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ADYGHE LANGUAGE

ALbIMNB33M U MAKD LLUXbIXY3X3MP3 33X3TX3MP3 A 33X3IMb3KIbIKIS

The aim of this study is to solve the problems of determining the composition
and semantics of complex sounds in the Adyghe language (modern Kabardino-
Circassian and Adyghe), both in a single phoneme [y] and in the composition
of sounds, which directly affects the issues of phonetics, semasiology, word
formation, and perhaps helps to reveal the full picture of the world perception
of the entire ethnic group. At the same time, the article attempts to analyze
the meaning of sound at the intersection of two sciences: linguistics and
physics. Within the Abkhaz-Adyghe language group, especially among the
modern Kabardino-Adyghe language group, the determination of the
semantics of individual sounds and the delimitation of sound complexes by the
method of internal reconstruction will make it possible to determine the
archaic root morphemes of the period of their linguistic community, and the
attempt to analyze the meaning of a particular phoneme outside the language
plane will perhaps be a trigger for the development of an interdisciplinary
direction not only in Abkhaz-Adyghe studies, but also in linguistics in general.
It was possible to determine the meaning of the analyzed phoneme [y], which
freely enters into a «coalition» with many consonants and also easily comes
from the dense postposition, and vice versa, is carried to the preparation of
the same consonant phoneme, which makes it possible to draw a conclusion
about the possible universals and hierarchies of Adyghe sounds. The result of
the conducted research is that it is possible to identify sound complexes in
which [y] participates, which has a universal property and retains its original
value regardless of the position occupied. It not only participates in the
formation of new nominations, but can also change its entire semantic load,
becoming a component of it from the position occupied in the word, while such
an ability is not observed in other sounds.

Keywords: Adyghe language, historical phonetics, sound root, dynamics,
wave, idiom.

Bu calismanin amaci, Adige dilindeki (modern Kabardey-Cerkes ve Adige)
karmasik seslerin bilesiminin ve anlambilimlerinin belirlenmesiyle ilgili sorunlari,
hem tek bir fonem [y] hem de seslerin bilesiminde, fonetik, semasiyoloji, kelime
olusumu konularini dogrudan etkileyen ve belki de bitin bir etnik grup
tarafindan diinya algisinin tam resmini ortaya ¢ikarmaya yardimci olacak sekilde
¢6zmektir. Bununla birlikte makale, iki bilimin kesistigi noktada sesin anlamini
analiz etmeye c¢alismaktadir: dilbilim ve fizik. Abhaz-Adige dil grubu iginde,
ozellikle modern Kabardey ve Adige dil grubu arasinda, bireysel seslerin
anlambiliminin  ve ses komplekslerinin igsel rekonstriksiyon yontemiyle
sinirlandiriimasinin belirlenmesi, dilsel topluluklarinin déneminin arkaik kok
morfemlerini belirlemeyi miimkiin kilacak ve belirli bir fonemin anlamini dilin
dizleminin disinda analiz etmeye calismak, belki de sadece Abhaz-Adige
arastirmalarinda degil, genel olarak dilbilimde de disiplinler arasi bir yonin
gelisiminin bir tetikleyicisi olacaktir. Birgok Unsizle 6zglirce bir «koalisyona»
giren ve ayni zamanda yogun postpozisyondan kolayca gelen analiz edilen
fonemin [y] anlamini belirlemek miimkin olmustur ve bunun tersi, Adige
seslerinin olasi evrenselleri ve hiyerarsileri hakkinda bir sonuca varmayr miimkin
kilan ayni Ginstiz fonemin hazirligina tasinmaktadir. Yapilan aragtirmanin sonucu,
evrensel bir 6zellige sahip olan ve isgal edilen konumdan bagimsiz olarak orijinal
degerini koruyan [y] 'nin katildigi ses komplekslerini belirlemenin mimkin
oldugudur. Sadece yeni adayliklarin olusumuna katilmakla kalmaz, ayni zamanda

lisaniyatstudies@gmail.com

https://lisaniyatstudies.com/lisaniyat
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Anahtar Kelimeler: Adige dili, tarihsel fonetik, ses koki, dinamikler, dalga, deyim.

lyncbicankb

Aabirs 633WI3HbIMAM  byaryaHs Klbixb KbWKlyays LWbIMbITMM, WISHLIMIAI Ky34 enayKbbliHY XyH3Call, Kb3XYTIHbIMbI Kyyxap
npauwlbinlaw,. Wsy xanbKbbiM, 633M U rPamMaTUKS |biXbaX3P AKa 33pbIXbyaMm, ays 33Mb333XyaH, YO3bIXYH Xyel lyaxyrbyaxap nasbipu
Wbllow, ABbIXaM ALLbILLLL MAKbX3M AXIbbIHKIZ XbyHY TYMNCbICIXIMP3 €3bl MAKbXaM A HIXbbI63P KbbI33PbIKly3-KbbI33PbIXaKIbly
LWLIMBITY 33pbI33X3Tbip. [y 3blTbambiTa € LWI3HbIMY N3XKbbIMbd 3pambilaklbly KbaHa anxysgs lyaxyrbysap OM KbaXYTIHbIMbIM
LLbI33X34b3KIbIHY MYXKb AMXbaLl, 3bl Xb3PPbIM, ap AaMbIrb3 AaNLL3Y 39X3MbITMU, 3bl Makb QI3KI KbUTMbaMb3rbY3HKI3 33pbIMbIXbYHbIM
N KbyNxbam 633p 3e3bIXb3P LMMKbIXbaM A, abbl HIrby3 LW 6rbaabixbaKIa MI3HKIZ 33pbiXbyHY NMbarbyam Tewsrbyeill. Abxbas-aabira
633 rynbiM Teyxyays LWISHbIMb3 13XKbbIMb3 WbIISX3P Kb34rbacabany, Abl343Mblapa3blp Kb3Arbabarbysy, akbblIarby AalblAdXby
enNbblKIaxam 3e4rbayKbyp3a abxbasblib3aMpa aabirab633mpa 33N3TAbbITKIZP3 «diachronic analysis» abbixam 3343WbIXbyma xbya [y]-m
M Kynwylap ay63bixyaly,. Jambirbs 31 MbyCIXam TbiHWY Kbaryakl [y]-m maKb 33xaT mbimaluls 63sm 33pbiamiap Kbarbanbarbys. Abbl
nwlbilykKI3, [y]-m 33prxba Kynwylsp ap 3u A3parby makbbim Klanay «postposition» e naklay «preposition» 33pbillbirbym ebbiTall,
Anpira63am makb [y]-p ryasKbixbaysd HIrbysLLl 3biry3pbiM 33PbIXIMbITIP LLANXb3 Kb33bIrbaTbarbyaxap KbaTxball, MaKbbip wlbiwbils
LWXb3YCbIrbyap, abbl 6rbagant Kynwilsp 6y63bIXyH LWXb3KI3, NOMMKI KbyAel 33pbIN3MbUTbALLBIHYP Kb3TXYTS MaKbbip MNCanb3a
NTb3NKDBbIMbY 39XYIMbIA3 Ky34bIM KbbI33pPbIbIKlyam Kbarbanbarbys. AnXysgms Ncasabd 39MbIWXbXIM 3bl MAaKbbIM KypbIXbly NXUX
dawpdp KbbllWbIX3AMbaKl WXb3KI3, 633WaHbIMIM U Klysulkla wphi3adlaxa XbyKbbiM. Abbl KbbIXaKIKI3, 633W|3HbIMIMPS GU3NKD
WI3HbIMBAMPY A 33NbiAbbINIam auvwauwl. [13 KbbI33pbITAbbITIMKIZ, aToMbiM  MKIyaUIKIS KBAHT 33pbilwbllam  Xy343y, MaKbbim
KlyaulbIrbaniuKlyxball, e3bIM HIXbP3 HIXb LIbIKIYXK Kynwlaxap nKkIv abbixam awbiw, 3bip GM3NKIM exbanlays KbbiXbl40Mb3aKI.

lyKIb1633 ncanbaxap: Aabira63s, GOHETUKIM U TXbIAS, MaKbbIM U /TbanCa, KblAXKIPX3P, Yanba, lyakla.

Introduction

The phonetic structure of the Adyghe language has been studied at a fairly high level, but there are still
guestions regarding their semantic side and the definition of complex sounds. Linguists who studied the
Adyghe languages (Urusov H.Sh., Shagirov A.K., Rogava G.V., Kerasheva Z.l.) noted the presence of sound
complexes, which we agree with, but this direction did not receive further research either from themselves
or later from modern linguists. In a comparative study of the phonetic structure of the languages of the
Abkhazian-Adyghe language group, this fact was not given due attention, which prevents the definition of
archaic sounds.

Itis well known that sound is a minimal, non—articulate unit of language, whereas two-, three-, four-character
letters of the Adyghe language (modern Kabardian and Adyghe) are considered one sound. We consider this
approach to letters and sounds in the Adyghe language to be unreasonable, which prompted us to write this
article. The analyzed phoneme of our study is [y] as part of the complexes gu, gu, ku, klu, ku, khu, hu, hu, lu.
In our opinion, in the Adyghe language, each sound has its own meaning both in the plane of the language
itself and at the junction of linguistics and physics, which is confirmed by the meaning of the phoneme we
have deduced. The sound [y] analyzed by us, along with the vowels [a], [e], [s] and consonants [r], [m] is one
of the most frequently used in the language, taking into account its presence in complexes.

The purpose of the study was:

1) Determination of the meaning of the sound [y] regardless of its position in the word and as a participant
in the "coalition" in complexes; 2) identification of the semantics of the studied sound at the junction of
linguistics and physics.

Results and discussion:

The reduction of several signs forming one letter to a single sound in the Adyghe language has so far not
allowed us to deduce the meaning of each element from such a complex. Since one sound is not subject to
further division, then in the Adyghe language, namely in modern Kabardian, there are 9 complexes (gu, gu,
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ku, klu, ku, khu, hu, hu, Iu), and plus to them (dzu, zhu, plu, tlu, tsu, SHIU) in modern In the Adyghe language,
with the element [y], they should not have decomposed into smaller components. The analysis of a sufficient
amount of lexical material makes it possible to clearly see that [y] does not become a secondary part of any
complex, but is an independent, equal sound with its own meaning, which cannot be ignored. In letter
complexes with the participation of [y], the letter y is used as a disconnecting sign on the letter, not
pronounced in speech. It stands between the consonants before [y] in order in some cases to separate the
meanings of words, since otherwise, the lexeme will give the word and the whole sentence a different
meaning: krit'yu [krit'u] ""pulling out";" — krit'u "what's raking out". In words where, according to
grammatical rules, we write the letter s, it is completely absent in pronunciation. Before the sound [u] (gu,
gu, ku, klu, ku, khu, hu, hu, lu, dzu, zhu, plu, tlu, tsu, Shiu), there is a barely perceptible pause, which can be
indicated by the sign ['] on the letter: [kuarg'u] (Kyschiekishch) "He turned out to be a raven", [ishkh'u]
"eating", [Kipki'u] "jumping out". In order to pronounce [s] in such examples, you have to make an effort to
artificially drive this sound there, since there is no other designation on the letter to separate the letters.
Another defining fact of the free functioning of [y] outside the complexes are examples from the Western
(modern Adyghe) dialect of the Adyghe language. In the eastern (modern Kabardian), the action "come to
me / come to me" is indicated by the word "Kakiue", whereas in the western version [y] disappears from the
klu complex, passing from the vowel [e] to [0] — Kakio. There are also examples of guegu — gyogu "road";
kuesh — kyosh "brother"; kueh — ko "thigh"; guedz — kotsy "pshchenitsa"; kuelen — kyolany "motley"; huehu
— hohu "toast"; huepsegue — hyopsag "temptation". Adyghe words is noted in all works on the comparative
grammar of modern Kabardian and Adyghe languages. We called the derivation of the meanings of individual
sounds in the complexes indicated above, as well as those not affected in this study, quantum linguistics. In
physics, quanta are known for being an indivisible part of any quantity, for example, a quantum of energy.
Based on this approach, we can say that the letter klu in the Adyghe language is not one sound, but a complex
of three sounds, which, in turn, consist of three quantum values, and kiu is a complex of [k] (shade [k]) + [y].

No matter what positions the sound under study is in, it retains a certain semantics, which at the linguistic
level can be designated as "masculine", and at the junction of linguistics and physics "vibrating channel /
vibrating waves". It is well known that the Thyme "ear" (ear) catches sound vibrations, but in order to catch
them, you need to make them sound "lun" (make a sound). In the Adyghe examples, Geiun "make a sound"
(make a sound), delwen "listen" (to listen), Thekiume "ear" (ear), zuun "ring" (ringing), the same [y] is present
in the meaning of "vibrating channel/vibrating waves" (vibrating channel/vibrating waves).

The conducted research also excludes one of the well-established opinions in adygovology, which allegedly
[yl is a semivowel sound, whereas it should be recognized as a pure consonant.

The meaningful side of the sounds of the Adyghe language at the quantum level requires further research at
the intersection of linguistics and other natural sciences, which will help to understand not only the
philosophy of an individual people, but also reveal many secrets of the universe.

X33birbarbyass

LLLISHbIrb3 M NMb3HbIKbY3KI3 aabIra63ap AKbIH 33pbIlWwaf33ps UAbICKLLD Xy34M3 Xbyy3 apall. Aabirab3am a3
WANKbIpEN Kbabapaen-wapaKacbib3sapmu aapirenbsspm  KbblAorbaybblg. [pammatvks  (633xab33) U
NbIHbBIKBY3IKI3 AKa Mbixbya IbIXb3 KbaHAKbbIM MKIM axap 3bITparbayBa Aanxbap leiys KbanabbIT3 XbYHYKbbIM.
LLLIsHbIMbaNIX3p HaXb MaLlay 3biabbllaca 633 IbIXb3X3M ALLbILLLL, CEMAHTUKIMP STUMOJIOTMEMPS.

