onun, bu dis
goriiniisiine ve elbiselerine hiirmet ederek biitiin kiistahlik ve edepsizliklerine katlanirlar.” diyerek Mogol
beylerinin ahvalinden bahsetmis, “Hicbir mevkii ve isi olmayan o Mogol’a dis gériiniisii icin hiirmet
ediyorsunuz. Bu dervis ise dervislikten bahsediyor ve dervislik elbisesi giymistir; onun bir ise yarayip
yaramadigini bilmiyorsunuz. Ciinkii insanlarin ahvdli bu dlemde értiilmiistiir. Herkesin sirrini Tanri veya
Tanri’nin velisi bilir.” sdzleriyle de halki Mogollara karsi uyarmistir.?®

Ma‘arif’te s6zli gecen meselelerden bazilari séyledir: “tasavvufi ve felsefi dislincenin usulleri, vahdet-i viicid
kavramlari, velayet, nibivvet, sem3, sGfiyane kaideler, seyr-i slik, mi’rac, mucize, keramet, dergah adabi,
amellerin hakikati, ehl-i zahir, ehl-i seriat, ehl-i tarikat ve ariflerin davranislari, tecelli, ilham, mikasefe, riza,
nefis mertebeleri, nefs-i emmare, Mesnevi ve Senat’nin Hadika’sindan bazi beyitlerin izahlari, evliyanin Hakk
katindaki makam ve mertebeleri, ‘6lmeden evvel 6liniz’ hadisinin hakiki anlami, génil mefhumu, zahir ve
batin iliskisi, varlik ve yokluk kavramlari, sGret ve mana, ten ve can mefhumlari, ilahi ask yolunda miicadele,
peygamberlerin gelis sebepleri, mevcudatin yaratiima hadisesi, alem-i sagir ve alem-i kebir konulari, Hz.
Mustafa’nin seraitinin temel esaslari, Resuliin immi olma nedeni, Gmmiligin hakikatte iki anlaminin var olusu,
iki tir evliya vardir bahsi, kil u kalin dinde yerinin olmamasi, muridin seyhe yakinlk-uzaklik durumu, geng ve
ihtiyar kisinin ardinda aglama durumunun uygunlugu, riiya ve uyku izahi, zahiri ve bedeni arzular, nesfani
arzularin pesine diismenin neticeleri, adalet ve zulim kavramlari, sfilerin bayrami, diinyayi terk etme, beka,
fena vb.” Bahsi gecen bu konulari Sultan Veled halka agik ve anlasilir bir sekilde 6rneklerle, siirlerle izah
etmistir.?® Buradan da su kaniya varmak miimkiindiir ki, islenen konular géz éniine alindiginda dénemin
tasavv(fi distincelerinin neler oldugu ve hangi meseleler tizerinde duruldugu anlasilmaktadir.

27 Sultan Veled, Ma‘Grif, nsr. N. Mayil-i Herevi, metin, s. 114; Sultan Veled, Maarif, Trc. M. Anbarcioglu, s. 103.

28 Ayni eser, Farsca metin, s. 129; Trc. M. Anbarcioglu, s. 117.

2% Ayrintil bilgi icin bkz: Sultan Veled, Ma‘arif, nsr. N. Mayil-i Herevi, mukaddime, s.20, Rahman Mostakmihr, “Fihi ma
Fih ve Serh-i Kamil-i An, Pejihesndme-i intikadi-i Metln ve Berndmehé-i ‘Ulim-i insani, Yil. 13, Sayi. 4, Zemistan 1392,
s. 108.
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Eserin nesir ve tercimelerinin kiinyeleri asagidaki gibidir:

* Ma‘Grif, Sultdn Veled Ferzend-i Mevldnd Celdleddin Muhammed-i Mevlevi, be-kisis-i Necib-i Mdyil-i Herevi,
Tahran, 1367 1. Baski, 1377 2. Baski, intisérét-i Movlé 24+351s.

* Sultan Valad Matre et Disciple-Kitdb al- Ma‘Grif, Trc. Eva de Vitray-Meyerovitch, Paris, 1982, Editions
Sindbad, 192s.

* Maestro Y Discipulo, Trc. Eva de Vitray-Meyerovitch, 2003, Editorial:Sufi, 243s.

* Maérif, Sultén Veled, Trc. Meliha Ulker Anbarciodlu, istanbul, 2009, Atag Yayinlari, 37+288s.

* “Sultdn Veled ve Madrif’i”, Trc. Hiilya Kiigiik, Konya 2005, Konya Biiyiiksehir Bel. Yay., No. 65, 472 s.
Tirkiye’de se¢meler adi altinda yayinlanan {i¢ calismanin kiinyesi de asagidaki gibidir:

* Ali Faruk, Nirun Bes Duyusu Sultén Veled-Maariften Se¢meler, istanbul, 2011, Hayat Yay., 104s.

* Kutlu Bilgi Sultdn Veled’den Hayat Dersleri-Maarif'ten Se¢meler, Cilek Yayinlari Yayin Komisyonu, istanbul,
2005, 98s.

* Ask ve Dergdh- Ask Menkibeleri 2, Yayin Yénetmeni: Aytekin Sahin, Ankara, Siire Yay., s. 223-341.

2. Ma’arif’in Yazma Niishalari

2.1. Konya Mevlana Miizesi Kiitiiphanesi, Nu. 78

istinsah Tarihi: 767/1366

Miistensih: Abdiirrezzaku’l-Mevlevi

Niishanin Fiziki Ozellikleri: Disi kirmizi deri kaplama ancak derisinin orta kisimlari tamamen asinmis
mukavvasli gériinen, deri cilt kenarlarinda ¢ift ince ¢izgiden olusan bir cercevesi bulunan, mihrli, cercevesiz,
nesih hatli sonradan numaralandirilmis, ayet, hadis, beyit, isim, rubai, misra, nazim, siirler, fasil gibi s6zcikler
ve bazi harekeler kirmizi miirekkeple yazilmis, kasifesiz, bazi varaklarinda ufak notlar bulunan, 50 fasil ve 185
varaktan olusan yazma eser.

Basi 1(b):
s 4 9 el Oloaydl Al e
G QLA ($2 o2 QS 3> 45 dugS (2 Oliizms g Lele Wil 8391 s 9 Yo gratee LS 9 Bjamans (2 2 4S Wyl 9 L
DI OF 9 318 1y ol Al s

Sonu 185(a):
CaansS3 o § iy 8 ygatte s uad Canns 5l i 0
a5 (Mol § L 30 O Wil ded gL dlez oS Wiy
A o Solgall Byl das o s Candalll doy dasy I Zliceell Cluoudl Camall duadl b e (25 dlll (gan LUSI el
AT 9 4 Jeg busg dlideslly dloamn 9 (i 9 g D Fogliy y351 dnezr s Jigl § slanydl pg2 (el By § a4l
(el Gy b el (gl csdall (!

2.2. Konya A.R. izzet Koyunoglu Miizesi Ve Kiitiiphanesi, Nu. 15009

istinsah Tarihi: Tahminen 1198

Miistensih: El-Fakir Salih

Niishanin Fiziki Ozellikleri: Turuncu bez ciltli, tahriri hatli*’, dyet ve hadislerin bir kismi, “fasil” sézciikleri
kirmizi mirekkeple yazili, bazi kelimelerin altinda kirmizi ¢izgi cekili, cercevesiz, sondan bes yaprag bos,
toplam 39 yaprak, kasifeli yazma eser.

Basi (1b):
el Slasyll bl puy

30 Nesih, nesta’lik, sikeste nesta’lik gibi icerisinde farkli hat tiirlerinin bazi ézelliklerinin harmanlanarak yazilmasina denir.

46

lisaniyatstudies@gmail.com
https://lisaniyatstudies.com/lisaniyat



LISANIYAT

ULUSLARARASI FiLl]LIJAJi' 5'/Z Gidfies Stimeyye AKCA SIRAKAYA
ARASTIRMALAR! DERGii JEZTOIT TR 728 Adnan KARAISMAILOGLU

e JUaS 3 45 wiugS (2 Ollima 9 Lake Wl 0392 9¢due 9 (o guass (GLalsS 9 Bieney (52 32 4S Wl 9 s

Sonu (33a):
Wil Laled 9 5l 53 @ald 39 3L 097 0 J9 ez o (2 by DA 9 me) 9 Olewsl 9.
Sl b el il

2.3. Konya Mevlana Miizesi Kiitiiphanesi, Nu. 1651

istinsah Tarihi: Yok

Miistensih: Dervis Hasan

Niishanin Fiziki Ozellikleri: Kenarlari acik kirmizi ortasi koyu bordo renkli deri ciltli, cildin tam orta kisminda
deri Gzerinde kabartma motifi bulunan, ¢ergevesiz, talik hatli, siir, beyit, misra, rubai, misal, fasil baslklari,
ayet ve hadisleri kirmizi miirekkeple yazil, kasifeli, sonradan numaralandirilmis, bazi yapraklarin kenarlarinda
notlar alinmis, 17 satirdan olusan, 1b-149a arasinda Sultan Veled’'in Ma‘arif isimli eseri yer alan yazma.

Basi (1b):
PPJ‘" Ol Y| o)
dS WagS (2 Olddoes g Lale Wil 8393 yggiine 9 Yo guase (LIS 9 Bians (S0 32 4S' Wyl g Ll

Sonu (149b):
Sy oy ) el p8 Ggadue CuunSd (Juad Cod Hl2 Jaad o
Wy Aol § Fli oo Ot Wolier dad g Li ez dS Wirpd
Ll il O gy cad

2.4. Konya Mevlana Miizesi Kiitiiphanesi, Nu. 2120

istinsah Tarihi: 1215/611/612

Miistensih: Ahmed Hamid El-mUstehir Nazif-zade

Niishanin Fiziki Ozellikleri: Yesil deri ciltli, 6n ve arka cildin orta kisminda sonradan kirmizi renge boyanmis
kumas parcasi ekli, basinda ve sonunda gesitli mihirler yer alan, cildin etrafindan altin yaldizla desenler ekli,
basinda 1b-67b varaklari arasinda Bahdeddin Veled’in Ma‘arif'i bulunan, 69b itibariyle Sultdn Veled'in
Ma‘arif'i baslayan, icerisinde toplamda 54 Fasil yer alan, baslangici ebru stslemeli ve altin yaldiz ¢erceveli,
kasifeli, sonradan numaralandiriimis, kahverengi deri muhafazasinda altin yaldiz stislemeleri olan yazma eser.

Basi (69b):
P:!-"’.)J‘ Oleyll A o)
Gz 0Ll ) (0 oo JlaS 32 dS w2 Oliime g Lake Wil 0393 yggns 9 pogratee GlalyS g Dizemes (o 32 4S LWl 9 Lusl
DIy OF 9 313 1y ol AT daduses

Sonu (181b):
CuyS3 oy ) ¢z pB Grga%e CauSO (uad Con Hli Jad o
o Aol § Fli oo Ot Wilier ded S Li ez dS Wisrpd
ABlog s (yuas-g dw )94l 3 Dyl ay 038 9 8315 Cdaiy il ol ol 88 (S 9) g0 Caoen 08 diwSis @ity 8L pls)
By 3l alg

2.5. Konya Mevlana Miizesi Kiitiphanesi, Nu. 2138

istinsah Tarihi: Belirlenemedi
Miistensih: Belirlenemedi
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Niishanin Fiziki Ozellikleri: Kirmizi mesin deri kapakli, kapagi islemeli, miklebli, sonradan numaralandiriimis,
cercevesiz, kasifeli, kenarlarina notlar alinmis, ayet ve hadisleri, beyitleri, fasil, mesnevi ve beyit basliklari
kirmizi miirekkeple yazili, Arap harfli, stilis hath, bazi noktalama isaretleri kirmizi miirekkeple belirtilmis, ilk
birkac yaprakta bazi notlar ve siirler ilave edilmis, sonradan kitap icindeki diger eserlerin isimleri not seklinde
eklenmis, yaklasik olarak 51 faslin yazildigi, 2(b)’den 108(a)’ya kadar Ma‘arif-i Sultan Veled eserinin yer aldigi
sonrasinda baska eserlerin kaleme alindigl yazma eser.

Basi 2(b):

eI BY g0 oyl JlaS ! fpan! Wg Ollakes CBylae LS
) el Syl ] ounss
Az 0L b (2 58 JUS G 45 wingS (2 Ollie 9 Loke Wi 0393 )9¢de 9 poguasn JUS 9 Bimme 2y 45 Wyl 9 Ll

Sonu 108(a):
Cono Ao O 9 WS (§5U Gus Ly O 9wy (2 95 31 OLL 3 S Lyd wiSiue yas 595 diw )3 9 Shduo &l 2,43 @l...
et dlly oS (63 Oluayd 45 Canlgale 4z 9 W Jlgal dz 9 Lgidew 4z @l 1) 45yl Do 9 ©Lyd 395 S |y Fb Wgdue
Slgally

2.6. Konya Mevlana Miizesi Kiitiiphanesi, Nu. 2139

istinsah Kaydi: 742/743

Miistensih: Hiisdmeddin Vacid Celebi®!

Niishanin Fiziki Ozellikleri: Visne rengi mesin ciltli fakat cildin gogu kismi tamamen soyulmus, kapagi ayragli,
232x158-172x110 mm., 19 st., 150 yaprak, nesih hatli, ayet ve hadislerle birlikte “fasl” sozcikleri kirmizi
mirekkeple belirtilmis, kasifesiz, miklebli, cercevesiz, numaralandirilmis, bazi varaklari zamanla asinmis
hattinin okunmasi muskiil, varaklarin kenarlarinda mistensih tarafindan alinmis notlar bulunan yazma eser.
(Son iki fasil yoktur.)

Basi (1b):
R IRPTRVEN TP P O
by ($2 58 QIS 3> 45 WagS (2 Oldlone g Lake Uil 6351 ) g¢die 9 Yo guae (LS 9 Biamacy (2 52 4S W9l 9 Ll

Sonu (150a):
w3 53T Gl Cand (81 8 low Cant..

2.7. Konya Mevlana Miizesi Kiitiiphanesi, Nu. 2140

istinsah Tarihi: 20 Safer Carsamba 870

Miistensih: Hiseyin Ali bin Muhammed Iraki

Niishanin Fiziki Ozellikleri: Disi kirmizi deri kaplama, sonradan yipranmayi 6nlemek maksadiyla deri {izerine
kagit yapistirilmis, miklebli, ilk birka¢ yapragina siirler ve bazi notlar yazli, kasifeli, 13 satirdan olusan,
okunakli, ta’lik hath, Arap harfli, ayet ve hadisleri, fasil, misra, rubai ve beyit basliklari kirmizi mirekkeple
yazili, kenarlarinda notlar bulunan, cercevesiz, bazi noktalama isaretleri kirmizi mirekkeple belirtilmis,
varaklari sonradan onar onar numaralandiriimis, vakif miihrii bulunan, son varaklarinda gesitli siir ve notlarin
bulundugu, icinde 54 adet fasil basligi yer alan, 197a ve 197b yapragi eksik yazma eser.