Abxbaz-agbira 633 rynbim xmyobblas 633xam A GOHETUKS YXY3KI3P 33rbanLLays, 33/1bbITaya WI3HbIMbI 19K bbIMb3
Ky34 wWbilawl, abbixam AWpIWL, KypKbl WlsHbirbanl Porasa I.B., ypbic 633wWl3Hbirbanlxsy Knnmos T.A,,
NonaTtuHckmii  J1.I., Tpybeukon H.C., fkosnes H.P., abxbas wlsHbirbanl Wakpbin K.C.,, agbira
633LlaHbIMbaNIX3y ABaokbys A.U., Kbymaxys M.A., Warbbip A.K., Ypbic Xb.lL. cbim3, Harbysuwlxamun A
Kb3XYT3HbIMb3 /1I3XKbbIMbaX3p. ANXyaa3y afbirab3am rynbbiTs Xyauylaw, eBponeit 63sulaHbirbanlxay A. Aupp,
K. Oromesunsb, 3.X. Koiinepc, [. Mecapouw, K. boyaa, . BannHT, Harbyawwixamu.
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3u ryroy Tl bl WIsHbIM3AIX3P aabIrab633m 1 Ncanbd NbabXKbam U 33X3TbIKIam Ky p3 TeTxbixball,. Ypbic Xb. L.
33pbIXKMIaMKI3, Nnacs aabira63am makb3elwwsy Tly ¢plakl nlakbbiMm — bI-Mp3, 3-Mp3. UKIM abbl Kbbi3sapnbKamkIa,
ncanba Nbabxb3 KbbI3apbiKlyam A 6xKbirbap 1300 mMaxby, abbixam wpiwy 270-p makb3ews 3-kKls eyx
(Ypbic,1980, H. 31). Ay> wWlaHbIM3AlbIM 3bl MaKb A3KIYaLLIIM MbIXb3H3 3bl6XKaH3 6Mb3A31bY KbbiLIUAbLITIP
rypbllyarbyaKbbim.

fikoBnes H.dD. 33puTXbIMKI3, aabirab3am X3T NCanbIxXsp Makb A3KIyalwsmps MaKb3elwsmps 33XbiXbayps
Kbaxbyauw, (fkosnes,1948, H. 211), ays abbin MaKb A3Klyals 3bI63KaH3 33KI3NbXb3Y}KbY KbbllbIKly3
WAnxXbaxap  My63bIXyKbbIM, MCaNbaMm  nanwls, cwblebynuwaw, «unutmusum»,  02by3MbIHKbbIM
«bulamayacagiz», wxeanpeio3 «lstlinden at». NMcanbaxam makb gaklyawsy Tly, Wbl 396rb343Ty, MaKb3eLwws
AX3IMbITY KbOKIya MKIM abbixam AKy MaKb3ews A3Tap A3Klysabiklays TXy»Kbll3HYKbbIM, CbIT WXb3KI3 XKbinlama
abbIXam A KyM bl A34Tb3YB3Y LbITM3, MCA/TbaM MKbPbIb MbIXb3HIM 3eXby3XK: colwblebynujaw «biri beni
unuttu» — cwbirbynwady «bir seyi unuttum». AN Ncanbam X3b N3XKbbIMbIP 3bIMb33aLLI3 WXbIMP eTlyaH3
NCcanbaM X3/1b N9XKbbIrMb3P 39¢133bIMbaKIbIMP3 LIbIXY 3bIPbI3LL,

Agbira 633wlsHbirbanl ulspbilys Kbymaxys M.A. Kbbi3apuUNbbITIMKI3, KbbI33pbiryakl ncanbs AbabxKbaxap
(makb aAaklyaws + maKb3elws) KaBKas Kbyxbanls 633X3M 3bl JIb3Xb3IHIM KbbILbIX3XbyKlays KbanabbITa
XbYHYKbbIM (Kbymaxys, 1981, H.259). A N13KbbIrba AblA3M abbl WeETX: 11¢3 «ruh», naw3 «izley, 6261 «dag», nalsi
«dOrt» ncasbaxamps abbIXaM Xy343XIMpP3, 3bl MCaNb3 NbabKbay KbaMAbbITd XbyHyw, (Kbymaxys, 1981.
H.264), Harbysuily KbiNlama axap 33pbIXbyp 3bl NbabXb3 3aKbysll, ays a NCaNbaxam A6Mb3AdND Kynwlsp
WI3HbIM3IbIM KbbI33MKbPUXKBbLIM.

NwxbaKI3 KbbILblArbabarbya 6rbafbiXbaKIaxam KballxbalwblKIbly 43 ryabbITa 3bIXy3TWlap Ncaabs NbabKba
KbbI33pbIryakl KbyAenx3apKbbIM, aTls abbixam X3T Xb3pdX3M A BXKbIMbIM TEKCTXIM Y33pbILpUXbanlspLy, UKin
anxysaa Klyaklam TeTy HapT 3NOCbIM LUbILL, 3bl TXbITb NCO 33NKbpbITXaL, (Agbira lyspbilyaTs, 1963).

[N Kb3XYTIHbIMb3IM KbbI33pUTrbaTbarbyaMKIs, NCOM HaxbblB3y ypoxbanls xbapd3ews 3-mpa (MUH 54-p3), bl-
MpP3 (MUH 31-p3). MbI6aeK 3bl lyaxyrbys KbblLLbIX3Mb3LWbINXbILL, — afbIrs TXbIO33M y-MpP3 ap AaMblrb3ay 3bIX3T
Xb3pdX3IMP3 AYKb bl-p 33PbILLBIAMBITXbIM KbbIX3KIKI3, abbl M 6XbIMb3p H3Xb MaLlsy KbbllbIrbaca63na
LXb3KI3, KbbIWbITNCINDXIP XblyOKY LWbITMI, OXbIMbIKIS 3-M HIXBP3 HIXb MILWISHYKbbIM. EWaHs yBbInlsp
nybblgaly a-m — MUH 22-p3 Xy3amu3. Xbapd A3klyawaxam exbasnlays ncom Haxbblb3y yuwpoxbanls p-m (MUH
20670-p3), m-m (MUH 15840-p3), y-m (MMH 13200-p3). TEKCTX3P LLUXbIXYI-LLUXbIXY3Y KbaMNLLTIM3, 31 ryrby T bl
Xbapd3eLwaxampa xoapd Asklyawaxamps A yBbinlap 3361axbyHKI3 M3aXby, ay3 p-p CbITbIM AEXKM AMNSY KbOH3.

TXblNMbbIM eTuil3Kla aHaNU3bIM KbbIMKbPbIKIbIY, AWM KbIXYT3HbIMbIP 3biTerbanca y-p 633M Haxbbl63 Abla3p3
Y3bIWPUXb3NIaxam  Awbiwl. b33xab3am  exbanlays Xb3pdxam A BKbIbOIM  MbIXb3H3  ryapu  ulay
KbbIUWI3KIbIHYKbbIM, ay3 A3 MaKbXxam A6Mb343nb  Kynuwilsp  WsHbIMBS 3bI6XKaH3M A 33MblAbbiniam
KbbILLbITXYTIHY UYXKb AUTLLN, aNXy343 WISHbIM3MbIMNC N9XKbbIMbaM AeXKKI3 abbl MbIXb3H3LIXYS MI3LL.

Mypagbip

1)[y] mMaKkbbiIMp3 ap MaKb33X3TXaM (KOMMNEKC) Aambirbay wWallbirbymps 6rbagsnt Kynwlsp ncanba
LLANXbIX3P Kb3Arbacabanyps yb63bIXyH; 2) KbaTXyTd MaKbbiM 633LLI3HbIMBIMPI GUIMKIMP3I A 33MblabbIMIIM
OeX WHMI3HKI3 XbYHY MbIXb3HIpP CITEM Kb3aLL|bIH.

AW N3xbblMam 31 ryrby WhITW lyaxyrbyaxap 33¢laxa xbyHbIMKI3 aTumonornem, GOHETUKIM U TXbIAIM,
CEMaHTUKIM, NCanbd KbaXbyKIam exbanlays aabiras 633WIsHbIMINIXAM A Kb3aXYTIHbIMbIX3p €363M Xbyall,
(Bbipcbip B., 2001; Mobiw H., 2008; UyaHbikbya H., 2015; Warbbip A., 1977; Kbymaxys M., 1981; Ypsbic Xb.,
1980).

Apnbira63am M 633xab33Xx3ap, MaKbXaM A KbeXbaKlap, Ncasbd AbaNKbbIFbY3X3p, NCabIM U MKbbIFbY3Xp,
CMHTAKCUCbIP KyYyy3 OKa 33pbiXbyaM LISY X3/MbKbbIM, ayd MyAbbITS HIC MaKbXam ABMb3A3NbbIHKIZ XbyHY
KYMNLWLI3XaM AMbIrbY3Tays KbaHa lyaxyrbysll. ITUMOJIOTME M Nb3HbIKbYIKI3 Ncanbs NbabxKbaxam A ryrby
waulkls, «KaBKasbib33xamM 334aMLL» KbIXYMIIM HIXb MbIKb3 X3136aX3KbbIM UKIN 3bl MaKbbIM MbIXb3H3
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33TeMbIXy3 LWbIXyarbadawap mauilakbbim. [13 Abl33pennbbiMKI3, MakbbiM 6rbaaanbbIHKIZ XbyHY Kynuilap
KbaXyTaH LWXb3KI3, 639M M rbyHaNKbaxam 33puMbIKIap Kyaay 33paH Xbyall,

AfpbIra63am enaxkba 6331 l3HbIM3NIXaM [Y]-p MaKb3eLl3 HbIKbY3X3M Xab¥K3, U LLXb3YCbIrbyY Kba/ibbITIPU 3bIT
— abbl CbITbIM AEXM MNblYbIMbY3 KbUIMbaXbyPKbbIM, MCAAbIM MNanuwls, ybl-H3 «ev» MNCanb3M MblYblrby3
Kb33bIMbIXbYX3P bI-MP3 3-MpP3LLKY, ap (y-p) Makb A3Klyallay Kba/TbbIToH XyeliL, ays 63y «kus» ncanbam [y]-m
NblYblirby3 LWeyxyadpn, MaKb3eLwsy MbayBbINXball. 3bl MbIHbIKbY3IKI3 ap NaKT, 31 ryrby TWlblp MAXKbIpEH
Kb363paen ncanbaklam n 3aKbysy WbITama, ayd afbira633 Xby»Kblp abbl M 3aKby3KbbIM, UAMKbIPEN aabirein
NCANBIKIZIPU KbanbbITanxball. ANXys43Y WbIWbITKIZ, 31 ryrby Tuw,lbl NCAaNbIXIM KbyXbanls agbirs Ncanbaklap
KbbILWbIT/bbITIH XyelL — 6361y (Kbyxbanla agbirab3a), 63y (Kbyaklbinla agbira63a). 33pbITAbarbyWwm, Kbyxbanla
NCaMBIKIIM MaKb3eLws bl-p X3TLL, anXy343Y WbILWbITKI3, NblYbIrby3p Kb33bIMbaXbyp apaLy, atls [y]-p apakbbim.
Kbabapaen 639xab33 Kbynxba AYXxamM caTblpbiM 3bl Xb3pd KbUOH3Y afpelt Ncanba Ibixbap enxbaKlbly NA3KbbIM,
ncanabam nanuwyls, g-H3 (MbINXys43y UOSKbbIM), ays y-p AaMbIrbay 3bIX3T XbIphXaM AeXK (2by, Kby, Xby...)
anxysg3 xab33 WblI3XKKbbIM, MaKb3ewWs b/-p Xab33mM AMMbITbITXblY LWbITMU, KbbI33PbITNCITbbIM LUXbIKI3,
ncanbs Ibixbap Mypervaxbakl: eyfvi]-ws (Mbinxyagsp naxKuw). Harbysuwly KbiTlama, naxbipeit 633xab3am
AbITETY Y-MpP3 ap A4aMbIrb3y 31 Ibyc3d Xbapdxampa (2y, 2by, Ky, Ky, y...) AYKbKI3 bi-p KbbILLbITICIbY LbITMHU,
ANMbITXKbbIM. ANXy343 Xab33M 1 33paHKI3, NblubIrby3 Kba3bIMbaXby MaKb3eLwls bi-p XOKlyaas UKIu evybiH32bYy
ncanbam Unlakla ebyHa2vy, ybiHI-M UNI3KI3 yH3, ybixncbs-M UNIKI3 yHbd TTXbIH Xyei maxby. Harbyswyl 3bl
KbaKIyaKI3 — y-M M3 b/ WbIWbITa NCINB3KIaXap Kbabapaeln ncanbaklam wWbixaKklyaTbiKlaw, Haxb Tamamy
XbInlama 633xab33m lyanrbaxall: #obIHOY — HbbIHObIY, M38Y — M38bl)Y.

[ambirbaxay ey, eby, Ky, Kby, Kly, Xy, Xby, ly-xam Kbarbanbarbys MaKbxXap 3bly3 33pPblLLbIMbITbIP, aTl3 axap
MaKb 33X3Ty KbbI33pblKlyam exbasla ynuwiaxap 33xarbakla xbyma, Teopue M NbaHbIKbY3KIM, NPaKTUKI U
JTb3HBIKbYIKIN MbIXb3HILIXYS MIBHYLW, UKIM UYKBKI3 3TUMONOTMEM, NCaNb3 KbaXbyKIam, GOHETUKIM, Ncaaba
NTb3NKbbIrbY3X3M, CEMaHTMKIM Xyarbarnca JIaKbbiMbaxap wWpi3adlaxkls, c363n xbyHyw,. Anxysgsy au
KbaXyTaHbIM3IM KbpuKlya lyaxyrbyaxap abxbasz-agpirs 633 rynbiMm Xbixbd 633X3p 33M31bbiTays WALKKI3 UKIn
MaKbX3am A6Mb3431b KynuLlaxap 633LWI3HbIMbIMP3 GU3MKIMP3S A 33MbINbbINIIM 33pbILbIAYO3bIXYM AM TEMIM
M Nwlsp ervanbvara.

LW anxbaxap, 6rbagbixbakiap, TeTXbIXbaxap

B33 IaHbIMINIXaM KbbI33panbbITaMKI3, ncanvam nanwyls, Ypbic Xb., Warbeip A., Porass ., Klspaws 3.,
aabira63am Kyagy Makb 33X3TX3M yLpoxbanls (Ypbic,1980,H. 47; WWarbbip A.,2004, H. 39; Porasa ., Klapaws
3.,1966,H. 29), ospu anxysas lyaxy ennbbiklam apasbl AbITOXbY3. [M N3KbbIMb3IM anxy343 MaKb 33X3TXIM
Haxbanalys fAla Tennbap WplAy63bIXy}KY, abbIXaM LbILLY A3TXIHI 3bl IbIXb3MW M KbaN3HbIP, ax3p 33XbiXba
HOY)KbM, 33rbyCdy Arba3awyls MW3PbINbbIP LWbI33X3AMb3KIbIHBIM - AbIXaTaw, AAbirab3sM Makb  33x3T
39pbiWpbI3eKklyam U ryrby Awla, ap KbanbbiTa WXb3KI3, a lyaxy ennabbiklam 3biwlpambelirbayKbap
MbITypbllyarbysy KbaHall,.

NaxKblpy Kbbi3gacbiMm aabirs 633WlaHbirbamu, 33ylyy abxbasz-agpirs 633W3HbIMbIMU  3STUMOAOTUE U
Nb3HbIKBYIKIS  Wparbaklyskla KbaxyToHbIMbaXaM Ncasbd NbabXKbd 3343 Ky3AX3p, MAKb33M3AKINK
MbIMALLISX3P KbbiWbIXarbaKla HIXb MbIXbyM3, 33LWXbY X3T MAKbX3M 3bl KYMWI3 KbbIWbIXyarbyaTbiHbIM
X3TaKbbIM. [1canb3 33/1babKb3rby 3bI0XKAHIM 33LLUXbY X3T MAKbX3P 3bl KYNLLISM XyaLaHY WMYKb MTaMK, @ MaKb
AblA9M Kbpaxa MbIXb3HIP MCANBIM U MblITbabKbarbyXam LWMISHKIZ XbyHY XanbarbyaxxakbbiM. [3pu 3bl
WI3HbIMb3 cTaThAKI3 ynuwlay wpllap 33¢Iaxa xbyHY Arb3YBKbbIM.

NpoKblpel Kbabapaen Ncanbaklam n 633xab3am, WY XIMbIIbY, WXb3YCbIMbY3 Ab3MNKb UMbIIBY, bl Xbapdbip
633M WMMbIM3LLIALLY: Y-MpP3 ap 3bIX3T Xb3apd 33ryaTXaMp3 A Y3KbKI3 (2, by, Ky, Kby, Kly, Xy, XbY, ly) bi-p TXbIH
33pbIXyaMelim, Typbllyarbyay, 39X3uWbiKlbirbysy Kb3TNCIAbY WbITMM, abbl HIXb LXb3YCbIrby3 LibllaKbbIM.
Anxy3a3 633xab633M ArbaKI3 NblUbIMbY3 Kb33bIrbaxby Xb3Pd3ewsp TXbIMbaM KbblLblArb3ca63MbiKKbbIM. ChIT
Xy34M13Y Mbl Xb3pdbIM AbITEMbITXbIXbMU, 639Xab33p, TXIKIZP, KbIMNCINBLbIKIZP XbY3XKbIH Xyeily3 Arb3yBKbbIM.
J13KbbIM3M MaKbX3M A6Mb3431b MbIXb3HIP KbITXYTIH HIXDb WXb3YChIMbYM WblANIIKbbLIM.
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Aabirab3am enaskba, enakb 633WWI3HbIrbaNIXam AWlS y-Mp3 3-Mp3 WI33TPUXbIM (Y3) A, ap UANKbIpeWn
aabiren63sm [0]-m 33pbixyaklap: 2bysey «yol» (Kbabapaeit) — evoay «yol» (agbirei); Avazvys — AbA2HO
«patika»; ebyaxcb — eboXHbbI «sar»; ebyamelH — 2bombiH «bulmak»; 2yadaH — 2003+ «yan tarafina dikmek»;
2yaubiH —204biH «yandan herhangi bir seyi bir seyden koparmak»; kya — ko «bacak»; ey203 — koysr «bugday»;
KbyanaH — KbOa3Hbl «alaca-bulaca»; kvysw — Kvow «kardes»; xvyaxvy — xwvoxvy «dilek-temenni»;
XbY3MCa2bys — XbOICa2by «cazip». 33pbIH3PbIIbArbYLM, MakKb [y]-p ToiHWbIlY3Yy KbbiKIapbIKlaly, e, 2b, K, Kb,
Xb-X3M, 31 TYrby TWlbl MAaKbX3p 3bly3, 39XaMbITY LbITAaM3, anxysa3d lyaxyrbys KbaxbyHKI3 [aman nlaTakbbim.
Mcomu 33pauwylswy, 63am Haxb Ibixbd UlbiKly AblA3y, afa3KIs 6ryswl Mbixbyy X3TblPp MaKbblpll, ap 3bl Xbbl
KbbIXKb3A3KIbIMbY3y LIbIXyM Kbencanb, anxysasy LWbIWbITKIS, 2y, 2by, Ky, Kly, Kby, Xby-Xam 3bl Makb ¢Iakl
KbaMbIIbabarbyay LWbITaM3, NXY33KI3pbIYbIHYTIKbbIM.

AObIKkbbI3biXyaKlyampas yTbiKy Kbaklyanxbampas

Llanxbaxam Kbbi33parvabarbyamkls, [y] Makbbip 3U IbyCd AaMbIrbaXam TbIHWY Kbabrb3goKl, 3v Wwixb3
XYLbITbIXK A3TX3H3 31 MaKbMM Xy343Y, M yBbINIap exbyaxKbld, Kbabapaeh 633xab3am abbl M rbycay Kbaklya
[bI] MaKbbIp KbbIKIapMyAa Xbyally, NblYbirbyd KbUIMbaXby Xy343Y UAMKbIPEN TXbIO33IM UIbIYBMM, MaKb3eLwl
HbIKbY3y € MaKb A3Klyals HblKbyd KbaMbLIbbITayd, Makb A3Klyals Kbab3sy 6xbinxbaw,. HbiTla ncom
Kbarbasbarbys, abbl 633m Wul3 MbIXb3H3P HOB3 KbbI3A3CbIM M KIam Hacy 33¢dlaxa 33pbiMbIxbyap.

[Y]-p 33parbycam Wxb3aKIa, MaKkb33xXaT ey, eby, Ky, Kly, Kby, KxbY, Xy, xby, ly-xap, lynap 3blyxbypeitys Kbaxby
MaKbX3M NCOPU Xab3K3, KbblLLbIXby LIbINI3KI3 33pbI33XyaMblA3pK Kbarbanbarbyay (LLarbbip, 2004, H. 39, 41).
Kbyaklbinls agbira63am KbbllXbaLlwbIKIbly Kbyxbanls aabirab3am xatw, nly, mly, yy, wvy, wly xeapdxap, ays
KXby-p X3TKbbIM. KypKbl WIsHbIMaAl . POrasa KbbI3apuabbITamKIa, mly-p mI-mp3 NblYbirbyd Kb33bIMbIMbIXby
y-MP3 KbaTeKIblxKa 33X3TLL, 3bly3 WbIMbITY (Porasa & Klspalws,1966, 29), anxysas Ablasy KbaxyTaklyam xyxels
nly-m [ap gblaam]. Ly-m exbanlays Kbyxbanlamps KbyaKIbinIamps WbINcay aabiraxam A NCaAbaKIaXam by
LLANXb3 KbITXbbIHLL: Me2bayblysH «3biryap 3blllbinla TerbayBaH (ncanbam nanwyls, 1aHam)» — meavayuyanl
«TerbayBanla», «Tenbxbanlan. AN3 NCaNbaM 33PbIWBITABArbYLLN, Y-MP3 Y-MP3 A KYM Xbapd3eLUs b KbblA0YB3,
ap etlyaHs ncanbam WHIX3TAbarbyaKbbiM. CanbaKIMTIbIM TenwlbixbMa, Kbyxbamnla agpiraxam A gex uyy
LWbIXbyap Naca NC3MbIKIaM MaKb 33M3LLXbIXY3Y WbITA Y-MpP3 y-MpP3 apaya *binla xvyHyww,. . PoraBapa agpira
633WwlaHbIrbanl  Klspaws 3eiH36ps  Kbbi3apanbbiTamKIs, wly-p  nyxbbllyakls  Klaxa ncanbaklam
KbbILLbIX3XbYyKIbIKays apauy (ParoBa & Klapaws, 1966, H. 40), anxyaa3y WpIWbITKI3, 31 ryrby Twlbl Makbpu
3bly3 WbIMbITY 33X3TLLL: Wi+y.

LIbixym Kbaklys/kbaklo «benim yonime git» »KbITIay 3biLbIXy3Arba33Kla, Ncanbap cbIT Xy343 |biIXb3y 33X3TMU,
eMbIryncbicy, *KeTlap erbaszawyls — v b3 336.1MXbly Y343LWbI 3 NbaHbIKbYIMKI3 Kbolanxbya. Anxyaasy, lykl «geri
cekil» wpixKeTIaKl3, Haxbanam Mrobasswla lyaxyrbys Abl43p Kberbanbarbys, ayd MAXKbI U Ab3p 3361MXbly
66rb340KI. ETlyaHs lyaxyrbyam aexu, naym, a ncanbap 33pbi33X3T |bIXb3XaM eryncbiCKbbiM. KomnbtoTepblp
NPOrpamma ryapbiM 33pbITPAyXyam Xy343Y, LIbiXyp 33Teyxya Xbyaya, KbblxKpalap, 3biwbirbya3sp erbaszawls.
KypbIT egekaniam wlaTlbicxba HayXKb, Kbaklya «benim yonlime git» ncanbap 33pbi33x3T IbIXb3KI3 33NKbPUXbIH
WXb3KI3, abbl M Ncanb3 MbabKbIrbYX3P KbpParbarbysTPU, 3bI3bIMbIXbY3XKY KbaHa IbiXb3p NCanba NbabrKbay
uparbaulbixy: Kbaklya, Haklya, ekly, 30Kly3, kbeklyxb. ATl3, abbl Wbirby3, lykl Wanxbam M Ncanabs AbabrKbap
CbIT? A N3bbIMb3 AbIA3P 3bIX3/Tb NCaNb3M KIy-p X3TbIXKKbbIM, Kl Xbyall,

Kbyaklbinla ncanbaklamps Kbyxbanls Ncanbaklamps 331WXbaLWbIKIbIY X3T MaKbXap 33paH XbyaKbbiM, abbixam
A6rb3A3Mb Kynuwils Ablasp y63bixyHbIMKIS UKIK, A3 Abl3apennbbIMKIa, 03y, wby, nly, mly, uy, wvy, wly, evy,
Kby, abbIXam Xy343 agpenxapu 3bl MaKbbly Kb3M/bbITIHY KbbI33PEMbI33rbbIMKI3 WanXxbaxap Kysaw,. Makb
39X3Ty Kbaklys 03+y, wo+y, nl+y, ml+y, y+y, wWo+y, wl+y, eo+y, Ko+y, aapenxapun 1 nls Urbaysarka Xbyma,
ncanba KbaxbyKIap, NCaNbIXaM, MaKb LWXbIXY3XaIM A6Mb3431Db KYNLWISp HIXDb N3KY yO3bIXya XbYHYL,

Ulbizbbly [ulblzb’y] ncanbap WbiKbITISKIS, eTlyaHay KbaKlys Makb3eLls b/ Kb3TNCIMbKbbIM, ay3 TXbIMbaM U AEXK
KbbIlWblAOMb3MbArby3, ap Xb3pd3anawlaxoly 633xab3am KbuwTays LWbITWM. bl-p Kb3AMBINCIND WXbIKII,
Kbab33y 2by-pu KbITNCINBKbbIM, 2b-MP3 Y-MP3 AKY «XKbblAbIXb3Mby3» Ty3p KbbllOKIly3, abbl KbbIX3KIbly
[ulblev’y] a Tlym A Kym AMaKpUTUYECKs aambirba (the diacritical mark) TearbayBsal,.
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Anxysas ablasuw, Kbyapasbly Kbbiwlaklaw [Keyapedv’y kebiwlaklaw] «kuzgun oldugu ortaya cikti»; uwxery
[uwx’y] «yemek yerken»; kvunklely [Kvunkl’y] «disari atlayarak»; kepumxwvely [Kepumxv’y] «koparmaky»;
ebebly [e62’y] «lanetliyorken» ncanbaxamum XaT evby, Xy, Xby, 2y-Xam A lyaxyp 33pbILpbITbIP.

TXbIMbaM A Xb3Pd 33M3LWI3XblY b/-P KbbILLbIAMbIMbIC363MM3, NCanba NCOM MKbPLITbL MYMNCbICIP EXbYIK e
abbl 3bIpN KbUMbIKIbIXX3 ell. *Kbab33y AblLLbINCanbam AeXK, bi-M UMI3KI3 yKbyaanaya [yy] 39X3TX Maxby UKIK
Ky3ZbIM anxyssy ATX, ay3 axap Mca/lbdM UIby3T MbIXbIHIM EryMncbiCKbbIM:

Kbyapabbly [Kbyaprb'y] — Kbyapewy (6nemi yok);
uwxoly [Mwx'y] — uwxy «kefirix;

Kovunklely [kKeunkl’'y] — kvunkly (6nemi yok);

ebebly [ebr'y] — ebey (6nemi yok);

Kbpumxwbly [KbpuTxb'y] — Kepumxwvy «tirmiklayan sey».

MbInxysas WpITbIKI3 AblWpPUXbaAIap Ncanbam 1 KIs Kbyaenp apakbbim, aTls 31 ryrvy Twla Xb3pdh33X3TXaMm y-p
A Wlbirbyy Ablwpuxbanls wlbinls ncopm anxysgai:

Kbblymblm [Kb'ymbIT] «kimseye bir sey vermemek» — keymoim «dnemi yok»;
XblyMbIca [X'ymbica] «sakin ekme» — xymoica (Gnemi yok)»;
letymoix [I'ymbix] «kimseden hicbir sey alma» — lyymoix «agilmamak (kapi)».

[V]-p 3b16rb3g3yB3 4aMbirbaXam Kbarbabarbyap 3bl MaKbbly 33PbILLbIMbITIP KbaMNXyT3 KbyAelhKls abbixam
exba/laya NarKbay Wbllap 33¢13xa XbyKbbIM, MCOM Xy3MbIA3Y, STUMOJIOIMEMP3 FYNCbICAMP3 XyayHaTlays. Aun
KbaXyTaHbIMb3P 3biTerbanca y-m 6roaganb Kynwylap catei KbaTwlbidma, abbl nNcanbs Kbarbawlbiklam
LMIb33aLLl3 MbIXb3HIP 33X3KIbIHYLW,. ABbl KbbIX3KIKI3, MaKb 33X3T MKbIXy3TIaXam f 3aKbys MbIXbyy, 334ay3
X3MbUTBY, Y-P LLXb3XY3Y 3bIX3T MCA/TbIXIM U YBbINI3P 33MbILLXbY WMXb KYMLLI3P 39X3rbaKIbINXbaLL,

NaKblpein agbiras 633WIsHbIMb3M WYy NCaNbaM X3T y-M MIBHKIS XbyHY Kynwilsm LI3HbIM3 N9XKbbiMb3 Ky34,
ewlskla whixbyauw, (Warbbip A., Banbkbap b., Porass I, Mbbiw H., KbapasH M.). Kbyxbanls agbiram a gex
NcasbaM MaKb3eLld X3TLW, — Wwbly. AAbIrs633m M NCanba KbaXbyKIaM TeNLWIbIXbM3, KbyXban |3 aabIraxam AxbymMa
Xbya bllaKIap HaxbbikbL, Kbabapaeh ncanbaklam [y]-p MaKb3ewsy KbblWMAbbITI WXb3KI3, MblYbirby3
3blyXyap MaKb3ews [bi]-pw,. [Y]-M wxbaKIs makb A3klyaws Kbab3sy 33pbiKbiTlamM apryapy mbl Wanxbap
LLbIXb3T TOXbY3. LUbly Ncanbam 1 AN3 |bIXb3M — W-M «at» NCIYLWXbIP KbbI33PUMbaMbarbyam LISHbIMbIAIXaM
3bIMM LU3Y KbbITPaXbaKbbIM. AMXy343Y WbIWbITKI3, 3aXyaT -y-M «LlbIXy» X3TNbarbyaHbIp UKIM ncopu 3axyaklya,
39Xyaxbya Xy343T. Ay3 [y]-m «ulbIXy» XaTAbarbyay AMbIA3Y LWANXb3a Kys Kboys: yag3s «gokylizii», 6ays «nefes
almak», yaHa «eyery», yaw «balta», xbaya «hava».

Aabira 633wlsHbirbanl Warbblp A. KbbI33pUAbbITIMKIS, aabirab3am XaT wWblybl Ncanbam abas3sb3sm Wbl
Ybblely-p KbbIMOAMKK. Abbl U AN3 IbIXbaM YbbI-p «at» xenbarbya (Larbbip, 2004, H. 139). A ncanbs AblA3M U
eTlyaHs Ibixbam WIaHbIMb3NIbIM KbbiXerbyaTa ya-m (yaela) uleixy «insan», yleixy6s «halk» mMbixbaH3 wulay.