Basi 1(b):
i 43 9 @al! Olas=dl Ll ouasy

31 Mustensih ve istinsah tarihi, yazmanin 1b numarali varaginda sonradan kursun kalemle eklenen nottan alinmstir.
Yazmanin yipranma payi goz oniinde bulundurularak bu notun sonradan eklendigi disinilmstr.
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Gz 0Ll b 2 B U5 3> 45 s 2 Olaine 9 Lode 1 0391 y9¢ie 9 pomases LS 9 Bmans (2 8 45 Wl 9 sl
cedS g8 2 Wyl (Lo g dudide Gl g a1y (S0 58 DI 1y OT 9 315 |y ool AT ey

Sonu 200(a):
) S Zpglgie s o il 1908,
CunyS3 oy ) oz 48 Grgade CaunsSS Juad Con ylg J4ad o
a3 ool ) Fli p8 O Wiliier dod i dlazr 45 Wiy
Al yal Gyl daze o A b A5 Alale 9 (s diww SN yieo blo ik dkiyler S0 Jran 9 D)lae ol plel b
e pas Olingyd W Caslax (ady . jujall od>g dlldeselly .l gally caiegelly lalunally caakundly exllg Wigly

2.8. Konya Mevlana Miizesi Kiitiiphanesi, Nu. 2141

istinsah Tarihi: 1249

Miistensih: Haci Hiiseyin

Niishanin Fiziki Ozellikleri: Disi agik kirmizi renkli muhafaza {zerine arka ve 6nii ebrulu kagit kapli, dis
muhafazanin u¢ kismina sonradan Fars¢a Ma‘arif-i Sultan Veled yazili, yesil renkli kaplama tzerine agik kirmizi
deri kaplama cilt ve cildin kenarlari altin yaldizli, miklebli, cilt ve mikleb lizeri pembe renkli desenli kagit kapl,
sirt kismi altin yaldiz motifli, ilk yapraginda sonradan istinsah tarihi ve mustensihi eklenmis, talik hatl, Arap
harfli, baslangici motifli, altin yaldiz cerceveli, kasifeli, beyit, misra, rubai ve fasil baslklari kirmizi mirekkeple
yazili, siir, ayet, hadis gibi notlarin basina ve sonuna kirmizi mirekkeple isaret konulmus, 19 satirdan olusan,
miihirll, eser sonunda mistensih tarafindan net bir sekilde istinsah tarihi ve mistensihin ismi belirtilmis,
bazi varaklari sonradan numaralandirilmis, Ma‘arif bittikten sonra birkac varak gazel ilave edilmis, 54 fasildan
olusan yazma eser.

Basi 1(b):
P‘PJ‘" Oyl 4i1|p.w
Gz Ll ) (0 oo Jlad 3> dS wgS (# Oliline g Lale Wil 039y Hagine 9 o guasce (GlalyS 9 Biomaas (0 52 4S Wol 9 Lt
el (Ile g udide @Y 9 1 1y (S0 52 I 1y OF 9 d1a 1)y ¢yl Al s

Sonu 145(a):
T190) placz! Slgaundd 53 O g2 UId 9 Caanlis A4S’ (ST S (e 95 0 9 Wi £95 S gz 9 1D SH 1) dod Ll 9 Jal>
W@ng,w@bmwﬁogyaugwbwc&a&lawﬁxl‘al..“.?|wb.§u~3+mo&ﬁoﬁ4§b
5 FW pedshs 3B o el 1508 45 WS
CayS3 oy ) ¢z pB Ggadn CauSO (uad Can sl Jad o
CaySad ol § EL 3B Ol Wil ded g3Ls dlozr dS Wizyh
Sl ol Shodl il O g3 QUSI 05 crans dozms L by il dozes CIAIN § sy Jasddl cabio 9 CUSIT § Blej (i Jasll

2.9. Konya Mevlana Miizesi Kiitiiphanesi, Nu. 2142

istinsah Tarihi: 1027

Miistensih: Belirlenemedi

Niishanin Fiziki Ozellikleri: Kirmizi deri ciltli, cildi altin yaldizli ve motifli, miklebli, mihirli, Arap harfli, talik
hatli, altin yaldiz cerceveli, tezhipli, kasifeli, fasil, beyit ve misra gibi sézciikleri kirmizi mirekkeple yazilmis,
bazi ciimlelerin altina kirmizi mirekkeple hat cekili, cerceve disinda ek climleler bulunan, bazi hareke ve
noktalama isaretleri kirmizi mirekkeple belirtilmis, sonradan onar onar numaralandiriimis, bazi yapraklari
yine sonradan farkli numaralandiriimis yazma eser.

Basi 1(b):
el Slasyll bl gy

32 Ar. “Insanlarla akillarina gére konusun.”
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G LAy ($o 52 JUaS 3> 4S dugS (2 Oldizms g Leke Wil 8393y 9 pogmate (GLeS 9 Biamaes (2 2 4S W9l 9 Lus
wli olle g udidn AV I 1y (S0 s 31 1y OT g ala |y oyl Al dndise

Sonu 147(b):
Pl Lalad g 5luas 93 0215 3940 5L 095 16 g el i 2 b @S 95 (ne) 9 Olowel 9595 9 b 9 by Ol 15 ..
Slllg azmyell adl 9 il gualls elel 4lly

2.10. Konya Mevlana Miizesi Kiitiiphanesi, Nu. 2143

istinsah Tarihi: 1025

Miistensih: Dervis Abdi

Niishanin Fiziki Ozellikleri: Disi koyu kahverengi deri ciltli, cildinde altin yaldizl motifler bulunan, i¢ kaplamasi
actk kirmizi deri kaplama (izerinde altin yaldiz motifli, ilk varaklarda ve sonda mihri bulunan, altin yaldiz
cerceveli, tezhipli, kasifeli, ta’lik hath, Arap harfli, ayet ve hadisleri, fasil, gazel, siir, misra, mesnevi, nazim,
kita, rubai ve beyit gibi sozclikleri kirmizi mirekkeple yazili, 17 satirdan olusan, varaklari numarasiz (sadece
80a ve 82a varaklari sonradan numaralandiriimis), bazi ayetlerin tGzerine kirmizi hat ¢ekili, bazi yapraklarin
kenarina not alinmis, 19 fasildan olusan yazma eser.

Basi 1(b):
eyl Oleayll ! o
Gz OLal by (2 oo Jlad 3> 4S WiugS (2 Oldlins g Lale 3l 03 yg¢e 9 o gaasce (LS g Bimany (S 52 4S Wl 9 Lol
ceedidiBe N9 1 1y (S0 52 IS 1y OF 9 313 1)y ¢yl Azl s

Sonu 82(b):
Db Cozr j Ul o5 gae Il ¢l (& 953 95 9.
cDpw ek Y go bl o (podd dilial jo s didigd Sidl (g Qi pa> 1o )

2.11. Konya Mevlana Miizesi Kiitiiphanesi, Nu. 5428

istinsah Tarihi: 1350

Miistensih: Seyh Ahmed Remzi EI-Mevlevi

Niishanin Fiziki Ozellikleri: Disi turkuaz renkli kendinden desenli kumas kapli, okunakli rika hatli, kasifeli,
kirmizi cergeveli, cerceve kenarlarinda notlar bulunan, cimleleri ayirmak, siir, baslik gibi bélimleri belirtmek
icin kirmizi nokta isareti kullanilmis, cerceve kenarlarinda notlar bulunan, sonradan numaralandirilmis, satir
sayilari degiskenlik gosteren yazma eser.