Ypbic 633w3HbIrbaNl AKoBnes H.®. aabirs 633wwilaHbirbal [awxbamad [. U rbycay yaHa «eyery» ncaabam u
eTlyaHa Ibixb3M H3 «yer» LWbIXanbarbyd, MWYXKbKI3 H3 «g0z» MbIXb3HIP WrbysTays (fAkoBnes &
Auwxbamaxys, 1941, H. 271). TypbllyarbyakbbiM, H3 «gOz» NCanbaM a MbIXb3H3P Urby3ThbiH UN3 a IbiXxbaMm
33peKay WhITap UKIN H3-m «gOz» NN H3 «yer» Kynuilap 33punlam e ap HIXbanay Kbexbayd KbblllnabbiTap.
MbI Nncanba AblA3p Kyp:bl WsHbIrbanl . Porasa IbixbUTly erysii: ncanbs NbabKb3a y3-p3 LWibllaLlaxam ryarby
AXY3XbY 33X3XKbixba cybdUKc —H3-y3 (Porasa, 1956, H. 78). Mbibaex -H3- Ibixbam «Xxbanwbiny (sey)
KbUIb3barbyy aAblira63sm LWanxba 33pbIX3IMbITbIP KbbIXarballbINxbaw,. . Porasa 3u ryrby nwyl «wbllaulaxam
ryarby fXyaxby 33X3XKbiXxba CYODUKC -H3-p» NAKbIPEN afablirab3am anxysad Kynwyls wmlay WwbiTmm, nlaxxams,
Haxbanalyam nblyxbiKlays HarbyaLl MbIXb3H3 33pulam WY X3NBKbbIM UKIM ap 39XambIrbaklays aTumonorune u
Nb3HbIKbY3KIM, Kynwils exbanlakln aabirab3am e abxbas-afabirs 633 rynbiM XbiXbd 633Xam A Ncanba
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NbabXKb3aXaM AXbY LbITA MbIXb3H3P YO3bIXYXKa XbYHYKbbIM. ANXY343Y WbILWbITKI, -H3- IbiIXxbam exbaslays I.
Porass u lyaxyenabblKIap 3axyay KbanNabbITd XbYHYKbbIM.

LWays/wbays ncanbam u etlyaHs lbixbam (y3) agbirs 633uwlsHbirbanl MyaHokbys H. 33pbixynrbadalusmklia
«Ncanbap Kbbi3biTeklam WpbiKMIap 3bly63bIXYXK IbiXxbay» (lireten kelime olarak adlandirilan seyle karakterize
edilen bir nesne) kKbenbbiTs (MBaHOHKOB, 2015, H. 156).

Aabira wisHbirbanl Mebiw H. KbbI3apUABbITIMKIS, YbIH3 «ev» NCanbam X3T ybl [bIXbam «UlbIXy» Kberbanbarbys
UKl 33pbincanbay «ulbixym u nls (WpincayHy)» Mbixyuls Kynuwylsp Kbpex (Mbbiw,2008, H.208). Abbl
39PUTXbIMKI3, «ybl «LIbIXY» Kb33bIrbaMbarbys |bixbdM Abilpoxbanla yei633-H «nazik olmak», (yer «ulbixy» +
633 - ulbixym 1 633 «insan dili» - Kb.M.) ncanbaxam, anxysgsy yosi (ybi «ulbIXy» 1 0bl « NXbIKIblY», «33X34ay3»,
«y334ay3», «Kygays» [ap Ablgsm, 208] wanxbam. UyKb ncanbam (yOer) WIsHbIMbIAIbIM XyKulam ap3asbl
ObITEXBYIKbBbIM, CbIT LXb3KI3 *KbiNlama abbl U eTlyaHs IbiXxbam y30610610, adblObi0, 0bi0bIO Mbi2by3, Obi0bIO
leli ncanbaxam AblLbIXY033 UKIM anxy343 MbIXb3H3 KbblLWbINXYMUXbIHYKbbIM.

B3awlaHbirbanl Beipcbip b. 33puTXbIMKIS, yei-p rnaron «fiil» nbabbawy MKIM Kynwylsy TXy KbbIXyxerbakl.
LLIsHbIMb3AIbIM Ybi/y3-M eXb3alays KbUIMbaAbarbya LWanxbaxam A6rbaA3Nb Kyniwaxam KbyXbanls aabIraxam s
NCINBIKIIM WUMbI3aKby3y Kbab3apaenxam ernmu yupoxbanls. Ays 3bl lyaxyrbyam apasbl AblITEXbYIKbbIM —
3TMMOJIOTME U Nb3HbIKbYIKIS Bbipcbip b. KbUMbabarbya WANXbaXaM X3T y-p, MaKb3ews wWpiwlbirby €
LWbILLIbIMbIrBY eMbInXays, 3bl MbIXb3H3 MblyXblKlam xyoklyax. LLUIsHbIrbaAlbim My63bixya Kynuwilaxsp, way
X3MbINTbY, TXbIAIM AbIX3KIYy3TaXy, MbIXb3H3 Al3p HIXb MALLI3 Xbyyp3, 3bIM HIC MOI3ObIXbIXK.

Bbipcblp B. 33pbIKMIaIMKI3, NCanbs NbabsKbd -ybi-M «LIbIXY» MbIXb3HIP MI3Y Y6bIXbIG3IM LbILL, MbINXY343
LLLANXb3X3M AblLpoxbanla: 66iya «63ysH» (nefes almak) (Bbipcbip & Bbipcbip,2018, H. 43), Yawixea — ybbixxam
TXb3Y3 KbanbbIT3 (Bblpcbip & Bbipcbip, 2018, H. 9), dbl-ya «xb3a3» (ceset), Oblyansva «nlarbya» (6lme zamani)
(Bbipcbip & Bbipcbip, 2018,H. 76).

O3 abi3apennbbiMKI3, y-m «ulbiXy» MbIXb3H3 MIbIMbbly Kb3MAbbITY LWISMbIXbYHYM LUXb3YCbIrby3 3bl6KaH3
nlawy:

1. Ubixym WwbiH3MbIWa KIbIMb3aX3pK XbaKIaKXbYaKIaxapm mabays;
2. «Xb3Ya»-p ulbIXym emblibbITay3 WbiloLw;

3. 3Hepruep (enerji) e ncbim 1 Yapazbsip LlbIXyM €1bbITaKbbIM;
4,  Txb3kl¥YMm3 3113p LIbIXYM N 3aKbYIKbbLIM;

5. Yom Kbex ¥Yawx-¥Yaceip ulbiXym enbbiTaKbbIM.

TXYT3 MaKbbIM H3Xb Nacay Kynuwils UrbyaTap 33X3A4rbaKlbiH WXb3KI3, aabirab3sm 1 MbaNKbarby abxbasblib3sm
M 633xab33m AObIxala63HW,. Abxbasbi63am M ulananwyism Ml3 WXbaXy3HbIMbIW, eTlyaHd LWXb3M U 3aKby3
6)KbIrbap nogKknacckls «alt sinif» 33puryawbip: ylbixyxby noaknacc «erkek sinifi» — yapa, ulbixyb3 nogknacc
«kadinlarin sinifi» — 6apa (FpammaTtnKa abxasckoro s3blKa, 1968, H.34). Anxysgs nogKnacc ryswbikia
MAXbIPEN aabird NCINB3KIIM X3TKbbIM, ay3 ax3p Kb33bIrb3/barbysy LWbITA IbIXb3X3P X3IMbITbIXXaY3
KbUKIKbbIM.

Abxbas 633ulaHbIrbaAl /1.1, Ykaayaps aabira 633w lsHbirbanl 3.U. Klapalamps Kbbi3apanbbiTaMKIs, «abxbas-
aapirs 633 rynbimMm Xbixbd 633xaM ANSWIBIKIS NCanba AbINKBbbIbYIXaM A YXY3KI3p UIrbaTbiHWAL, MTIaH3
rpammatuyecks kKnacc (dilbilgisi sinifi) Kbasbirbanbarbys MKbbIrbY3aX3p lymxbinaw, abxbasbib3amps
a6a33633Mp3 KnaccbiM exbanla lyaxyrbyaxap Haxb WlnrbaTbiHwal (Yykagya & Klspaws, 2003, H.10). 3un ryrby
Aawlblp I'. Porasa wlbixy Knaccpa xbanwbin Kaaccpa 3bidpluways wpitaxapu,. LLIsHbIMbAIXam Kalam 1 3bl Ibixb3
apa3bl AbITEXBYI XbYHYLL, abXba3bi033M KbbILWXb3LWbIKIblY MAMKbIPEN afblra633m LlbIXyxbympa LlbiXy63biMpa
3allblXyarbasam e, 33M3LWXbaxXyd 3bilwl ncanbd Ibixbd 33pumbilamKkls, ays y-m  ulbixy Knacc
KbbI33pMIbaNbarby3ap Wanxb3 ryapkls Kbbllwlarbabblga XbyaKbbIM.
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Noxblpeint Kbabapaen ncanbaKklam 31 Kynuwilakls 3biKIM 33WXbaWbIMbIKIbIY, 33Xy343Y, 3blp 3biM M N3
M6rbayBaMM, NCANBIYXaM 3UMbIXbY3IXKY Kbarbacaban 33Maxby NCANDBIXIP X3TW, MKIK axap 3bl Xb3pdKIa ¢lakI
35LWXb3LbIKIKbbIM:

youwx «yemek yersin» — 6owx «yemek yersin»;
yowazwvy «goriiyorsun» — 60aba2by «goriiyorsuny»;
yoOx «okuyorsun» — 6003 «okuyorsun;

yo03 «atiyorsun» — 6003 «atiyorsuny»;

yom «veriyosun» — 6om «veriyosuny;

yomx «yazlyorsun» — 6omx «yazlyorsuny.

LLanxba KbaTXbaxaMKI3 33pbIHIpbIAbArbyLLM, Ncaaba TIypbITlypa 39M3XbY rN1aroaxap 33pbI33WXbIWbIKIbIP 3bl
Xb3pd Kbygenuw,. Waokbipen 633xab3am ncanbalynwls y-mps 6-mp3 eTlyaHs WXb3p Kb33bIMbaabarbyd
npeduKcy KbenbbiTs MKIM anxysgs ennbbiklsp Hobapeit 633m  AeXKKI3  Wblyarbay TXYMKblISHKbbIM.
B3awlaHbirbanl H.B. HoBocnacckampa A.A. AsaraHpa 33pbiKalamKIs, ncanbalynwlam nekcMks gambirbam um
MbIXb3H3p ¢laklyaayps 633xab33 Kynuwils erbyaT (HoBocnacckan & AarsH, 2021, H. 89-104). MaKb Kbackl3
KNI WXbaxya 3ul3 agbirab3sm 3u ryroy Wbl lbiH Xyelp MaKb-1babxkbam 633xab33 MbIXb3H3 33pUTby3TbIp
apaKkbbim, aTla abbl 1 Kynwilsp 3bimaLlskls eklyaTaxbly apaly. Ays mblbaexu a lyaxyrbysp SbaHbIKbYULLKID
WwokKlyakl:

1. Mcanbalynuwiam M MbIXb3H3P Ncanba 333biXbyaKl apduKcbim em xyokKlys, eTlyaHs wWwxbap
KbUIbabarbyay: yoklys «gidiyorsun»; yooxs «okuyosun», uymeim «verme»;

2. Xb3apdbiMm M yBbINI3 WXbIXyaxam abbl 1 Kynwylsp wpidplaKklysgawy: yHs «evy», yaH3 «eyer», 63y
«kus», 6yyH «boglirmek»» 3ays «savas»;

3. Wpxbipei 633M 3bl MaKbbly KbUABbITI Xbyay3 MaKb 33X3T Kb3rb3XbYyHbIM U 3bl @aMbllb3y XOYB3:
2y, 2vy, Ky, Kly, Kvy... .

Mwxb3aKIa 33M3rbyy KbaTxba LLANXbIXaM AeXK AMbI33KM3, 633p 3e3biXb3 LIbIXYM 3bl lyaxyrbyam exbanlays s

KbapyKls 33xy343y ncanvutl KburbswlbiHY WXbIYCbIrbyd MISKbbIM XKbllanxbal, anxysasy WphIXbyKin,
Wbarby, 3bIXMLLI3 NCOM NCanbaLLls KbaXyUryncblCbiHY HICKbbIM. ETlyaH3 WXbam M npedUKCy KbabbIT3 y-Mmp3
6-Mp3 MAKbIPEN Kbab3pAeN-LL3PAKICbIB3IMP3 aabIrenb3amMps — axap 633XKbbIM LlbIXyXbYMP3 L lbIXy63bIMpP3
33M3LWXbIXY3Y 3bI33PbIXyarbassy Kbarbacabany wWbiTa ncanbalynwlsxsw,. B33m Haxbanalys enakba
WisHbIMbaNIXam aabirab3amps abxbasbi63ampa exbaslaya ulbixyxby nogKknaccpa (yapa) «erkeklerin alt sinifi»
ulbixy63 nogknaccy (6apa) «kadinlarin alt sinifi» KbbIxnrbawxbaxykla ¢laLbirbaxap KbabrbacabanbIHYy HIXb
3333Mbblp Xb3KI3KXbY3KIaXam exbanlayaL,.

Y6bIxbl633M LUbILL WANXb3XaM (Obi-ya «ceset», Obi-yansva «dlme zamani») 1 An3 Ibixbap (0bi-) afablrab3am xaT
ncanbam m etlyaHs lynuwlsm erbanwanxbaw: xb63-03 «ceset», a Kynuwils abiasp ulbirbbly. Y6biXbi633mu
aabira63amm Abi3bIWpPUXbals Ya-wixbys Ncanbam X3T Ybi-M «XbyIba» € «Xby»-P KbbI33PbILLbIX3LbIM LY
X3/TbKbbIM, Wbi- IbIXb3M BMb343/1b MbIXbIHIP «LbIIIHY, XbYbl/XbY3-p erbanid msi-xby «olgun degil», xvy-H
«olmaktir». E3bl Ncanbap 33pbIlbITY KbanwTamMa, «33M3LLY 33pblyBa Xbyrbam M wWlsasanla» (mikemmellige
getirildi), (hazir olana kadar getirildi), apaw, «Yagap kvawxwvysy, wloiabap wxvyaHmIay» Kbixymlam -uxvy-
IbIXbam TlayHenps Apiwlpuxbanlap. b3swlsHbiMmbam yxaKlbly HIrbyalWwl WISHBIMBIXaM YX3MbIXb3y Yauwixvys
McasbamM M MbIXb3HIM WM Tyrby Nulblyd LWbITM3, NAC3pel afbIraXxam TXb3M3MbbITIY Xbyrbd HIMbILL UlbIxy63
Ten b3 3u1i3 Alay WpITaKbbiM UKIM abbl KbbINKbPbIKIbIY NCOM A LWXb3 TETY KbalLbIXbyPT Xbyrbam U wWilsasaniay
KbasbbITa Yawxsys. LIbixyp 3bilbIMbIrbyas3, KbbirypbiMbllys, 3bIXMMbILIbIKIbIM LWOLWbIH3, abbl KbbIX3KIbly
anxysaa lyaxyrbyaxam A KbeXKbanlay 3biryap KbUryncbiCbiH, KbbldlawlbiH Xyen maxby. MNcom xyamblasy ap
OYHEMM M KbaxbyKballlam, yauwlbiMm 1 3blwwlblKlIam exbanlaw, nKkln Kbbirypbimbllys NcOm Kbpurbarballaty,
3bIFY3pbIM M TEMABIY «KbapyyliXyd 3bI0Mb3431by Xbyrbam M wlagsanls ryap». Uwxbakls (yarymkls)
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KbblWeKly3Kl, KbblWbIXby NCOMM a «XbYMbaIM» U ryawls xanbly, UKIK wWibim TeT Ncaywxbs ncopu 3perbaklys.
Mca lyTy nacs agbiraxam cbIT ULLbICY Kballlay, 3UyKby, 6arbyay Wibil3 NCOP KbUABbLITIY WbITaw,. Anxy3as lyaxy
6roaabiXbaKIam KbbIxaklaw, Klbirbam 33paH Xyaxbyy Aabarbylams, «uymelyd, nca lymuy»; «2ysHbixol,
2yymblylbiKl Kbydamap» XyrKalaHbIp, ays anxys43 *Kbllarbyaxap MbIBIM, HIrby3Ll XbaMLWbIN € WpblI3HbIMbIM
exbanlaya »Kala xab33KbbIM.

ANXy343Y WbIWpITKI3, WanXb3 KbbI33NKbPbITXaxam X3T lynuwils ybl/y3-p Kbbi33pblarypbilysH xyenp «ulbixy»
Kynuilap 3b16rbaa3/1b NcanbayKbbiM, aTla «xbyrbam u wilagzanias».

AZbIr3M M «XbYrbam U Wlsasania», «63birbam 1 Wls3a3ania» KolTIsy Kb3ArbaAbarbyaxam Xy343 enibblKIaxam
ObIWPOXb3l3 KUTaMMps rpekbimps s Mmudonormexam. ABbIXam Kbbi33pbIX3LWpIMKI3, «yadamps wlbimpa
UlbIXyxap KbbI3biTexbyKla agamps aHamMps elwxbll: yadam xbyp Kburbouilaw, wlbim — 63blp (MbINXysas
lyaxyensbbiklam KburbawlbirKa ryncbicaw, yawlbim 1 wilsasanivtl — wlbixy63bip Llbixyxbym U nbabrKba
WlaTbIHbIP, Wibip yadsm v wlarb 33pbiw|aTeim Xy3a3y). [y AbbITanxbaly, rpeKbi63am XaT «aHTponoc» (ulbixy,
ulbIXyxby) Ncanbap STUMONOTMEKIS «MLWXbaKI3 ganabei», «yadamKls ganabein» Kulay Kbbi33pbi3aMKbpaxbim,
ays agbira gyHel enabblkIam «xbyrbam m Wwlsgzanisy nwlarbbiMKI3 KbenabbIX» MbIXb3H3P KI3LLL.

3apbikbITlawm, yei/y3 ncanbs lynuilsm  633WI3HBbIMGIM  AbIWbIX3MbIKILIMPS  HAMbY3LW|  LISHBIMbIX3PK
KbeTNXblypP3 LLbI33aNKbPbITXbIM AEXKP3 KbapblKl MbIXb3HIP 3bly3 LWbITKbbIM. ABbl U LLbIXb3TY Kb3TXYT3 MaKbbIM
6331 |9HbIMIMPI GU3MKI WISHBIMEIMP3 A 33MbIABLIMNISM AeX LWblAYO3bIXYHY UYXKb AUXbIHLL,

Mcopu 33pbiWbIrbyasay, mxe3klyma-m Kbuybblablp yanauwy (titresim), aya abbl ap KbUybbIAbIH LXb3KI3,
yanap 3bIryapbiM KbUIb3XbyH XyelLl, Ncaabam nanuwls, cs yKkwvel33031YsH nanwila, 3ei2yap 3263lYH xyeliw, a
32v3lYap Kb33ybbiobip MxbaklYmaw. C3 Xb3pd KbbI3xKb343MbITKbbIM, aTla Makblw, — ap yaasw: cu IYm
KbUKIbIp 3YW, Y-, Yansw,. Mbl ncanbaxam ANKbPbUTb KyNwlap 333biNXblp 633pakbbiM, N0TMKI KbyaenKiu
YM3NbILWbIHYKbbIM, aTl3 39X33bIrbaKIbIQbIHYP GU3MKS WI3HbIMbIPLWL,. AAbIr633M y-p IbiXb3y 3bIX3T NCaNbIX3P
dU3MKIM yanam LWXbaKIs XKulap ebrbanwarkms, ncopu Anls nperbvayBax. Txoaklyms ncanbam Kly Ibixbampa,
lyH ncanbam Xx3T ly-mp3 TbIHWY 33pbI3axaKlap M WbixbaTw, Kly, ly-Xxap 3bl MaKbbly LWbIMbITY 33X3Ty
KbbI33pbIKlyap: K + [+ y.

®duU3nMKaMpa xumuemps 31 Iswlarbs WIsHbIMb3NIXaM KbbI33panbbITaWM, AYHEMM CbIT Uwlbicpn woYans.
Anxysa3y, MPUHCTOH YHUBEPCUTETbIM XMMUEMKIS WISHbIMbINIXaM WI3rbaxyabkba nasep cCnekTpockonuep
(ultrafast laser spectroscopy method) Kbarbacabanyps KBaHTXaM M3cKbanxap (particle) arbalanxbysH
WXb3KI3, yans Kbbi3aparbacabanblp KbaxyTawl. [J3pu, TXbaKIyM3 Ncanbam X3T y-Mp3 2b3alyH NCanbam XaT y-
MP3 33TNXbIXKPM, HIMbY3LW| NCanbaXaMM ap Kbbi33pbIX3WbIP Kb3A4rbacabanyps yaas «titresim» mbixbaH3
KbUIMbabarby3HKI3 33pbIXbyHYM AbIKbbiXy3Klyall,. E3bl NCabamm X3T y-M @ MbIXb3H3P 33puiap Kbblgelyakl.

OM KbaxyTaHbIMbap 33TwWbinla [y] makbbiMm 6rbagant Kynwylap ap 343yB wlbinlam enbbiTaw,. 633xab3am
ObI33pblpMIbacaM Xy343Yy, Y-p 3U MbyC3 AaMbIrb3XaM AYXKb UTY KbaKlyama, abbl Kynuwilsy 6rbaganbuy —
«Kbancanbam AexKkla xyaklyay yans (vibration) KbarbaxbyHbip». 3U rbyca Xy343 AaMbirbaxam An3 UTY
KbaKlyama, «y3blb6rbaaaTbiM, y3bIXaTbiM KbbllyKlbly yana (vibration) KbarbaxbyHblp». Xbip mM3ayans; nuwsp
yansy ys2ym umuy wanxvaxam OU3BMKS U NbIHbIKbY3KI3 abbixam, XbiMp3, NWaMpPd PU3MKI LWI3HbIMNIM
33pbIXKKMIaMKIa, ap (yansp) cbiT xyags lyaxyrbyamu, WbllSHbIMBIMU Xaably: LIbIXYMU, KIbIFb3XaMK, NCbiMMU,
H3XYIb3MU, H., AYHENP 33PbI33X3T NCOPU HIM KbMLWTI® KbyAenp apakbbiM, AbIMblNbarbyy lyaxyrbya wbilap
H3Xbbl63LL,. PU3MKO-MATEMATMKD LWISHbIMIXaMKIZ KaHanaat BopucoBckuiA B.B. 33puUTXbIMKI3, «M3ayana
YH3X3pU CTaHOK (Xbanwbin, [I3mMancbiMa 33palll MaliMH3), MalMHI NbabKbaXapu, BrbiKbyXapu, TbIMbIXKXIPH,
TOK (electric current) Klancaxapu, Xbayapw, ¥bir Kby4amaxapu, aurypu. Muc axap ncopm mexaHuKa yansiuy ukl
yanap HaxbblO3XKLL, 39Xy3MblA3LL, 39MbILLXbLL, ay3 a Ncopu 3blyb3bixy Xab33p 3biw» (Bopucosckuin, 2014, H.
4).

B39xab33MKI3 Kb npeduKCbIM  CbITbIM  LWbIFbYM  «lyaXyrbyap/Nabbirbap  343Mb33a  JbIHbIKbYIP»
Kberbanbarbys, ays abbl y-p Wbl Ibirbym Ae (Kby), «193Kbbirbam yan3 (vibration) KbMrbaxbyy ap Kbi3bllam
AeXKI3 33pbirbasap» Kberbanbarbya. lykl Ncanbam «13KbbiMbaM yan3 (vibration) Kburbaxbyy ap *Kbi3bllam

1 (https://naked-science.ru/article/physics/kvantovye-kolebaniya-i-perenos-elektrona)
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6rb3a3KIbly 33pbIlLbITLIP» Kbblaerbalyls. LLanxbay KbaTwiTa 33n3Ll3ys MbixbaH3 3ul3 ncanvutlbip Kly-p 3bl
MaKbbly 33pbILbIMbITbIM, aTl3 ap 33X3Ty Kbbi33pblKlyam, Nporpammam Xysa3sy AuM Wxb3 Mybblaa Kbyaenys
33pPbILWBITbIM LLbIXb3T TOXDbY?.

[N KbaXyTaHbIMAM A3 MNW3PbUTb 3blWbITWIbIXKaKbbIM MaKb NCOMU A Kynwlap Ay63biXyHblp WKIM anxysas
JI3}KbbIMb3P 3bl CTATbA KbyAehKls 33¢IaKIbIHYKbbIM, ay3 KbbIKIabbIKIYIHKI3 XbYHY LWI3HBIMBI N3XKbbIMbIXIM
MbINXy343 lyaxyrbyaxap v KIam Hacy 33¢laxbiHy AbIWOryrb.
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iZU OSHIMA'NIN BiR CALISMASI

This paper explores the romantic image of islands in modern Japan through the
lens of two female writers, Akiko Yosano and Fumiko Hayashi, and their essays on
Izu Oshima in 1933. The focus is on how the island of Izu Oshima, characterized by
its volcanic landscape and social context, emerged as a site of both tourism and
tragedy, following a surge in suicides at Mt. Mihara. The research highlights the
contrasting perceptions of isolation and subjectivity that islands held in Japanese
culture and examines the emotional and cultural projections placed upon the
island by its visitors. By analyzing the works of Yosano and Hayashi, this study seeks
to understand the island's dual role as a space of both nostalgia and death, and
how these themes resonate with broader cultural and historical contexts in Japan.

Keywords: 1zu Oshima, Romanticization of islands, Isolation, Nostalgia and death,
Mt. Mihara

Bu makale, modern Japonya'da adalarin romantik imgesini, 1933'te Izu Oshima
hakkinda yazan iki kadin yazar, Akiko Yosano ve Fumiko Hayashi'nin eserleri
lizerinden incelemektedir. Calismada, volkanik manzarasi ve sosyal baglamiyla 6ne
¢ikan lzu Oshima adasinin, Mt. Mihara'daki intihar dalgasinin ardindan nasil hem
turizm hem de trajedi mekani olarak ortaya ¢iktigi ele alinmaktadir. Arastirma, Japon
kiltirinde adalarin yalnizhk ve bagmhhk agisindan nasil algilandigini  ve
ziyaretgilerin adaya yukledigi duygusal ve kdltlrel yansimalari vurgular. Yosano ve
Hayashi'nin eserlerini analiz ederek, bu calismada adanin hem nostalji hem de
olumle iliskilendirilen bir mekan olarak nasil iki yonlu bir rol oynadigi ve bu temalarin
Japonya'nin daha genis kiltirel ve tarihi baglamlariyla nasil ortistGga
incelenmektedir.

Anahtar Kelimeler: Izu Oshima, Adalarin romantizasyonu, izolasyon, Nostalji ve
6lim, Mt. Mihara
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Introduction

This research began with a personal fascination with islands, which are often depicted in literature and
popular culture as exotic, romanticized spaces. Japan, with its 14,125 islands, offers a unique cultural lens
through which the concept of islands can be explored. This paper investigates the construction of
romanticized island imagery in modern Japan, focusing on the essays of two female writers, Akiko Yosano
and Fumiko Hayashi, who traveled to Izu Oshima in 1933. These essays provide insight into how islands are
imagined as isolated yet culturally rich spaces, and how this isolation simultaneously preserves traditional
culture while reinforcing their dependency on the mainland. Through the analysis of Yosano and Hayashi's
works, this study aims to understand the emotional and cultural projections that these women placed upon
the island, particularly in relation to the tourism boom and the tragic wave of suicides at Mt. Mihara in 1933.

Islands have long captivated the human imagination, often serving as the setting for adventure, fantasy, and
exoticism in literature and art. In Japan, this fascination with islands is deeply rooted in the nation's
geography and cultural history. The country comprises 14,125 islands, as officially announced by the
Geospatial Information Authority of Japan in 2022, although the previously accepted number was 6,852,
based on earlier surveys by the Japan Coast Guard. This paper seeks to explore how modern Japan
constructed the romanticized image of islands, particularly in the context of Izu Oshima during the early 20th
century.

The image of islands in Japanese culture is dualistic: on the one hand, they are seen as isolated, remote
places, often associated with backwardness, conservativeness, and exclusivity; on the other hand, they are
viewed as treasuries of cultural heritage, preserving traditions that have been lost on the mainland. This
dichotomy is explored through the lens of two female writers, Akiko Yosano and Fumiko Hayashi, who visited
Izu Oshima in 1933 during a tourism boom and at a time when the island had gained notoriety as a site for
suicides, particularly at Mt. Mihara, its active volcano.

Literature Review

The geographical and cultural significance of islands in Japan has been the subject of much academic inquiry.
Satoru Tanabe, an ethnologist, emphasizes the "isolated stance" of islands, pointing out their "closedness,
conservativeness, backwardness, and exclusivity" (Tanabe, 2015, p. 9). These characteristics are not purely
negative, as islands are also seen as repositories of cultural elements that have been forgotten or lost on the
mainland. Due to their isolation, islands preserve aspects of traditional culture, making them valuable from
a historical and anthropological perspective. However, this notion of islands as cultural treasuries is
contingent upon their relationship with the mainland, which is more developed and often exerts socio-
economic influence over the islands.

Hajime Omura, a geographer, defines islands in Geography of Island: Introduction to Island Geography (1959)
as "lands environed by the sea" (p. 7), but he also argues that islands only exist in relation to a mainland that
is larger than themselves. This suggests that islands are defined not only by their physical isolation but also
by their connection to and dependence on the mainland. Tsuneichi Miyamoto, an ethnologist who was born
on an island in the Seto Inland Sea, conducted extensive research on the islands of Japan in the 1950s, which
he published in Island in Japan (1969). Miyamoto was critical of the romanticization of islands, arguing that
people settled on islands out of necessity, not romanticism. He emphasized the socio-economic dependence
of islands on the mainland, describing them as isolated yet inextricably linked to larger economic and social
systems.

Historical Context of 1zu Oshima

Izu Oshima, the largest of the Izu Islands, is located off the coast of Tokyo. The island has a long history, with
settlement dating back to the 7th century. However, from the medieval era to the 18th century, the island
was primarily known as a place of exile. In the 19th century, with the advent of steamships, 1zu Oshima
became more accessible to tourists, particularly after the Tokyo Bay Steamship Company began offering
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regular service between Tokyo and the island in 1906. This increased accessibility, coupled with the island's
scenic beauty, led to a tourism boom in the early 20th century.