Son yaprakta mistensih olarak Mahm(id bin Haci Sevinc Beg kaydi ve Ahmed Remzi’nin kaydi bulunmaktadir.
Son kisimdaki kayit dikkate alinirsa Ahmed Remzi Dede 887 senesinde Mahmud bin Sevinc Beg tarafindan
yazilmis nlishayi 6rnek alarak 1350 senesinde bizatihi kendisi yeniden kaleme almistir.

Basi (1b):
PO T PES T 1] PO
G 0Ll by o o JUad 3> 45 wiugS 2 Ol 9 Loke Wil 0393 yggdun 9 o grases JLS 3 biammes 50 52 45 Wgl 9 Lusl
by 39 Iz ) (0 5 31 1y OT 9 ol |y ool AeT iy

Sonu (147a):
Cass oy ) iz 5B Sygates CuaSD uad Canath 512 Jad 0
a5 (Mol § Ll 32 O Wil ded gL dlez 4S Wiy
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50

lisaniyatstudies@gmail.com
https://lisaniyatstudies.com/lisaniyat



LISANIYAT

TUNTITCINETITITN  INTERNATIONAL JOURNAL OF (i f i % ey Stimeyye AKCA SIRAKAYA
ARASTIRMALARI DERGisi JEZTIMIINITI 7 [/ Adnan KARAISMAILOGLU

2.12. Konya Mevlana Miizesi Kiitiiphanesi, Nu. 6692

istinsah Tarihi: 1354

Miistensih: Yok

Niishanin Fiziki Ozellikleri: Disi sonradan kagitla kaplanmis, miklebli, ta’lik hatli, ksifeli, dyet ve hadisleri,
fasil, misal vb. basliklari kirmizi mirekkeple yazili, baslangic tezhipli, cergevesi altin yaldizli, 15 satirdan
olusan, sonradan numaralandirilmis, 364 yapraktan olusan yazma eser.

Basi 2(b):
eyl Olas-ydl ol ouany
Sz OLa! LS 52 JlaS 3> 4S WiagS (2 Olhlome 9 Lelke Wil 0392 H5gdin 9 o grasce (LS 9 Biamaes (2 52 45 LWl 9 Ll
eI 530313 1y oyl AT s

Sonu 462(a):
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pelsie 58 e (ol 19als dS wgSs

O w.—@ ..\13 olalw L.é)\’.d‘ Cand

2.13. Ankara, Umumi (il Halk Kiitiiphanesi) Nu. 3

istinsah Tarihi: 1010/1020 - 1600/1611

Miistensih: Ridvan Efendi

Niishanin Fiziki Ozellikleri: 195x140 mm. ebatlarinda, 105 yaprak ve her yaprakta 23 satirdan olusmaktadir.
ta’lik hatli, filigranh krem rengi kagitli, yesil bez kapli mukavva ciltli, kirmizi cetvelli, mizehheb (altin suyuna
batirilmis) mihrabiyeli (ucu ince tiglarla biten, mihrap seklinde kitap baslgi, serlevha), “fasl” sozcikleri olan
ve ayet ile hadislerin kirmizi mirekkeple yazildigi yazmadir. Konya’da Ridvan Efendi tarafindan istinsah
edilmistir. Son varakta Baki’nin® bir gazeli mevcuttur. Yazma sonradan numaralandirilmistir. Sayfa altlarinda
kasife bulunmaktadir. Sayfa kenarlarinda ufak notlar yer almaktadir. Basliklar, beyit ve rubailer, noktalama
isaretleri kirmizi mirekkeple belirtilmistir. “Rubai”, “Beyit”, “Misra”, “Nesir” ve “Mesnevi” gibi kelimeler tipki
basliklar gibi kirmizi miirekkeple ile yazilmistir. Fasillar tek tek numaralandirilmamis yalnizca “Fasl” bashigiile
belirtilmistir.

Eserin yazimi Konya’da, 1010 senesinde Ridvan Efendi tarafindan tamamlanmistir.

Basi (2b):
PNESIEIVERN 4 o
el 0392 ) 9¢din 9 o guaste (JLalyS g Biman Ay ($2 3 4S LWl 9 Ll
Sonu (104b):

w8 05 Ol yo 45 Cunlgals 4 9 W Jlg>l A 9 W (5w dar ol 4S Ly
Slgsall el «lg
Olgay o) 8D 4iS dgundl po Ll 9 0,08 i 4598 el 53 plyodl pyoeall yds 39l (§ yoy

2.14. istanbul, Ayasofya Kiitiiphanesi, Nu. 2078

istinsah Tarihi: 11. Yy. - 17. Yy.
Miistensih: Belirlenemedi

33 “BakT; (6. 1008/1600) Sohret ve tesiri asirlarca devam eden, klasik Osmanli siirine séyleyis giicii kazandiran ve
“Sultani’s-suard” diye anilmis biyiik divan sairi.” (Tiirkiye Diyanet Vakfi islam Ansiklopedisi, Baki, Muellif: Mehmed
Cavusodglu, C. 4., istanbul, 1991, 5.537-540.)

51

lisaniyatstudies@gmail.com
https://lisaniyatstudies.com/lisaniyat



LISANIYAT

TUNTITCINETITITN  INTERNATIONAL JOURNAL OF (i f i % ey Stimeyye AKCA SIRAKAYA
ARASTIRMALARI DERGisi JEZTIMIINITI 7 [/ Adnan KARAISMAILOGLU

Niishanin Fiziki Ozellikleri: Dis cildi deri {izerine ebr( kaplamali, 210x150 mm., 25 satir, ta’lik hatli, cercevesiz,
“fasl” sozclikleri, dyet ve hadisleri kirmizi mirekkeple yazili, yabanci kelimelerin altinda kirmizi hat g¢ekili, 80
varak, sonradan numaralandiriimis, kasifeli, son kisimda neseb-ndme ve varak kenarlarinda mistensihin
notlari bulunan yazma eser.

Basi (2b):
PUEN TP P o)
cedS WingS (2 Oliies g Loke Wil 0393 Hg¢iinn 9 pog1aswe (JLalyS 9 Dimaay (S 42 4S W9l 9 Ludl

Sonu (79a):
oS (03 Ol )3 45 Culgols 4z 9 L Jlga d 9 b (e A ol [y,
Sl alel dily

2.15. Bursa inebey Kiitiiphanesi, H. Celebi, Nu. 470

istinsah Tarihi: H. VIII.

Miistensih: Belirlenemedi

Niishanin Fiziki Ozellikleri: Disi mukavva, sirti koyu kestane renkli mesin, miklebli ve miklebin i¢c kismi ebrulu,
268x208-198x137 mm., 165 yaprak, 14 satir, (bazi varaklar 13 satir) bastan ve sondan eksik varaklari olan,
Arap harfli, nesih hatli, kirmizi cerceveli, kasifeli, ayetler ve fasil sézciikleri kirmizi miirekkeple yazili, 6l¢il,
cerceve disina ek olarak yazilmis bazi fiil ve notlarin bulundugu, Prof. Dr. Feridun Nafiz Uzluk tarafindan
yazmanin bas kismina eser hakkinda bilgi karti yazilmis, bastan ve sondan belli yapraklari sonradan
numaralandirilmis yazma eser.