One of the main attractions on the island is Mt. Mihara, an active volcano that holds cultural and religious
significance for the local population, who refer to it as "Gojinka-sama" or the God of Fire. In the 1920s, the
island's tourism infrastructure was developed, with trails leading to the crater and camel rides introduced on
the black sand surrounding the volcano. By 1932, the island had become a popular tourist destination,
attracting over 82,000 visitors. In 1933, this number more than doubled to 194,293, marking the peak of
what is now referred to as the "first island boom" in Japan.

However, the island's reputation took a dark turn in 1933 when a female student from Tokyo committed
suicide by throwing herself into the crater of Mt. Mihara. This incident, sensationalized by the media, led to
a wave of suicides, with 129 people taking their lives at the volcano that year. The phenomenon of suicide at
Mt. Mihara became a subject of public fascination, particularly in women's magazines, which romanticized
the idea of suicide in the crater as a feminine act of passion and despair. Sakimori Kon, a sociologist, argues
that the media played a significant role in transforming lzu Oshima into an "island of death" by
sensationalizing these tragic events (Kon, 1994, pp. 7-10).

Akiko Yosano's Travel Essay on Izu Oshima

Akiko Yosano, a prominent poet, visited Izu Oshima in 1933 with her family and documented her experience
in an essay titled "Leisure in Oshima," published in Fuyugashiwa. Yosano's account of her visit reflects the
dual nature of the island as both a romanticized and melancholic space. She describes the natural beauty of
the island, particularly the camellias and cherry blossoms that were in full bloom during her visit. Yosano also
notes the volcanic landscape, drawing comparisons between the black sand surrounding Mt. Mihara and the
deserts of Mongolia, which she had visited the previous year.

Yosano's essay also touches on the tragic suicides at Mt. Mihara, particularly the death of the female student
in February 1933. She writes a tanka poem that appears to be addressed to those who took their lives at the
volcano: "Is there a god of Mihara in the fire? And did you become a flower of camellia?" (Yosano, 1933, p.
417). The imagery of the camellia, a flower known for its fragility, serves as a metaphor for the fleeting nature
of life and beauty. Yosano's romanticization of the suicides at Mt. Mihara reflects a broader cultural trend of
idealizing death, particularly in relation to young women. Despite this, Yosano concludes her essay by praising
Izu Oshima as a unique and beautiful destination that should be more widely publicized as a tourist attraction.

Fumiko Hayashi's Travel Essay on lzu Oshima

Fumiko Hayashi, a novelist, also visited Izu Oshima in 1933. Unlike Yosano, Hayashi's initial impressions of
the island were less favorable. In her essay, she describes her disappointment upon arriving at the island,
noting that the harbor was "dreary" and that the camellias and island girls in traditional costume did not
evoke the "fleeting beauty" she had anticipated (Hayashi, 1958, pp. 91-92). Hayashi visited Mt. Mihara but
expressed little sentimentality about the suicides, stating that she did not feel the "urge to jump in" (p. 93).

Despite her initial detachment, Hayashi's emotional connection to the island grew over the course of her
visit. She was particularly moved by her experience at Habu Harbor, which reminded her of her hometown
inthe Seto Inland Sea. Hayashi wrote a poem expressing her desire to die in a beautiful place like Habu rather
than at Mt. Mihara: "Opening my lids and | became the fire / Feeling my tears burning myself" (p. 97). By the
end of her trip, Hayashi had developed a deep emotional attachment to the island, describing it as an ideal
place for death, where the beauty of nature provided a sense of peace and closure.

Conclusion

The essays of Akiko Yosano and Fumiko Hayashi offer contrasting yet complementary perspectives on lzu
Oshima, reflecting the complex cultural and emotional significance of islands in modern Japan. For Yosano,
the island represented both a romanticized space and a site of tragic beauty, where the fragility of life was
symbolized by the camellias and the suicides at Mt. Mihara. In contrast, Hayashi's initially detached view of
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the island gave way to a deeper emotional connection, particularly in her reflections on Habu Harbor. Both
authors projected their personal emotions and cultural ideals onto the island, illustrating how islands serve
as spaces for the projection of both nostalgia and death. This romanticization of islands, as both isolated and
dependent on the mainland, continues to shape the cultural imagination of Japan's islands today.
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STORY IN PERSIAN LITERATURE
FARS EDEBIYATINDA HiKAYE!

A story, whose dictionary meaning is "the verbal or written narration of an event", is a
brief narration of actual or possible events to people within the framework of a plan
specified in time and place. Story, examples of which have been seen in every age, is
one of the most ancient literary genres. There are many stories in verse and prose in
Persian literature, as in Turkish and Arabic literature. The subjects of the stories written
before the Islamic period in Persian literature were mostly taken from Indian, Greek and
Arabic sources. After being introduced to Islamic culture, stories began to be written
within this cultural circle in Persian literature. In Persian literature, especially famous
Sufis such as Senai, Mawlana, Nizami, Attar and Saadi wanted to educate people
religiously and morally by writing stories in verse style. Stories in Persian literature
include topics such as moral, religious, mystical, historical events and love adventures.
There are also selections made by selecting popular stories from literary, humorous,
religious, historical, moral and scientific works in Persian literature. This study consists
of the translation of the article "Hikayet Der Edebiyyat-i Farsi" in the encyclopedia called
Danisname-i Cihan-i islam, published in Iran. In this study, the adventure of stories in
Persian literature and how Persian poets and writers handle stories are explained in
detail.

Keywords: Story, Persian Literature, Persian Stories, Mawlana.

S6zliik manasi “bir olayin s6zli veya yazih olarak anlatilmasi” olarak ifade edilen hikaye,
gerceklesmis veya gerceklesmesi miimkiin olaylarin kisiler, yer ve zaman belirtilerek bir
plan gercevesinde kisaca anlatiimasidir. Her ¢cagda 6rnekleri gorilen hikdye en kadim edebf
turlerden biridir. Tirk ve Arap edebiyatlarinda oldugu gibi Fars edebiyatinda da manzum
ve mensur bircok hikdye bulunmaktadir. Fars edebiyatinda islami dénem &ncesinde
yazilan hikayelerin konulari ¢ogunlukla Hint, Yunan ve Arap kaynaklarindan alinmistir.
islami kaltir ile tanisildiktan sonra Fars edebiyatinda bu kiltiir dairesi icinde hikayeler
kaleme alinmaya baslanmistir. Fars edebiyatinda 6zellikle Senai, Mevlana, Nizami, Attar ve
Sa’di gibi meshur mutasavviflar manzum tarzda hikayeler yazarak insanlari dinf ve ahlaki
yonden egitmek istemislerdir. Fars edebiyatindaki hikayeler ahlaki, dini, tasavvufi, tarihi
olaylar ve agsk maceralari gibi konulari ihtiva etmektedir. Fars edebiyatinda edebi, mizahtf,
dinf, tarihi, ahlaki ve ilmi eserlerden begenilen hikayeler segilerek yapilan segkiler de
bulunmaktadir. Bu ¢alisma iran’da yayimlanan Danigndme-i Cihan-i islam (Tahran/1388)
adli ansiklopedideki "Hikayet Der Edebiyyat-i Farsi" adli maddenin ¢evirisinden
olugmaktadir. S6z konusu calismada, Fars edebiyatinda hikaye anlaticiliginin gegirdigi
serliven ile sair ve yazarlarin hikayeleri nasil ele aldiklari detayh bir sekilde anlatiimistir.

Anahtar Kelimeler: Hikaye, Fars Edebiyati, Farsga Hikayeler, Mevlana.

1 Bu makale iran’da yayimlanan Ddnisndme-i Cihén-i isldm adli ansiklopedideki "Hikayet Der Edebiyyat-i Farsi" (s.718-721, C. 13,
Tahran, 1388) adli maddenin gevirisinden olugsmaktadir. S6z konusu makaleye ¢evirmen tarafindan 6zet eklenmistir.
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Hikayenin mastari hekadir. Anlami taklit etmek, s6z sdylemek ve rivayet etmektir. (Halil b. Ahmed; Cevher,
“Heka” Zeyli) Ancak klasik ve eski Fars edebiyatinda az sahisli, sinirl mekan ve zamanli kisa hikayeler i¢in de
bu kavram kullaniimistir.

Farsca hikayelerin kaynagi ya Behram-i Gir, EnGsirevan ve Bozorgmihr hakkindaki eski iran hikayeleridir ya
Kelile ve Dimne, Tatindme, Sindbddndme ve diger bircok hayvan hikayesinden olusan Hint hikayeleridir
(Miictebat, s. 471) ya da Aristo, Sokrat ve iskender hakkindaki eski Yunan hikayeleridir. Onlardan bir kismi da
kahramani Hatem-i Tai, A’rabi veya Arap halifelerden biri olan Arap edebiyatindan alinmistir. Gorilinlise gore
Hintce ve Farsga bir kitabin basi olan Elf Leyle ve Leyle ile Kadi TenGhi’ya ait olan el-Ferec Ba‘de’s-sidde
(Ten(hi, Handan) adli Arapca hikdyelerden olusan iki kitap Farscga hikayeler lizerinde gozle goriliir bir tesire
sahiptir. ilk eseri Abdullatif-i Tas(ici, Muhammed $&h Kacir zamaninda (1250-1264) ve yine bu eserin bazi
hikayelerini Avfi (6. 630’dan sonra) Cevdmiii’l-Hikdydt'ta terciime etmistir. ikinci eseri de Safevi déneminde
Hiseyin b. Es’ed-i Dahistani Farsca’ya cevirmistir. Amiyane hikayelerin bir pargasi sayilan dev, cin ve periden
bahseden Elf Leyle ve Leyle (Bknz: Hezdr ve Yek Seb) hikayelerinin bu makaledeki konumuzla alakasi yoktur
(Bknz: Edebiyat-1 Amiyane).

Fars edebiyati hikayeleri ya Kelile ve Dimne ve Cevdmilii’l-Hikdydt gibi bastan sona hikayelerin yer aldigi
mecmualarda toplanmis ya da Tdrih-i Beyhaki, Kablsndme, Cehdr Makdle, Devletsah-i Semerkandi’nin
Tezkiretii’s-sua’rd ve Tezkiretii’l-Evliya gibi tarihi, didaktik, ahlaki, sehir siyaseti ile ilgili kitaplar ile sairlerin,
mutasavviflarin ve zahitlerin hallerini beyan eden tezkirelerde nakledilmistir.

Hikayeler ya hayvanlarin insan saysiyetine blrind(gu butiin “Hikayetha-yi Hayvanat” gibi sadece hayalidirler
(Bknz: Canlr/Can(rsinasi, Bahs-i Evvel, Kismet-i Cim, Der Edebiyyat-i Farsi) ya tarihi sahsiyetlerin kahraman
oldugu tarihi hikayeler gibi gercek hikayelerdir ya da sGfi veya zahidin harkiilade ve inanilmayacak isler yaptig
veya ejderha gibi hayali varliklar ile karsi karsiya geldigi sGfi ve zahitlerle ilgili yari hayali ve yari gercek baz
hikayelerdir.

Glilistdn’daki hikayelerin ¢ogu gibi hikaye anlaticisi ¢ogu hikayede amacg veya maksadini kahramaninin diliyle
tekrar eder. Bazen bu tiir hikdyeler olmus olani temsil etmektedir. Bu tir hikayelerin en glizel 6rnekleri Kelile
ve Dimne ve Mevland’nin Mesnevi-i Ma’nevi’sinin hikayeleri icerisinde bulunmaktadir. Bazi hikayelerde
kahramanlardan biri de hikaye anlatan kisinin kendisidir. Sa’di’nin Bostdn (Sa‘di, s. 89, 178-180) ve Giilistdn
(Sa‘di, s. 141-42, 162-68) adli eserlerindeki bazi hikdyeler buna 6rnek gosterilebilir. Nitekim hikaye soyleyen
kisinin kendisini kahramanlardan birisinin yerine koymasi, ilk hikdye yazan ve makdme soyleyen (Bknz:
Makame) kimselerden gelen bir gelenektir. Hikaye icinde hikaye Farsca hikayelerin beyaninda revagta olan
bir tarzdir. Ornekleri Kelile ve Dimne, Attar'in mesnevileri ve Mevlana, Mesnevi’sinde yer almaktadir. Bilyiik
ihtimalle bu tarz hikayeler Hint hikayeleri ve Sanskrit edebiyatindan miras kalmis ve Fars edebiyatina girmistir
(Bknz: Miictebat, s. 471). Bazi Farsca hikayeler aslinda iki kahramanin hikaye edildigi bir miinazaradir. Sa‘d’nin
Bostdn’indaki Sem‘ u Pervane hikayesi (Sa‘di, s.114) Giilistdn’da Sa‘d’nin davaci ile kavga etmesi, (Sa‘dji, s.
162-68) Mevlana, Mesnevi'sinde tevekkil ve gayret hakkinda aslan ve avcilarin miinazara etmesi (Mevlewi,
Defter 1, s. 49-53) buna 6rnektir. Bunun yani sira bu tir hikayeler Arapca makamede ¢ok fazla bulunmaktadir.
O hikayelerin eski bir 6rnegi hurma agaci ile keginin miinazarasidir ve bu eser Orta Farscayla yazilan Diraht-i
As(rig metninin icerisinde yer almaktadir (Bknz: Manz(ime-i Diraht-1 As(irlg, 1346).

Fars edebiyatinda hayvanlarla ilgili hikayelerin anlatildigi iki seckin eser bulunmaktadir. Bunlardan biri Hint
asilli olan Kelile ve Dimne'dir, digeri Sa‘deddin-i Veravini’'nin yazdigi Merziibdnndme’dir. Bu iki kitap Arapca
ibare ve kelimelerle islenmis, Arapca ve Farsca siirlerle slislenmistir. Kelile ve Dimne, Ray ve Brahman'in
soylesisinin esasiyla ve Merziibdnndme, Melikzade ve Destlr’un sdylesisinin ana unsuruyla telif edilmistir.
Ayrica bu iki eserin konularinda ve bolimlerinde hayvan hikayeleri temsili bir sekilde anlatilmistir. Bu
hikayeler avam ve havas icin daha iyi bir yasam hakkinda 6giit ve nasihatler icermektedir. Muhtemelen Fars
edebiyatinda hayvan hikayeleri disindaki ilk hikdye mecmuasi Avfi’nin yazdigi Cevamiii’l-Hikdyat ve Levamiti’l-
Rivayat'tir. Miellif bu eseri telif ederken vaaz edenler gibi dini ve ahlaki nasihatlere dikkat etmis ve E/-Ferec
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Ba’de’s-sidde gibi eserlerden etkilenmistir. Bu hikdyelerin kahramanlari daha ¢ok sahlar, devlet adamlari, (2.
Kisim, Cilt 2, s. 556, 634-640; 4. Kisim, Cilt 1, s. 44-45, 54-55) peygamberler, (2. Kisim, s. 190-193) sahabeler
(2. Kisim, s. 190-193), zahit ve sifiler (2. Kisim, s. 253-255, 322-327) ile halk tabakasindaki insanlardan (2.
Kisim, Cilt 2, s. 503-505, 569-574) olusmaktadir. Avfi'den birkac¢ asir sonra muhtemelen Hindistan’da bir
muellif, Ekber $ah (963-1014) icin Camiii’l-Hikdydt adinda 46 hikayeden olusan bir kitap derlemistir (Bknz:
Minzevi, Cilt 5, s. 3666-3667) Bu kitap Cevdmilii’l-Hikdydt adiyla da anilmistir. Ancak icerisinde yer alan
hikayeler daha ¢cok Hezdr (i Yek Seb adli kitaptaki hikdyelere benzemektedir.