Basi 2(a):
e NKES S 9 O CJI9d ugamme 9 s (§yiie 9kl pals plut...

Sonu 166(a): i
glow dod ol W9l (2 dlows OT Jb 31 9 L33, (2 S 53 pdlusl dude polin Baxp ga 55583 3155‘}25;1.!2\35 PEY Q...
3.0k S Wb (2 Judio 3,SLi puazee Cual (3o 4S (395 (2 95 53T Cnnds) Coand S 8 Lo s

2.16. Ankara, Diyanet isleri Baskanhg Kiitiiphanesi, Nu. 3984

istinsah Tarihi: Yok

Miistensih: Yok

Niishanin Fiziki Ozellikleri: Disi kirmizi deri kapli miklebli, sirti sonradan numaralandiriimis, 1(a)’da “El yazma
Sultan Veled” ibaresi bulunan, siilts hatli, varaklarina sonradan numara eklenmis, kirmizi cerceveli, baslangici
tezhipli, kasifeli, ayet ve hadisler, beyit, misra, gazel, rubai, kita, mesnevi, nazim, siir ve fasil basliklari kirmizi
mirekkepli, 11 satirdan olusan, bazi varaklarinda mustensih tarafindan satiri bozmamak adina cerceve
kenarina metin devami eklenmis, mistensih adi ve istinsah tarihi yazma lzerine not distilmemis, baslik
sonlarinda ve bazi ciimle sonlarinda kirmizi miirekkeple nokta isareti konulmus, bazi ayet ve hadis lizerine
kirmizi mirekkeple hat ¢ekilmis, 90(a) ve 90(b) varaklari 7 satirdan olusan 90(a) yapraginda ta’lik hatli bi siir
bulunan, toplamda 17 fasil barindiran, 144 yapraktan olusan yazma eser.

Basi 1(b):
p.::-)Jl Olosyll ATl )
G Ol S p2 Qa3 3> 45 wiogS (2 Oldioe g Lake Wil 0393 Haqdie 9 Yo gHaee JLel)S g Biomany (S 52 4S W9l 9 Lus

-

34 N’raf Suresi 143, “Rabbi o daga tecelli edince onu paramparca etti; M{isa da bayilip diistii.” DiB, Meal.
35 Bu niisha eksiktir.
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Sonu 144(a):

Midiga 395 ol $2 32 B Jidigr (23 9 Wl JiudigS (093 plle dan
144a varagindan 144b varagina geciste Mesnevi-i Serif’in ikinci defterinden su beyitler yer almaktadir. llk
beyit defterde 275 numarali beyit olarak belirtilmis ancak devamindaki beyit defterde bulunamad..

NP S 595 S Sgw 93 IS Ghgd pw (393 937 9 S
QI Coxr g Ll o5 e el gl o 93 9509
“Mademki sen cehennemin ciiz’tislin;
Akhini basina al clizd, killiniin yaninda karar eder.”

2.17. istanbul, Fatih, Siileymaniye Kiitiiphanesi, Nu. 2642

istinsah Tarihi: 899/1494

Mistensih: Ahmed b. Muhammed

Niishanin Fiziki Ozellikleri: Acik kahverengi bez ciltli, 180x130 mm., 135 yaprak, 19 satirli, cercevesiz, icerigi
siyah; fasil ve beyit gibi basliklari kinmizi mirekkeple yazilmis ve bazi 6zel kelimelerin lzerine kirmizi gizgi
cekilmis, kasifeli, eser bitiminden sonra miistensih tarafindan l¢ adet siir eklenmis, nesih hatli yazma eser.

Basi (1b):
ey 2B JlaS 3 4S WgS (# Ol 9 Lake Wil 0393 yg9¢dis 9 po gt GLal)S 9 Biany (52 2 4S Wl 9 Ll

Sonu (133a):
CayS ol § FL w2 O il BELL dlaz 4S Wi
Slgall b el il
olailed cremund 9 gl diwe Gyl (3 9 dazee (3 el UV Byl Caaaall sl by e QLo gl (Sho e ) gy QUSIT o

2.18. Fatih, Stileymaniye Kuttuiphanesi, (Fihi Ma Fih) Nu. 5408-2

istinsah Tarihi: 4 Ramazan 751/5 Kasim 1350

Miistensih: Bahdeddin el-Mevlevi el-Adili es-Serayi

Niishanin Fiziki Ozellikleri: Ebadi: 210x145- 180x110 mm., 82 yk., 23 str., 755 yaprak olan yazmanin bas
kisminda Mevlana Celaleddin RGmi’nin Fihi-Ma-Fih isimli eseri yer almaktadir. Ma‘arif 84b itibariyle baslamis
158b itibariyle sonlanmistir. Sonradan numaralandirilmis, nesih hatl, ayet, hadis, fasil, ruba’i, misra’ baslklari
kirmizi mirekkeple yazilmis, cercevesiz, farkli dilden yazilan kelimeler Gzerine kirmizi gizgi ¢izilmis, koyu
kahverengi deri ciltli yazma eser.

Basi (84b):
O 4 @yl Olasmydl il e
el 0392 3940 9 o grases GLel)S g Bimany (S B 4S Lol g L

Sonu (158b):
WA LA 9 5103 55 0ald 398 50 092 15 J9 b i 2 b G 9 ) 9 Olowsl 9 Sy 9 b 9 1) Oz 2l il 9.
Sl 9 2z yedl adl Clgaall ool dllg

I blars 9 a9 Sl diw 13T 2y 33190 (§ LaS s o il Uwd duvsiadl G501 o> (3 4T Yl 040 e
comellal GOy b el didlge il pant (J Jledl (59090l (3l aadl alIl Cadalll dyy dasny (1 7 liomad! Cpmsiall dndl iy

2.19. Fatih, Siileymaniye Kiitiiphanesi, Nu. 2847

istinsah Tarihi: 10/16. Yy.
Miistensih: Belirlenemedi
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Niishanin Fiziki Ozellikleri: Kahverengi mesin ciltli, 180x135 mm., 160 yaprak, 15 satir, ayet ve hadisler,
basliklar kirmizi mirekkeple yazilmis, kasifeli, sonradan numaralandiriimis, sayfa kenarlarinda mustensihin
notlari bulunan, tahriri hatli, cercevesiz yazma eser.

Basi (1b):
rstian Ay @asll Olas-ydl ] ouusd
eOlddns g Lods Wil 0398 y9¢iine 9 (o o (JLalyS 9 Bixaas (SU 2 4S Wl g Ll

Sonu (159a):
..\9353@&,s'.sggoﬁmngwﬁa@yatagwbgyﬁsau...
Al O g ol

2.20. istanbul, Haci Mahmud Efendi Vakif Kiitiiphanesi, Nu.2443

istinsah Tarihi: tsz.

Miistensih: yok

Niishanin Fiziki Ozellikleri: 29-34 yk., 15 st., sonradan numaralandiriimis, cergevesiz, baslklari kirmizi
mirekkeple yazili, bazi kelime ve climlelerin altina kirmizi miirekkeple hat cekili, kasifeli, icerisinde farkl
eserlerin de yer aldigl, 29a-34b arasinda Ma‘arif eserinden (Osmanlica) doérdiincl, kirk ikinci ve yirmi
dokuzuncu fasillar yar alan siilis hatli yazma eser.