Cevdmili’l-Hikdyédt adli kitapta gecen tarihi hikayeler daha ¢ok Tdrih-i Beyhaki gibi bazi tarihi kitaplarda
gecmektedir. Muhtemelen bu hikayeler ibret alinmak icin eklenmistir (s. 456-59, 533-43) Ayrica bu tir
hikayeler nasihatnameler, ahlaki ve sehir siyaseti gibi konular arasinda bulunmaktadir. S6z gelimi Unsuri’l-
me‘ali'nin yazdig Kdbisndme (s. 198-200) ve Nizdmulmilk’in kaleme aldigi Seyrii’l-muliik/Siydsetndme (s.
30-40, 211-12.) adl devlet adamlarive bilgin kisiler i¢in nasihatlerin yer aldigi kitaplarda zikredilmistir. Nizami-
i Ar(iz'nin yazdig1 Cehdr Makdle'de de bu tiir tarihi hikayelerden glizel 6rnekler bulunmaktadir (s. 32-38).
Ancak bu hikayelerin bazisi tarihi olaylarla uyumlu degildir. Peygamber hikayeleri, islam Peygamberi ve ashabi
hakkindaki hikayeler NizamUlmulk’Gn Seyrii’l-mulik (s. 163-64, 185, 215-217, 230-31) gibi siyasi ve ahlaki
kitaplar ile Kimyéd-i Sa’ddet ve Mesnevi gibi sufilerin egitimi icin hazirlanan eserlerde gériilmektedir. Onemli
olan su ki: Yukarida adi gecen kaynaklarda yer alan peygamber hikdyelerinin ¢ogunun kaynag: tefsir
kitaplaridir.

Zahid ve sufi hikayeleri daha ¢ok konularina gore (i¢ sekilde tasavvufi eserlerin icerisinde yer almistir: 1-
Tabakat kitaplari ve sufilerin hallerini anlatan tezkireler: Bu eserlerin en eskisi muhtemelen Abdulldh-i
Ensari’nin (6.481) yazdigI Tabakdtii’s-Sdfiyye'dir ve bu tiir eserler icerisinde edebf agidan ve hikdye anlatma
bakiminda en seckini Attar-i NisabGri’'nin (6. 618 veya 627) yazdig Tezkiretii’l-Evliyd’dir. 2-Dogrudan dogruya
miritlerin seyh ve pirlerinin keramet ve menakiblarini yazdigi kitaplar: Hicri altinci ylzyillda Muhammed b.
Minevver’in yazdigl Esrdrii’t-Tevhid fi Makdmdtii’s-Seyh Eb7 Said ile hicri sekizinci ylzyilda Eflaki’nin yazdigi
Menékibii’l-Arifin gibi eserler bu tir kitaplardandir. 3-Arif ve sOfileri terbiye etmek igin yazilan eserler:
Hicviri'nin (6.465) yazdig Kesfii’l-Mahcib, Muhammed Gazali’'nin (6.505) yazdig1 Kimyd-i Sa‘ddet gibi mensur
eserler ile Senai'nin (6.535) yazdig1 Hadikatii’l-Hakika, Attar'in mesnevileri, Mevlana’'nin Mesnevi'si gibi
manzum eserler bu tlrdendir. Bu tiir eserlerde bulunan hikayelerde mutasavvif seyhlerin kerametleri
hakkinda bazen miibagali ve efsanevi sozler zikredilmistir. Farsca hikayelerin bazi kahramanlari da sairlerdir.
Bu tir hikayelerde genellikle gercek ile efsane ig ice gecmistir. Sairlerin hallerinin beyan edildigi tezkirlerde
bu tlr hikayeleri gormek mimkindir (Bknz: Devletsah-i Semerkandi, s. 50-54, 202-204) Nizami-i Ar(zi’nin
yazdigi Cehdr Makdle’de de sairler hakkinda yazilan okunmaya deger hikayeler bulunmaktadir (s. 49-54, 58-
65).

Arap edebiyatinin aksine Fars edebiyatinda makamat tirtinde yazilan hikayeler ¢ok ilgi gormemistir. Farsca
yazilan ilk makamat kitabi Bedilizzaman-i Hemedani (6.398) ve Eb{’I-Kasim Hariri’nin makamatini taklit
ederek muhtemelen 551 yilinda Hamid{iddin-i Belhi'nin yazdigi 23 makameden olusan Makdmdat-i Hamidi'dir
(Bknz: Hamidi/Hamiduddin). Makdamat tarzinda yazilan bu hikayelerdeki nesir secili, sanatl ve Arapga ibare
ve siirlerle karisiktir. Hamidliddin-i Belhi’"den sonra makamat yazarligi Fars edebiyatinda yayginlk
kazanmamis, ancak makamat kitaplarinda bulunan goésteris ve yapmaciklik gikarildigi zaman Sa‘d’'nin yazdigi
Glilistdn da makamat kitaplarina 6rnek gosterilebilir. Biylk ihtimalle Glilistdn’da bulunan hikayeler Fars
edebiyatinin en sanath hikayeleridir. Mensur yazilan diger bircok hikdyeden cazibedar nazmi sebebiyle daha
muteberdir. Sa‘di bu eserindeki hikayelerde ciddi ve mizahi konularn birbiriyle harmanlamis, ahlaki dersler
vermis, sOzlerinin Uslubuna ve tarzina dikkat etmistir. Sa‘di’den sonra Abdurahman-i Cami (6.898), Bahdristdn
ve Kaani (6.1270 veya 1272), Perisdn adh eserleri yazip Giilistan’i taklit etmeye ¢alismis, ancak hicbirisi onun
hikaye séyleme noktasindaki seviyesine ¢cikamamistir.

Farsca hikayelerinin cogu mensur olarak yazilmistir. Muhtemelen ilk defa Kelile ve Dimne’nin Rideki (6.329)
tarafindan manzum olarak terciime edilmesiyle Fars¢ca hikdye mecmualari manzum olarak da yazilmaya
baslanmistir. Rdeki’'nin manzum olarak yazdigi bu eserin birka¢ beyti disinda bir sey kalmamistir. Ancak
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Kani-i TGsi de hicri yedinci yuzyilda Kelile ve Dimne’yi manzum olarak kaleme almistir. Miinazara seklinde
yazilan hikdyeler Enveri (6.585 veya 587) gibi klasik sairlerin divanlarinda daha ¢ok kita nazim seklindedir.
Mesela “ginar agaci ile kabagin minazarasi” (Cilt 2, s. 565). Bu tlr hikayelerin en seckin érnekleri Mesnevi'de
gorulmektedir (PGrndmdaryan, s. 271-86). Muasir donemde Pervin-i i‘tisdmi (6. 1320) bu hikaye tiiriini
kemale ulastirmistir. Buna gore ilk defa Senai-i Gaznevi mesnevi nazim sekliyle hikaye tarzinda yazdigi
Hadikatii’l-Hakika adli eseriyle Fars edebiyatinda bir cigir agmistir. Her ne kadar Senaf sehir siyaseti kitaplari
yazan yazarlar gibi Hadika’nin sekizinci babini sultan ve devlet adamlarina tahsis etmisse de, hikayelerinin
muhataplari sadece havas ehli kimseler degildir. Senai hikayeleri ve temsilerini kendi irfani diistincelerini
0gretmek ve nasihatlerini agiklamak icin en siradan halk tabakasina beyan etmistir. Senai’den sonra, Nizami
(6.614), Mahzenii’l-Esrdr adli eseriyle onu takip etmis, hikemi ve ahlaki konular hikdye tarzinda mesnevi
nazim sekliyle beyan etmistir. Nizami bazen bazi uzun hikayelerinin arasinda kisa hikayelerden de istifade
etmistir (s. 67-71). Attar da ilahindme, Mantikii’l-Tayr, Musibetnédme ve Esrdrndme adli mesnevilerinde
Senat’nin yontemini devam ettirmistir. Attar'in muhataplari bu eserlerde sadece seckin ve ileri gelenler degil,
ayrica toplumun her tabakasinda bulunan biitiin insanlardir. Attar’'in temsil ve hikayeleri ile birlikte verdigi
nasihatler daha ¢ok diinya isleri hakkindadir. Bunlar insanlarin diinyadan baglarini koparmalari igindir.
Attar'in hikayelerindeki kahramanlar genellikle siradan kisilerdir ve hikayelerinde siradan insanlarin yer aldigi
toplum tabakasini daha ¢ok 6nemsemektedir. Mesnevilerindeki deliler hakkindaki hikayeler, takdire sayan
hikayelerdendir. Mevlana, Mesnevi'sinde Attar ve Senai’nin bu tarzini kemal mertebeye ulastirmistir.
Mesnevi’de irfan ve hikmeti 6gretmek icin bir cok hikdye derlenmistir. S6z gelimi peygamber hikayeleri, islam
Peygamberi ve sahabeler, sufiler, Gazneli Mahm(d gibi padisahlar ve Kelile ve Dimne’den gecen hayvan
hikayeleri onlardan bazilaridir. Mesnevi, Farsga manzum temsil ve hikayelerin en seckini olarak bilinmektedir.
Siradan insanlarin dilinde diismeyen ve onlar tarafindan begenilen Attar'in mesnevileri gibi hikayeler ve avam
kiltdrd bu kitapta da yer almistir. Zira miellif hikayelerini daha ¢ok bu tabakanin talimi i¢in sdylemistir.
Mesnevi'de gecen bazi mistehcen hikdyeler de Hadikatii’l-Hakika'nin bazi hikayelerini andirmaktadir. Bu
kitabin halk yigini ile olan irtibatindan kaynaklanmaktadir. Mesnevi'den sonra Ubeyd-i Zakani'nin (6.771)
mizahi risalelerinde 6zellikle de Risdle-i Dilgosd’da daha fazla amiyane mistehcen hikdye mensur tarzda
toplanmistir.

Mizahi hikayeler genellikle diger hikayelerden daha kisadir. Onlarin en glizel 6rnekleri Ubeyd’in risaleleri
arasinda bulunmaktadir. Ubeyd muhtemelen naklettigi bazi hikayelerini Ragib-i isfahani’nin (6.502)
Muhéderatii’l-Udebd ve ibn Abdiirabbih’nin (6.328) el-ikdii’l-ferid adli eserlerinden etkilenerek yazmistir.
iran kiiltiiriinde mizahlari, safliklari, sakalari ve hicivleriyle meshur olan Eb(bekir-i Rebabi, Behl(il, Cuh4 (Cahi)
ve Talhek gibi sahislar bu tir hikayelerin kahramanlaridir. Son dénemlerdeki mizahi hikayelerin kahramanlari
daha c¢ok Molld Nasreddin ve Deh( gibi sahislardir. Cinsel organlardan bahsetme, cirkin ve mistehcen
kelimeler kullanma bu tiir hikayelerin 6zelliklerindendir. S6z gelimi 6zellikle Ubeyd-i Zakant hikayeleri ve irec
Mirza’nin (6.1344) manzum hikayeleri. Elbette Fahreddin Ali Safi’nin (939) yazdigi Letdifii’t-Tevdif gibi latif
hikayeler bu konudan mistesnadir ve cirkin lafizlardan uzaktir. Ubeyd-i Zakani'nin hikayelerinden sonra
Farsca’nin en meshur mizahi hikayeleri Ali Ekber Dihhoda’nin (6.1334) yazdigi Cerend Perend adli hikayelerdir.

Bu hikayeler cirkin sozlerden berfi olup Farsga yazilan siyaset ile ilgili mizaht hikayelerdir.

Farsca hikayelerin bazisi da atasozi hikayelerinden olusmaktadir. Bu tiir hikdyelerde atasozlerin hangi
hikayelerden alintilandig1 serh edilmistir. Bu hikayelerden bazisini Muhammed Ali-i HablerGdi 1054 yilinda
Cdmiii’t-Temsil adiyla nasihat tarzinda derlemistir ve muasir dénemde de Emir Kulf Emini bir¢cok atasoézi
hikayesini Ddstdnhd-y1 Emsal (Tahran, 1324) adl kitabinda toplamistir.

iranlilarin Avrupa edebiyatiyla tanismasi ve iran’da edebi yeniligin baslamasindan sonra Fars edebiyatinda
hikaye sdyleme eski etkisini kaybetmis ve Avrupa’daki kisa olay hikayeleri 6rnek alinip yazilan kisa hikayeler
eski hikdyelerin yerini almistir. Bu tir hikayeleri yazan ilk kisi Mecm(ia-i Yeki Biid Yeki Nebdd adli eserindeki
Farsi Seker Est adli hikayesiyle Muhammed Ali Cemalzade’dir (6.1376). Ondan sonra Sadik Hidayet, Bozorg-i
Alevi, Sadik Cibek ve Celal Al-i Ahmed gibi kimseler kisa olay hikayeleri yazmaya baslamistir. Bu tir
hikayelerde ilk baslarda Avrupali yazarlarin yazdigi hikayelerden ve o6zellikle de Fransali yazarlardan
etkilenilmistir. Ancak daha sonra yavas yavas iran yazarlarin Uzerinde Rusca hikayelerinin tesiri daha cok
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olmustur. Ayrica Farsga’nin etkili oldugu Tacikistan, Afganistan ve Hindistan gibi diger yerlerde yeni kisa
hikayelerin yazilmasi revag kazanmis ve bu hikayeler eski hikayelerin yerini tutmustur.

Muhammed b. Muhammed (Ali) Enveri, Divan, Haz. Muhammed Taki Muderris-i Rezevi, Tahran,
1364.

Taki Prnamdaryan, Der Saye-i Aftab: Si‘r-i Farsi ve Sihtsikent Der Si ‘r-i Mevlevi, Tahran, 1380.

Ismail b. Hamad-i Cevheri, el-Sahdh: Tacii’l-liigat ve Sahdhii’l-Arabiyye, Haz. Ahmed Abdiilgafir-
1 “Attar, Beyrut/Tahran, 1368.

Halil b. Ahmed, Kitabii’l- ‘Ayin, Haz. Mehdi Mahzimi & Ibrahim Samrai, Kum, 1405.
Devletsah-i Semerkandi, Tezkiretii’s-suard, Haz. Edward Browne, Leiden 1901.

Muslih b. Abdullah Sa‘di, Bastan-i Sa ‘di: Sa ‘diname, Haz. Gulamhuseyin Yasufi, Tahran, 1363.
Muslih b. Abdullah Sa‘di, Gilistan-i Sa ‘di, Haz. Gulamhuseyin Y (sufi, Tahran, 1368.

Keykavus b. iskender Unsurii’l-Me*ali, Kab(sname, Haz. Gulamhiiseyin Y Gsuffi, Tahran, 1364.
Muhammed b. Muhammed AVfi, Cevamiii’I-Hikdydt ve Levamiii’I-Rivayat, ikinci boliim, Hz.
Muhammed Muin, Tahran, 1355; Ikinci Kisim, C.2, Haz. Emir Bant Kerimi ve Mezaher Musaf3,
Tahran, 1362; Dordiincii Kisim, C.1, Haz. Mezaher Musafa, Tahran, 1370.

Fetullah Miictebai, “Dastanha-yi Hindi Der Edebiyyat-i Farsi” Der Yeki Katrebdran: Cesndme-yi
Ostad Doktor Abbas Zeryabhdi, Haz. Ahmed Tefzeli, Tahran,1370.

Munzevi, Manzime-i Diraht-i AsQrig, Haz. Mahyar Nevai, Tahran, 1346.

Celaleddin Muhammed b. Muhammed Mevlevi, Mesnevi, Haz. Muhammed Isti‘lami, Tahran, 1360-
1370.

Huseyin b. Ali Nizamulmulk, Seyrii 'Imiiliik/ Siydsetname, Haz. Hubert Dark, Tahran, 1340.
Ilyas b. Y{isuf Nizami, fkbdlndme veya Hiredndame, Haz. Hasan Vahid-i Destgirdi, Tahran, 1378.

Ahmed b. Omer Nizami-yi Ar(izi, Cehar Makale, Haz. Muhammed-i Kazvini ve Muhammed Muin,
Tahran, 1333.
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iki bin bes yiiz yillik kadim tarihi ile diinya lizerinde medeniyet kuran
en eski milletlerden biri olan Farisilerin kaynaklari bugiinkii iran
sinirlarinin da étesine, Orta Asya’ya kadar uzanir. iran’da islamiyet
oncesi donemlere ait lisan ve edebiyat hakkinda kesin bilgiler ¢ok
azdir. islamiyet’in kabuliinden 6nce vyazilan eserlerin birgcogu
tahmini bilgilerden ibarettir.

iran edebiyati, islamiyet’in kabuliinden sonra yizyillar boyunca
edebiyatimiza biliyik etkilerde bulunmus ve 6zellikle de Osmanl
Devleti zamaninda 12. ve 19. ylzyillar arasinda uzun bir zamani
kapsayan Divan edebiyatini sekillendirmistir. Bu edebiyat sahasinin
temel beslenme alanini teskil etmistir. Tanpinar, On Dokuzuncu Asir
Tiirk Edebiyati Tarihi adh eserinde “Eski edebiyatimiz; dil
bakimindan aralarinda hicbir yakinlik bulunmayan, zaman itibariyle
ayni ¢ad icinde muayyen fasillarla tesekkiil etmis iki edebiyatin, Arap
ve Fars edebiyatlarinin kuvvetli tesirleri altinda, miisterek
medeniyetin son yaratici biiyiik halkasi olarak tesekkiil eder”?. der.
Yizyillar siiren bu kiltlr ve edebiyat etkisi ile bu topraklarda bircok
iranli sair, yazar ve bilim adami yasamistir. Bunlardan bir tanesi de
Hiseyin Danis'tir.

Hiseyin Danis, 1870 yilinda istanbul’da dogmus ve biiyiimiis iran
kokenli yazar ve sairdir. Mesrutiyetten sonra uzun yillar
Darulfundn’da Fars lisani ve Fars edebiyati hocaligi yapmistir.
Yasadigi donemi de kapsayan Servet-i Flin(in hareketi icerisinde yer
almistir. Turk edebiyatinda bircok 6nemli sair ve yazarla samimi
dostluklar kurmus, bazen ilmi ve edebi tartismalara da katilmistir.
1922 yilinda DarilfinGn’daki gorevinden istifade eden yazar bir
middet Osmanli Bankasi istanbul subesinde basmitercimlik
yapmistir. 1934’ten sonra iran elciliginde gérev yapan yazar 1943
yihinda Ankara’da vefat etmistir.

Mesrutiyet déneminde ve sonrasinda yayginlasan edebiyat tarihi
yazimi sadece Tirk edebiyati tarihi alaninda degil Dogu ve Bati
edebiyatlar hakkinda da eserlerin yayimlanmasi dikkate sayandir.
Ornegin Mehmet Rauf'un Yunan-1 Kadim Tarih-i Edebiyati, Halid
Ziya’nin Tarih-i Edebiyat-1 Garbiye: [spanyol Edebiyati, Miiderriszade
Mehmed Fehmi'nin Tarih-i Edebiyat-i Arabiye adli eserler bu
donemde edebiyat tarihlerine duyulan ilgi ve alakay
gostermektedir. Yazilan onca farklh edebiyat tarih eserlerinin
arasinda Fars edebiyati tarihinin eksikligini hisseden Hiseyin Danis,
sultaniler icin yazmis oldugu Talim-i Lisan-i Farisi adli kitap dizisinin
dordiinci cildini muhtasar bir Fars edebiyati tarihi olarak
yayimlamistir. Bunun (izerine Mehmed Fuad Koprill bu edebiyatin
daha iyi anlasilmasi arzusuyla elestiri yazisi yazar.

1 Dog. Dr. Mehmet Siimer, Muhtasar iran Edebiyati Tarihi ve Tartismalar, Kriter Yayinlari, istanbul 2022.
2 Ahmet Hamdi Tanpinar, On Dokuzuncu Asir Tiirk Edebiyati Tarihi, istanbul 1988, s.1.
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Muhtasar iran Edebiyati Tarihi ve Tartismalar adli bu eser, iran edebiyati, Fars lisani ve bunlarin tarihi
gelisimlerini inceler. Bu sahada genis bilgi sahibi olmak isteyenler, Hiiseyin Danis ve Fuad Koprulu gibi iki
biiyiik edebiyat ustasinin tartismalari (izerinden iran edebiyati ve daha bircokedebi olay ve kavrami anlamak
isteyenler i¢cin emek verilerek 6zenle hazirlanmis degerli bir kitap konumundadir.

Kitap, 6nsoz, giris kismi ve kaynakcadan sonra yazarin —Hiseyin Danis- kendi kaleminden 6zgecmisi ile
baslamaktadir. Kitabin asil kismi olan “Muhtasar iran Edebiyati Tarihi” béliimiinde bu edebiyati ve lisani
etkileyen ve ona kaynak teskil eden sebeplerden bahsedilmistir. Eserin son boliimiinde ise iki blylk edebiyat
ustasi olan Danis ve Koprulli’'niin elestiri ve cevaplari tartismalar bashigi altinda okuyucuya aktariimistir.

Stumer, kitabin 6nsoziinde bu eserin yazilis amacina deginmistir. Hiseyin Danis’in hem o dénemdeki en
onemli egitim kurumunda hocalik yapiyor olusu ve hem de edebiyat tarihgiliginin o donemlerde bir arayis ve
yapilanma siirecinde olmasindan dolayi bu eser belli bir ilgi gormustiir. Kitabin sonuna eklenen tartismalar
hakkinda da kisa bir bilgi verilmektedir.

Eserin giris kisminda edebiyat tarihcilig§inden ve bazi metotlarindan bahsederek bu alanin tarihinden uzunca
s6z etmistir. Tlirk edebiyatindaki edebiyat tarihi yaziminin baslangicina ve bu sahada yazilmis ilk eserlere yer
verir. Yazar sonrasinda ise Hiseyin Danis’in eserinde ele aldigi islam &ncesi devrini ve bu devirde Lisan-i
Farisi’nin durumunu, dini hayati ve edebiyati uzun uzun ele aldigindan bahseder. Giris kisminin uzun bir
bolimiinde Danis ile Koprill arasindaki tartismalardan bahseder ve bu tartismalarin konularini okuyucuya
verir. Bu bolimde Stimer, yapilan tim tartismalardaki 6nemli isimlere ve muhtevalara 6zellikle yer vermistir.
Aralarinda uzun siiren tartismalar tizerinden iran Edebiyatini ve Fars lisanini okuyucuya 6zet halinde sunar.

Mehmet Stimer, giris bolimiinden sonra miellifin —HUseyin Danis- kendi kaleminden 6zge¢misini okuyucuya
verir. Mehmet Siimer, bu 6zgecmisi Berlin’de 1922’den 1927’ye kadar 48 sayfa olarak yayimlanan iransehr
dergisinin Hakani’'nin bir kasidesine ayrilan 1925 tarihli 5. Sayida yayimlanmis oldugunu belirtir. Miellifin —
HiseyinDanis- kendi agzindan dzgecmisi “Bu kulun do§umu miladi 1870 yilinda istanbul’da gerceklesmistir.
Adim Hiiseyin ve Danis siirdeki mahlasimdir.” climlesi ile baslar. On sayfalik bir blimde muellif hayatini ve
ona etki eden tiim hususlari siralamaktadir.

Kitapta asil b6liim olan “Muhtasar iran Edebiyati Tarihi” kismina gegmeden evvel Hiiseyin Danis, kitabin yazilis
gayesini ve Maarif Nezaret-i Celile’nin tensibiyle yazildigini okuyucuya bildirir. Eserin muhtevasindan
bahsedip yeterliligini ve bu sahadaki 6nemini izah eder. Danis, bu béliimde Fars lisanindan genis bir sekilde
bahsedip iran edebiyatinin kaynagi ile bu edebiyata etki eden medeniyetlere, bu medeniyetlerin Fars lisanina
etkisine deginmistir.

Danis, iran edebiyati tarihi bahsinde “Ba’de’l- islam iran’da Edvar-1 Edebiye” adl bir baslik acarak islamiyet
sonras! iran edebiyatinin gelisimine dikkat cekmistir. Bu bélimde Danis ayrica Sehname, Mendgihri, Arap
edebiyatinin iran’a tesiri ve bircok iranli sair ve yazarlardan bahsetmistir. Fars edebiyatinin énemli
isimlerinden ve daha sonra tartismalarda da adi gececek olan Mevlana Celaleddin Rumi, Omer Hayyam, Hafiz,
Ferididdin Attar gibi evrensel sair ve yazarlar da bu bélimde tanitilmistir.

Kitabin asil béliimiinden tartismalar bahsine gegmeden dnce tasavvuftan ve onun iran edebiyatina etkisinden
bahsedilmektedir. Bu kisimda Hiiseyin Danis bu etkiden bahsederken ayetler ve siirler Gzerinden 6rnekler
vererek okuyucunun bu etkiyi daha iyi anlamasini saglamistir. Yazar, bu bolimde erbab-i tasavvuftan El-Arabi,
Mevlana, Attar, Hallac- Mansur, Seyh Sadi, Huccet-il islam imam-1 Gazali’den ve daha birgok tasavvuf
ehlinden bahsedip eserlerinden 6rnekler vermistir. Tim bu 6rneklerden sonra Fars Edebiyatinin izerinde
tasavvufun genis bir niifGz icra etmis oldugunu soyler.

Kitabimizin son bolimii olan tartismalar bahsinde ise Hiiseyin Danis’in yazmis oldugu iran’in Muhtasar Tarih-
i Edebiyesi adli kitabina Képriliizade Mehmed Fuad’in Yeni Mecmua dergisinin 31 Kanunisani 1918 yilindaki
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30. sayisinda yazmis oldugu elestiri yazisi ile baslar. Koprili bu durumu “Hiiseyin Danis Bey’in bu kiigiik fakat
kiymetli eseri, sultanilerde tedris olunmak lizere yazilmis klasik bir kitap olmak mahiyetiyle de ayrica tetkike

sayandir. Mekteplerde okutulmak maksadiyla yazilmis béyle miihim bir eser hakkindaki diisiincelerimizi,
serbestgce séylemek liizumunu hissettik.” seklinde ifade eder.

Yapilan bu tartismalar icerisinde iran Edebiyatindan, Fars lisanindan ve bunlara etki eden bircok mevzudan
bahsedilmekle beraber Koprili bircok konuda Hiseyin Danis’i elestirmektedir. Koprilld yazmis oldugu bu ilk
elestiride kitabin baslica kusurunun iyi bir tasnif yapilmamasi oldugunu ifade eder. Elestiri yazisinin sonunda
da “Her seye ragmen sunu itiraf etmeliyiz ki bu kiiciik eser, biitiin noksanlarina ve yanhslarina ragmen, bizim
icin ¢cok kiymetlidir” der.

Hiseyin Danis, eseri hakkinda yapilan bu elestirilere cevap olarak Ati gazetesinde pes pese dért yaziyla cevap
verir. Bu dért yazida Képrili’niin yapmis oldugu elestirilere cevaplarini gerekgeleriyle agiklamistir. Ornegin
kitabinin iyi tasnif edilmemis olmasini kitabin hacim ve maksadina baglar. Daha bunun gibi bircok itiraz ve
elestiriye cevap verir.

Koprill, pes pese yazilan ve verilen savunmalardan olusan bu dort yazidan sonra ikinci bir tenkit yazisi yazar.
Bu yazida da dikkat cekici elestirisi intihalciliktir. Danis’i meslek ahlakina aykiri davranarak intihalcilik
yapmakla suglar. Bir baska elestirisi de bazi yazarlara fazla yer verip bazilari hakkinda da fazla bilgi vermedigi
hususudur. Koprili ise bu konuda her sanatkara dneminin derecesine gore yer vermek lazim geldigini belirtir.

Toplamda kitaba yedi elestirisi yazar Fuad Koprill. Hiiseyin Danis de yedi cevap yazisi yazar. Bu yazilarda
tiyatro, tezkire, sebih ve taziye, Mogollar’in istilasi gibi daha bir¢cok konuda birbirlerine karsilikh yazilar
yazarlar. Belli bir safhadan sonra tartisma ¢ikmaza girer ve taraflarin birbirlerini ikna edemedikleri gorilir.
Hiseyin Danis’in kendi yazilarini Miindzardtim adiyla 1919 yilinin basinda yayimlar. Boylelikle 1918 yilinin
baslarinda baslayan ve bir yil siiren bu tartismalar her ne kadar Koprillu sonrasinda tekrar bir yazisiyla
kapanmis bu konuyu agmaya calissa da Hiseyin Danis bu tartismaya tekrar geri dénmez ve tartisma sona
erer.

Sonug olarak bir yili askin siiren bu tartismalar tizerinden okuyucunun iran edebiyatini, Fars lisanini ve bunlara
etki eden bircok olay ve kavrami anlamasi saglanmistir. Kitap Mesrutiyet doneminde yayginlasan edebiyat
tarihi kitaplarindan biri olmasi ve ayrica Dari’l Fiinun Fars dili miderrisi olan Hiiseyin Danis tarafindan kaleme
alinmis olmasi da dikkate deger bir husustur. Tiirk edebiyatini bilen ve istanbul’da ikamet eden bir yazar
tarafindan kaleme alinan ve yine Tirk edebiyatinin usta yazarlarindan Fuad Kopriill tarafindan dikkate sayan
elestiriler alan bu kitap iran edebiyati ve Fars lisanina meraki olan ve bu edebiyatin tarihi hakkinda bilgi sahibi
olmak isteyenler icin muhtasar bir kitap durumundadir. Edebiyat tarihi sahasinda verilmis giizel ve ilmf bir
calisma olmasindan dolayi bu alana hizmet etmis nadide eserlerden biridir.
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