Basi (29a):
S dozy 435)3 C)..\#u)@ 45)..\140.9 SO0 Ot d)l&n Qm@ﬁwuﬁ.ﬁ Mo Olkalw
Uas Gt 91 0) )0 LS AT Olguo Cwd  19) Cwnd LS A 42 U5 g0 IS D90
o Uas- oud gy clil 1y3) Hgdgl lgao Souisl ST )09y dunyusl 45 5 42 U 3y0 45 Ho9s Cow Slias

Sonu (34b):
D99 Wl 9 Ll Eyylg dgl @l diale Lgl 9 Ludl dS dundS 3 HuSD ede g3 duwl (ol W9l 9 Ll

2.21. istanbul, Halet Efendi Kiitiiphanesi, Nu. 45

istinsah Tarihi: 950/1543

Miistensih: Yok

Niishanin Fiziki Ozellikleri: Acik yesil bez ciltli, 205x125 mm., 158 yaprak, 17 satir, cerceveli, ayet, hadis,
ruba’l, beyit ve basliklari kirmizi mirekkeple yazili, kasifeli, son yapraginda mustensihin Arapca miinacati
bulunan, silis hatli yazma eser.

Basi (1b):
23l e ek Wy Ollakus Cylae LIS
s 4y @asll Olasdl ol ouasy
@ 45 WugS (2 Oldlizme g ek Wil 8392 )9¢dus 9 o gaaste (JLolyS 9 Biommay (0 52 4S'Lusil 9 Wy

Sonu (157b):
EL 50 i iilier LD dlex 45 Wiy (unyS g § oz 0 (§39a5e0 cCuyS3 ad ot 5l Jad ol 1 £y
.C}ew_)g.) &w‘j
A pled W Glakw Bylae LS

2.22. istanbul, Hact Mahmud Efendi Vakif Kiitiiphanesi Nu. 2349

istinsah Tarihi: 1214/1799
Miustensih: Mahm(d Hilmi
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Niishanin Fiziki Ozellikleri: Siyah deri ciltli, 68 yaprak, sonradan numaralandiriimis, ayet, hadis ve konu
basliklari kirmizi mirekkeple yazilmis, cercevesiz, kasifeli, rika hatli yazma eser.

Basi (1b):
PUEN TP [P o)
b (258 QU 3> dS WiagS (2 Oldizms g Lale Uil 0392 9¢dius 9 pogaate (LolS 9 Biamans (2 32 4S W9l 9 Lt

Sonu (68b):
S 5 Oz iilisr BELL dhex dS Wiyd (Cun)S (Jaog § bz B (§)905u0 (CauyS3 (ad Carutd )l Juad ol .
.w[,f; Ulpl
o> D gezmo CUSII Caasdl by (L VY F diew § 0yidl ey \6@)5&0}5&&|0W|d)&d|w

2.23. istanbul, Pertev Pasa Kiitiiphanesi, Nu. 257-M

istinsah Tarihi: 1006/1597

Miistensih: Dervis ibrahim El-Kutbi

Niishanin Fiziki Ozellikleri: 170x100 mm, acik kahverengi mesin ciltli, cilt Gizeri tezhipli, saman rengi mumlu
kagit, cercevesiz, 130 yaprak, 19 satir, ta’lik hath, “fasil” basliklari, ayet ve hadisler kirmizi mirekkeple yazil,
farkh dilden yazilan kelimelerin Gzeri kirmizi renkle gizili, kasifeli, bazi yapraklarinda sonradan yazilmis
numaralari bulunan, son yapraklarinda eser haricinde Farsga siirler yazili yazma eser.

Basi (2b):
P‘PJ‘" Oyl Y| s
w3l $2 B Jlad 3> 45 WugS (2 Oldlzme g Lale Uil 8392 yg¢ie 9 Yo grasee GLoI)S 9 Bjamans (2 52 4S LWl 9 Ll

Sonu (141b):
2B Okt Bl LELD dlozr 45 Wiz (Cunyfd Juog § ol s G9adme (CunySd (ad Cad 5l Jad ol 1
S ol §
S Cwd

2oz 9 gl g dlyad  oladll eyl gy Jad dlll desy I (2l Codell 2l el by Je 3395 cpan 9 dllliezes
Voo diw § ol pgy Olodud! g crpodal!

2.24. istanbul Universitesi Kiitiiphanesi, Nu. F-672

istinsah tarihi: 1112 veya 12123°

Miistensih: Muhammed Amil Buhari

Niishanin Fiziki Ozellikleri: Disi mukavva kapak tizeri motifli, 255x170 mm., 51 yaprak, 21 satir, cerceveli ta’lik
hatli, eserin giris kismi kirmizi mirekkeple stslemeli, “fasl” sdzclikleri, ayet ve hadisleri, bazi kelimeleri kirmizi
mirekkeple yazili, kasifeli, bazi yapraklari sonradan numaralandiriimis, bazi yapraklarinin cerceve
kenarlarinda notlar yazili yazma eser.

Basi (1b):
P‘..""'.)‘" QLA:-_)J‘ G\iﬂ ]
S 32 a5 3> dS dugS (2 Olhizms g Lale L 0391 ) g¢din 9 o guasts LIS 9 Omaes (S B 4S W9l 9 Lol

Sonu (51a):
5 EL 5 Ouptizr ciilir Wil dlaz 45 Wizyd caunyi Mog 5 odir 5B Sgais cesSid b Conssh g o o
.C}uﬂ)ff.)ul-oé|
Wb Jols doazes OUSI! Canall W \Y\Yd&wépﬁu& \. @JG&@JG&MIOMIJ)WIM

36 Yazma niishanin dijital formundan tarih net olarak okunamamustir.
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2.25. istanbul Universitesi Kiitiiphanesi, Nu. 91

istinsah Tarihi: 5 Saban 1013/1604

Miistensih: Mustafa Bin Eyy(b Bursevi

Niishanin Fiziki Ozellikleri: Disi ebr( kaplamali, 200x135 mm., 198 yaprak, 17 satir, ta’lik hatli, cerceveli,
kasifeli hem mistensih tarafindan hem de sonradan numaralandiriimis, beyit, misra ve fasil gibi sozctikler
kirmizi mirekkeple yazilmis, ayet ve hadislerin altinda kirmizi hat cekili, bazi varaklarda cerceve disinda
mistensih tarafindan not alinmis yazma eser.

Basi (3b):
PUEN TP P PO
edS WS (2 Oliis g Loke Wil 0393 Hg¢iin 9 po3saee (JLolyS 9 Dimaay (S 42 4S W9l 9 Ll

Sonu (199b):
Pl Lalad 9 5las 53 @215 398 50 092 16 dg pder w2 ) @S 9 003 9 Olewsl 91y gy 9 ot oo
Clgsall b el disly
Caandys 09 dlidazelly dagudl §yomgdl oo Ll g i s IS diaad Ol ey g 39y gl 09 dlilyy g5 Wg A U ale3
el Gy b el cpiedall auer (6 9 i dll Lo as Qgal 9 (lasas Qguall IS i 9 pdd
g e dll il dung bl dunygy Ao §

2.26. Lala ismail Pasa, Siileymaniye Kiitiiphanesi, Nu. 215

istinsah Tarihi: 1000’den sonra/1592

Miistensih: Dervis Nas(h b. Muhammed Halveti

Niishanin Fiziki Ozellikleri: Siyah deri ciltli, 186x138 mm., 17 satir, cercevesiz, sonradan numaralandirilmis,
ayet ve hadisleri, fasil sézclkleri kirmizi mirekkeple yazilmis, rika hatli, kasifeli, 183 yapraktan olusan yazma
eser.

Basi (1b):
B dlilygd 9 33a0l 00 ] yud S el Ol 35 W9 Byl
PNESIRIVEDN ] o
el 0392 390 9 o grases GLel)S g Bimany (S B 4S L9l g L

Sonu (183a):
uS o5 Ol ye dS Cuwla ple 4z 9 ...
R TS Ga)d ple s g dlilalus 831 i 85 dall LI oy Su1 el Ol 35 Sy Bylae ol .l gaall b el il
WJla ) Gy I Zlizee (§ohs dazes
5 0LS buy aSil) / s pabo Lo il g~ 4S 4
-3l 00U S5 0)3 o b j / Sy el ol Ll Ll

2.27. Lala ismail Pasa, Siileymaniye Kiitiiphanesi, Nu. 216 (T 1079)

istinsah Tarihi: 1 Zilhicce 1079/1668

Miistensih: El-Hace Halil

Niishanin Fiziki Ozellikleri: Visne rengi mesin ciltli, 265x165 mm., 21 satirli, cercevesiz, sonradan
numaralandiriimis, 104 yaprak, ta’lik hatli, “fasil” sézclkleri kirmizi mirekkeple yazilmis, ayet ve hadislerin
alti kirmizi miirekkeple cizilmis, kasifeli, bazi yapraklara mistensih tarafindan notlar alinmis yazma eser.

Basi (1b):
23IL 003 0 eumyll ooyl Al o
e Olds g Lods Wil 0398 y9¢iine 9 (o e (JLalyS 9 Bimany (U 2 4S9l 9 Ll
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Sonu (104b):
Al LS 9 5l 53 315 99 5k O 8 J9 ez ke (2 1) B> 9 () 9 Ol 9 b 9y 9 b 9 o
liseell @Sl 598 g 0)lisug slinle dll Jady Clodlg gzl ddl 9 gl b el il
Byomgdl v Ll 9 (ran 9 draad )+ FA i A 1 doeond! (83 0,853 dicdiuzmiy 59y gl 090 dlilliygl oulg Olaku A Ul ale3
9 dllglly dis dll (fe Juds zloddl Judoedl @usmydl 0aySUl ey I zlizeod! Sl e 8401 Gy g dlidaznlly dugdl
conellal oy b el (ke goll ezl

2.28. Manisa il Halk Kiitiiphanesi, Nu. 1163

istinsah Tarihi: Tsz.

Miistensih: Dervis Mansur

Niishanin Fiziki Ozellikleri: Ol¢ii 175x135-120x95 mm., 155 yaprak, 15 satir ve talik hatli, salbek semseli,
kosebentli, zencirekli, miklebli, sirti visne rengi mesin, deffeleri siyah mesin kapli mukavva ciltli, s6z baslari ve
konu basliklar kirmizi miirekkepli, sag yaprak alt kdsede kasifeli yazma eser.

Basi (1b):
395001 00 i) Lok (Sl yl il Ol 33 Wy Hlre
ARind A 9 P‘PJ“" Olesyll ATl (o)
~Oldzme g lale Wl 0391 ) 9¢e 9 Yo giasee LS 9 Bjamans (S o 45 W9l 9 Lesl
Sonu (155b):

w8 (3 Ol 33 45 Canlgals d 9 W Jlg>! dr 9 b oy A ol 1,33 59T O 9 Plyd 395 Sy ly 3b
DA gyl . jaell due LIS .Olguall elsl il g

2.29. Manisa il Halk Kiitiiphanesi, Nu. 1164

istinsah Tarihi: Belirlenemedi

Miistensih: Belirlenemedi

Niishanin Fiziki Ozellikleri: 190x140-150x100 mm. 8l¢iilli, 79 yaprak ve 19 satirli, kagit tiirii abadi, nesih hatli,
kasifeli, bordo mesin, miklebli, desenli kagit kaph mukavva ciltli, icerisinde Maarif’ten 32 fasil bulunan daha
sonra farkl bir eserle devam eden, boélim basliklar, ayet ve hadisler kirmizi renkli, Arap¢a olan bazi
kelimelerin Gzerinde farkh olduklarini belirtmek maksadiyla kirmizi ¢gizgi cizili el yazmasi. Eser Madrif-i Veled
der Beyan-i Esrar-1 Ehadiyye olarak da bilinir. Bu nisha eksiktir.

Basi (1b):
i 43 9 ezl Olam i il ey
cedS L39S (p Ok 9 Lake Wil 0393 yg¢dinn 9 pogaaSwe (GLal)S 9 B3eray (52 s 4S LWl 9 Lt

Sonu (75a):
WOy 31955 LT 45 310 cpis Aol oo 1 Wiloms (8 Olgar (il

ksl «lg

2.30. Manisa il Halk Kiitiiphanesi, Nu. 7997

istinsah Tarihi: Tahminen 1020

Miistensih: Dervis ibrahim

Niishanin Fiziki Ozellikleri: Visne rengi mesin ciltli, tezhipli, altin varakli, ayet ve hadisler, fasillar kirmizi ve
yesil renkle yazili, cerceveli, nesih hatli. 204 yapraktan olusan eserin ilk kisminda Maarif-i (Makalat) Sems-i
Tebrizi bulunmaktadir.
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Basi (44b):
el Olasydl ol ouany
3l 8392 y9¢-dns 9 o gratee (LS g Djmany (2 52 4S'Lusil 9 Wy

Sonu (203a):
a8 Juol 5 Flis 3o Ouiar cliilad) b FLi dlaz 4S L 42,
VoY diw eyl (g0 puaydl doy I Zlixedl by e Gl gll elladl 092 QLS Cuod

2.31. Ankara, Milli Kitiiphane, Nu. 06 Mil Yz Fb 503/7

istinsah Tarihi: Tahminen 1700

Mistensih: Belirlenemedi

Niishanin Fiziki Ozellikleri: 190x125 mm., yaldiz zencirekli, sukife nakigh yipranmis, tst kapagi ayrik siyah
deri ciltli, ta’lik hatl, igerisinde farkl eserler yer alan, kasifeli, cercevesiz, sonradan numaralandiriimis,
Osmanlica, 38b-40a yapraklari arasinda Ma‘arif'ten sadece dordiinci ve kirk ikinci fasillar bulunan, kagidi
Gztm salkimi ve harf filigranh, s6z baslari kirmizi mirekkepli yazma eser.

Basi (38b):
S| dazryd dSy3 Oy dS yulad (2239)3 OB LBylas HUSLAIE 0w wdd W Ollaku
Uas Catd 91 8) Jo LS AT Ol guo Cannd 19 Caund LIS A 42 IS 30 1S 350
D99 Slgwe Sl ST 30l duwydal dS &5 4 s dy0 a5 Hogs Cow Slias

Sonu (40a):
(ot 99l (Shualgl 93 (S SS9y (g daalgl S 9 (G Aney9 J92 EWI! D97l i 32 5B gl i g ...

2.32. Kayseri, Rasid Efendi Yazma Eser Kiitiiphanesi, Nu. 353

istinsah Tarihi: Belirlenemedi

Miistensih: Belirlenemedi

Niishanin Fiziki Ozellikleri: Yazmanin bazi kisimlarinda farkli eser telifleri yer almaktadir. siilis hath, kirmizi
cerceveli, misra, beyit gibi basliklari kirmizi mirekkepli, ayet ve hadislerin altinda kirmizi hat cekili, kasifeli,
sonradan numaralandiriimis, toplamda 118 varak, 31a — 43a arasi Ma‘arif eserinden birkag fasil yer alan

yazma eser.
Basi (31a):

s iS55 Sy B S Huliad (SeSol GG ab LBylae HUSLRIE o (wdd W9 Ok
Sonu (43a) :

-1 99091 Wl 9 Ll Eaylg gl plle diale il gl g Ll dS dunsS yo

2.33. istanbul, Siileymaniye Kiitiiphanesi, Ayasofya, Nu. 02846

istinsah Tarihi: 1313 Hk.

Miistensih: Muhammed .. Hace Hasan

Niishanin Fiziki Ozellikleri: 233x175-183x126 mm. boyutunda, Arap harfli, nesih hatli, koyu kahve mesin
kapli, sonradan numaralandiriimis, cercevesiz, kasifeli, ayet ve hadisleri, fasil, beyit gibi sozctkleri kirmizi
miurekkeple yazili, 23 satirdan olusan, ilk 5 ve son 3 yapraginda cesitli siir ve notlar yer alan, 5. yapraginda
tanbur motifli bir hat bulunan yazma eser.

37 Rub&’i, Mevlana Celaleddin ROmi, https://ganjoor.net/moulavi/shams/robaeesh/sh212, 13.05.2024.
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Basi 1(b):
i 9 9 eyl Sl gl il e
Gz Ol by (2 o2 JlaS 3> 4S wiagS (2 Olddne g Lale 3l 03 yg9¢is 9 o grasee QLS 9 Dimasy (S 2 4S LWyl 9 Lol
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Sonu 91(b):
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2.34. istanbul, Siileymaniye Kiitiiphanesi, Yeni Camii Nu. 698

istinsah Tarihi: 740/1339

Miistensih: EI-Hac Muhammed bin Mahm(d EI-Tokadi EI-Mevlevi

Niishanin Fiziki Ozellikleri: Acik visne rengi mesin ciltli, bashk, ayet ve hadisler kirmizi miirekkeple yazili,
cergevesiz, 198x136 mm., 135 yaprakl, 17 satir, son yapraginda Farsga siir olan sonradan numaralandiriimis,
nesih hatl eser.

Basi (1b):
ARind A 9 P‘PJ‘" Olesyll ATl (o)
<3l 8392 y9¢-dus 9 o gratke LS 9 imany (0 52 4S Wyl 9 L

Sonu (133a):
ol Liled 9 s 53 ol 39 5L 093 0 9 -
Glgaall b ole! dbilg
I zlioall Crnall duadl by (Ao dolarsws oyl dis diaw Jgl gy CSHleadl s cpolanyVl 093 A8 g5 (s 9 il Qg Caa
e pdlall ) b el 31 9 Liluady il (yo Sgdgall 3B 39050 (3 dezes loull Lidall 4y Aoy

2.35. istanbul, Veliyiiddin Efendi Kiitiiphanesi, Nu. 1795

istinsah Tarihi: 1128/1716

Miistensih: Belirlenemedi

Niishanin Fiziki Ozellikleri: Mecmua iginde yer almaktadir. 210x140-145x55 mm., 239b — 372b arasinda
Ma‘arif eseri yazili, 21 satir, ta’lik hatli, cercevesiz, “fasl” sozcikleri kirmizi mirekkeple yazil, ayet ve
hadislerin altinda kirmizi hat gekili, kasifeli, bazi varaklarin kenar kisimlarinda notlar yer alan yazma eser.

Basi (239b):
W Olakw C3)le
PNESIIVERN <« (o)
el 0392 3940 9 o grases GLel)S g Bimany (S B 4S Lol g L

Sonu (372b):
Pl Lo 9 olas 93 @213 39 b 092 16 J9 b w2 1) &S 9 o) 9 Olowel 91 S0y 9 o 9 Llgr als S 5L g ..
Slallg azyll adl 9 ilguall b elel dlly

38 Bkz: Mevlan3, Divan-1 Sems / Rub&’iyyat Nu., 212.
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Eser ismi, kiinyesi, tarihi veya numara benzerliginden kaynaklanan yanls kaydedilmis pek cok eser kayitlar
arasinda tespit edilmistir. Sultan Veled’in dedesi olan Bahdeddin Veled'in Ma’érif°isimli bir eserinin olmasi
bu iki eserin isim benzerliginden karistinimasina ve yanlis kaydedilmesine sebep olmustur. incelemeler
sonucu fark edilen iki eser kaydinin karisikligini diizeltmek de bu ¢alismanin bir diger hedefi haline gelmistir.
Bahaeddin Veled’e ait bazi Ma’arif nishalarinin Sultan Veled ismiyle kaydedildigi belirlenmis, yetkili mercilere
iletilmis ve dizeltilmesi talep edilmistir. Bazi niishalarda yazilarin miirekkebi zaman igerisinde birbirine
karismis, bazi yapraklar yirtilmis veya asinmistir. Bu sebeple belirli yazmalarin istinsah tarihini ve mistensihini
belirlemek mimkiin olamamistir. Tasnif yapilirken hem 6nceki dénemlerde belirlenmis niisha numaralar
oldugu gibi kullanilmis hem de daha sonra dijital ortama aktarilan ve yeniden numaralandirilan nishalar
aynen kullaniimigtir. Herhangi bir tasnife girmemis yazma eserlerin boyutlarina fiziki olarak da elde
edilemeyeceginden deginilmemistir. Ma’arif-i Sultan Veled nishalari incelenirken dikkatleri ¢eken bazi
hususlar da icerdigi fasil sayilarinin farkhhg, orijinali Fars¢a olan yazmanin Osmanlica olarak belirli fasillarinin
serh edildigi ve farkh eserlerin devaminda yeni bir giris ile Ma’arif’in kaydedildigidir. Sultan Veled’in mensur
tek eseri olan Ma’arif toplamda 56 fasildan olusmaktadir. Meliha Ulker Anbarcioglu 1949 senesinde eseri
Tirkce’'ye tercime etmistir. Eser Mevlana’nin Fihi Ma Fih eserinin ikinci cildi sanilarak 1334 hs. Tahran’da
basiimistir. Necib Mayil-i Herevi tarafindan bes niisha esas alinarak 1367 ve 1377 hs. senelerinde
nesredilmistir. NUshalar incelenirken bu nesir ve terclime esas alinmistir.

Yazmalarin 6nemli bir kismi kitlphanelerden dijital elde edilmis, bir kismi sayin Adnan Karaismailoglu
aracihgi ile Konya Kiitiphanelerinden yine dijital olarak temin edilmistir. Tespit ve izah kisimlarinda sayin
Hiilya Kiiciik’ iin Sultan Veled ve Ma’arif isimli Eseri calismasindan faydalaniimistir. Yine Mevlana Miizesi
Miizelik Yazma Kitaplar Katalogu*® ve Mevlana Bibliyografyasi*'ndan énemli él¢iide yararlaniimistir.

39 Bkz; TDV islam Ansiklopedisi, 1991, istanbul, Cild 4, Syf. 460-462
40 Mevlana Miizesi Miizelik Yazma Kitaplar Katalogu, Tiirk Tarih Kurumu Yay., Ankara, 2003.
41 Mevlana Bibliyografyasi, Adnan Karaismailoglu, Sait Okumus, Fahrettin Cosguner, 20009.
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